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(TF%), L5 BSHFHME, 20024, F193 W,
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(new materialism ), 7E#{Z 4 - £ /K (Diana Coole ) % 7&
¥, BRXEDENNERNEESE=A: —& “BRARE
REER”, R “FREEBNCHENERE, = “EWit
BRI . PERINK, X TFYRNAREBEESRATIM
BERYRAR. Y TYZRAIHBEERS - g - 2
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EANEETE, MERREAM (SERERFE), FERRESM
SCALHI R XA BARFE LA L TR T AR R, A
WIEARKARE b A0S T XL BRI OEE, TR SRS —MER
BIRS R, HERE BRI ERNFE, MEF bR g AL
FERAR EROEEN., BERNAELRMNEFEREEE S, £
RALZING B, X—HBEEHALSHER: URERAIRERR
“H7 W EEEEEEYE. USEARBRE W WAESERE., U
FIIPH - #5225 (Elizabeth Grosz ) NUERE KR “WFEH", XU
HHIRHRFERE A “POIEIR” (material unconscious ) AY “#1i8”,
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Realism ) ¥ 2 IRXH 915616 F B R HESHEM . BHEBRISKRIE
MR —NMEERIR, FTERBAYEIELS ., BE. HEELE. 7
Y - R AHUESE (Levi R Bryant) %, 2011 45 Ay (BB . K
FhMES I 5 3EAES ) ( The Speculative Turn: Continental Materialism and
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[1] Diana Coole and Samantha Frost, “Introducing the New Materialisms,” in New Materialisms:
Ontology, Agency, and Politics, eds. Diana Coole and Samantha Frost (Durham & London: Duke
University Press, 2010), pp.5-6.
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T e L A R L I B A e i E A Y S W E SR R Y
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L EX, RAYHHE, BIYIHERE,

YR 4 A SCHRSE AT — A BB MBS, PR Ids R T E N
SHEWIRTE, HRIES 2011 FF &R (SO e m MEAR ) 5
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B R BB BRI IR, B, 2015 4F, EREEEN
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[1] & Quentin Meillassoux, After Finitude: An Essay on the Necessity of Contingency, trans. Ray
Brassier (New York: Continuum, 2008),

[2] 2L Ray Brassier, Nihil Unbound: Enlightenment and Extinction (London: Palgrave Macmillan,
2007),

(31 “IrEps BEREHN—DAE, FARBAXBRZIHEF, 20 Quentin
Meillassoux, After Finitude: An Essay on the Necessity of Contingency, trans, Ray Brassier (New
York: Continuum, 2008),

[4] £ UL Graham Harman, Tool-Being: Heidegger and the Metaphysics of Objects (Chicago: Open
Court, 2002).

{51 & Yan Bogost, Alien Phenomenology, or What Its Like to Be a Thing (Minneapolis: University
of Minnesota Press, 2012},

[6] &M Levi R. Bryant, Onto-Cartography: An Ontology of Machines and Media (Edinburgh: Edinburgh
University Press, 2014),
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EHBAVR, T (BREY) “EEHGUTHRE, £E 0 HHN
AFEIE , T EAMIMRANIERAERT, HAR. e
2017 ERFEN (TH SRR : W) —308, BW T RS
B, FEAGRTIEHERREENRRE, WK EE R
BT, RN AR SRR 6 UCAE B B AT A KR,
T A A, RS, AKSIEAK, RN SRER,
— IR, W BRI A AR,
A R — R AT HTETE AT IR ST, 2020 4, itk
FELL R OB EE T, T AT T R
B CEEERERMGRNE, EUBOEAE, KEKAT Uz
B BRI PR T R SIAMESHIET S0
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BB WIEERE, SUREFN WA AR ERAR,
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(1] ER%E: (R ), (SRBE SR 2015 F8 38, £ 96-106 H,

(2] #8. (EHIULYEEE. YiEm), (SPEDSED 2017 F5 64, 8 88-99 7,

[3] Bk Cpksiesas), L. AR, 202048, 292 W,

[4] Y4B (E%E%, re-enchantment) HAE 21 A MM, B1E 19, HEHAFE
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s, HETYERLIMNE, MEE WIS e AR
L F, HERARE (BERE) & “EE&ER” (ideal form), MMFEHRTZ
ShARE, BRI R T AR RN ST R, O

SRR EEFRRREAE, TR R LA LR AKE
MR R E R R I R AT R T R R, RIS R T ERYE
2eE VR ELL BTEE, BT A RIS B A RIS, XA
AR, I T BIAEAE E. —F RN - B R (René
Descartes ) FAAFR M, H—FRULE - 5% (John Locke ), K
ERHRRNERE, B, NESR R, WE AT IER
FEMEHEATHCRM B R RAY; SRBNE, ARBEERERE, R
HARFREFEANE -RE, BELSSEBRILENEE, BAT
SHET 5 CWEE”, AHAKER T LERBETRNS, BRREAY
Ak, ENGERIEM A R AESE Y B KR BB SRk, TLICHEMESTE R
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¥, BOTERMARERNRERMEENE, BRESKNEE, TIHER
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Mgk RRTTFEEIFIERE A BTN KEE, HEE
PR PR, AT RE RE— L, XA EREFA
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FEAE”, OB, EAMARARKER, MRTH AW &E, X—F
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( Steven Shaviro ) &= T E KM,

MU BT st E R R EE L, F1MEERTYES, L2
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BEYBRPI LR EHASRE R EMALFLOEL, SR, BHHBAXT
Y SRENRZE, EhHREFDREN O Ak - 6k
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EXE, REMNHREFRE—FEEARBENEI I N HE,
FHAM HAE R F S St — %,
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KB F TS E, TR A SR EREMERHEE,
HERET A, XMEFRNERXRAS B~ ERENER, £
WARTE R E T, EEFAEm T thing (4), AR object
(EEE; Uk XWR), BAEE RS MAIHEHEBRE subject ( FK),
ARE, T YRR K EF RS, $5T A thing —iR F &4
s —fER . XHLRT IR A thing theory (#18) HUMRARE, MG
Bk F object-oriented ontology ( T M # AU ) XAARE, H
BRI, AKX thing 1 object SXFIANMA, HIER AfbgksLiziE+
FARISTAL, TR B AIEE SE M AME Y 3 = 5T
Rt R ARTE (B object ), 1

B AR Mt ss ARl “IEAZEHEM” (nonhuman turm ),
SRR MR X R AERS, BOAIE KBS T R &N,
T ELBA B AR 56 AR R IR . B B, RATERBHRAL
L ESCRE AR, WAL, EaEe SRS,
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{1] Graham Harman, “The Well-Wrought Broken Hammwer: Object-Oriented Literary Criticism” ,
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SA—PEEE, ZIET LR, B Object-Oriented Ontology SEEMFE N LM,

(2] Ian Bogost, Alien Phenomenology, or What It’s Like to Be a Thing (Minneapolis: University of
Minnesota Press, 2012).
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gy, U 7R85 - $1E % (Edmund Spenser) B {{ifF ) ( The Faerie
Oueene ) H—&, AR TBERMFTREILHFREMELR
SRR AR Bk BB AR . ) SO RS E T A RA SR AL S
TR ENSE, HBNERZ—EMER - BH (Gaston Bachelard )
iy (ZSiElEE ) (The Poetics of Space ), BSABABEA “Z=R” —id, {H
RIS ERT. ME. 7. KiE. SE, &, A, AER
s R A A A S B3R R BRI, B A - A
(Susan Stewart) 1972 FERIE/E CGEMEE: XT/AER. BEXZY . 8
L R ALER ) ( On Longing: Narratives of the Miniature, the Gigantic,
the Souvenir, the Collection) ¥Rit T M1k B &, SLHEEY MM
i3 ZRIEESE, 1 EIRAIFS K s BIVEETRl - 2 £ (Francesco
Orlando ) 3%, $5%1 - FUES ( Sarah Wasserman ) '®) B ELCIHEW A THHT .
RIS . BREID/RYE - REE (Marta Caraion) X4 T 19 fibanik
ESCHE RN R, — BB A MRSz ez, B—TRAE
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SRR PR EE N
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] SRED: (BPHTR), PaEiR, BE. DBARIMRGE, 20074, 5 48-59 K.
2] BNIRE: (W), MEE, 0. JURsHEscHm, 2015 4, 5 8-9 F.
1 # I, Gaston Bachelard, The Poetics of Space, trans. Maria Jolas (London: Penguin Classics, 2014)q
] £:9 Susan Stewart, On Longing: Narratives of the Miniature, the Gigantic, the Souvenir, the
Collection (Durbam: Duke University Press, 1972),
[5] £ Francesco Orlando, Obsolete Objects in the Literary Imagination, trans. Gabriel Pilas and
Daniet Seidel (New Haven: Yale University Press, 2006),
[ 61 N, Sarah Wasserman, The Death of Things: Ephemera and the American Novel (Minneapolis:
University of Minnesota Press, 2020},
[ 71 £, Marta Caraion, Comment la littérature pense les objets (Ceyzérien; Champ Vallon, 2020),
(8] MBE: (¥R “A%” HE W% —PHNFSECHFOHR), (REFtHaRE)
2021 S5 S HH, B 161-173 T,
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WpER, BV e@EEEpTs, GEZER R, REARTY
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[ experiential function ]), BF A#anfil kR SUE F Y. P o0XWiFpLl
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VB —E ). YENY (B AR Mgy (i
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(4] B -255 - 3 (ALY SRROY. SYENE N EER), BHEEE,
(ITFEH&RIS ) 2020 4F55 1, 55 134-140

[2] Marie-Laure Ryan, “Experiencing Objects,” in {8BIE T4 (SEMR) (E38), bE. b
BIMERCE HARRE , 2021, pp.3-46.
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St (R ) (M ). KUBHEE . BUEZAR BT T 4B N2 Y%
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PR

MRAVEAERN 287 B AT E R SCRER PR Z
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3 - BEEIUR (Jennifer Sattaur) 7£ (REBBIREEEE . FERWHITHHY
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(1] B2k (EiR), GRELWFIEY, i, KOASCEMARE, 2000 4,
(273 Jennifer Sattaur, “Thinking Objectively: An Overview of ‘ Thing Theory’ in Victorian Studies,”
Victorian Literature and Culture, vol.40, no.1 (2012), pp.347-357.
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—IF BT 2N E N SUFEW R B TRGE, %AEI, THER, B3
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SR, T B A9 2 3 SO BURRE I B R T TS TRAS IR, AT
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[1] Jean Baudrillard, The System of Objects, trans. James Benedict (London: Verso, 2020 {1968]),
p218.

[2] lan Woodward, Understanding Material Culture (London: Sage, 2007), p.3.

[3] #:J Sherry Turkle, ed. Evocative Objects: Things We Think With (Cambridge, Mass.: MIT Press,
2011),
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VERLHERS, “BESIHH XEINT ESNF Y. BaliX—41, XIREH T
17 48R F 18 HAFECM 5 WA R 5 5. BRIy BRI R Z R L
FEEANPEESNSE, AMVEENX—HERE “HREGN M
BREIE, VREEE, EREMEEBABIRITX ML Y
B ACZEMES SRR, Fa, CEHRFRRNET . BR85S 181t
K EHTEIEEYA ) —SCGRE T 18 4l EE A EGE RHaE,
AR 3 PR R B R B EBUA TS, XETEIE S EWTRENEE
AIETE, sWOFERREY TR, SR B Rl EE, 5
BB ERHE SR, WAiSIET 3 “SErhrxgg,

RFUWEFREDEANDHXR, BERDiE, i, (B
2z Wl - N ERE “BRRABTY —CREFEET - B
( Edith Wharton ) { B 2% K& ) ( The Custom of the Country) I % 22
Y, BB EALE T XL 2N BRIRE” B WA
&7 OEE BYE WAETE, WS BN il E A S i
i, “SREZHETEE B M Y R e T B R EE Y, DURE
itk “EFE BAAEE. U Em, 78 (CGERISRIR) PR S
Y112 ) ( “Feminist Thing Theory in Sister Carrie” ) —3CH, $EEVY - $145
¥ (Tracy Lemaster ) &5A& 2ot UFAERMIE, B8 TEF Y HIE
B, DR MIBES RO, PIERZA LR EIS, W
BT B0 Y EEINK, EXMBIRNEM L, RIS
H—A “WIE AR, fEX MR, BTN EAMWEEA
72 —EABRLEEY, H-LERSEEY, REBEEZALSYZN
BIRRA R “TUR” A TERE” W28, X, FRATERAT LUK 4 puFh

L1 R CORBEBUR T ESE: @8, “HE 518 HeLenELHRE), BEN, BH
G (WBCAGEEAS ), dbae. dEECEHAREE, 2008 4F, %5 362-387 Wi,

(2] BRERE. (“FARFMRE": B85 18 e REFENTHEBIR ), (JMEFEITL) 2016
FHE2H, £32-507,

[3] B (Mg wHEE - SHNEE “EBERE"), (SMNESCHEIELS) 2015 £5 4
M, £ 187-201 &,

[4] 2 Tracy Lemaster, “Peminist Thing Theory in Sister Carrie,” Studies in American Naturalism,
vol.4, no.1 (Summer 2009), pp.41-55.
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RERHRA, BEUFRETE (4) 2599, ENTUEXRAESR, ¥
SR T ARE Wbls, BT NE (3) J551 X MR
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AR T BRI, U B R 0 TR AR A
KERB, WRZ AT KR, wah, EROEMER, SRYEEEHE
TE—INFESG . PLEURE S —FF &30, BIfTshE Mg E
# (Actor-Network-Theory ), IAh “JEAZREERITENE", MiZETIE
A “HAES BRERLRE R TRAEARE,  XREAKIE A~
B, WB—MTahE M, SRS ARBETIE, WHAT A
RS- REERN M, FRE, & - A% (Jane Bennett)
AN EATES (vibrant), FEHMEFE, YW AMOT MR SR A
i), WHAEE B EBEhmARE, NAREIRE “8hg”
( thing-power ) —IARAEFEY X FMMETEE S, B WBETS S, “EHH

[ 1] £ i Marie-Laure Ryan and Tang Weisheng, Object-Oriented Narratology (Lincoln: University
of Nebraska Press, 2024 forthcoming).

[ 2 ] Bruno Latour, Reassembling the Social: An Introduction to Actor-Network-Theory (New York:
Oxford University Press, 2005), p.10.

[31 £ Jane Bennett, Vibrant Matter: 4 Political Ecology of Things (Durham and London: Duke
University Press, 2010),




AEFFEHDAES >

= 1
E2A

tsity
ork:

yuke

¥ X—-VERERINZE “FEaY” B, REENAERY
ghE, RAYEEERES, BEEWEIE NYITEhMER, 125
SRS R R S T EAER

FEPEHRCEESE T, WEEEIMTSIESSNE. WIEE
FHBEZIE (HEL) P, HEEBTIREENHEIIEE, MiEER
sEEDARERANAE: “Rlbk+=FLA+HE, Eiikg, X
PR, R, HMEH, BATRE., FERS, Bkgr,”
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WA BOER, HbRBENRITYWA RIS (Panpsychism ) M H
JEarp o m e, AYERBUARE B BIMESCFES P, W
wn, 7EN JEERRERR) &, WRT T, ZRRENRE, /b
WENL D 78 B 7 T R AR U R R Z R R, [ AL
FERMEEP, WWZRMEE, Wi RERDER/ MW R E
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R, B, WETHYAEREAYENT R, WAUGEH]
ERARER, MERERE XK “1TshE”, REREMIE., HF
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% “FI” (mesh), WEFTHRAMELMM, ) MmRIUE - BRE (Karen

[1] %é,}%i%(ﬁ%ﬂ}, HEQIER (EREFMEFE) (BB, 405 FibFBat, 2007
t4 8 J?io

(2] Earm: ((EEHE) WRGFTERM), (LA TI) 2009 4655 3 5, & 152-154 T,

[3] BRR: (9% 59 ESA/MNEREEM—NRERIZ (RF) (BTIE) %),

COCEVFIR ) 2021 4858 1 4, 46 67-75 L,

(4] ﬁmgﬁéﬂi: (B - el 9 3. BB UBENMEIR)), (SMNEREX) 20174453
. Be-11 T,

[5] Z&R Timothy Morton, The Ecological Thought (Cambridge: Harvard University Press, 2010),
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TEMZE R, X—EBRELIERITERAZ, o= EEM.
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[1] 20 Karen Barad, Meeting the Universe Halfway (Durham and London: Duke University Press, 2007),
(2] BE: (RS “TYEAN"), (PELLHE) 202065 6 1, ¥ 26-48 10,
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BICHERTE, UTHA/NINSI AT ——iR#,

|
|

SERER WS | 1

TS O



i

S

B ¥

B E, THEEARREEMNRENRS T REZIBK "W
MAG IR, XTREREME L LB T b5 YA H g &,
B A RIREE, RATRA IS TR I2EsD. & “JL
P E TN (with almost childlike willingness ) 6] L3 b
MARRE, TX4MbEILNRBTLERR “HEE" fMuh7edE LK
ABE, “HfETRIE, R0, Mo RA B - e
HA 50 T, “Betah, fEEME, PHROSTEYE, HFRRE
BEFMASSPRARIT, RERBEEIIFMNEEL". 4
BN —RPI RN TCERR G MRS R RSB R, T
LR EHBED T, RE BT, UEHESE LI AR08
MR N, RENBIBLAC ABEZRT B8R, HERZW
b, MEATETRAMKBENBEEIBCHALNE, UETREE
fEERG O DEMARMRE (RERE—%), # “BHEHES
WX MBI, XERMRASER, E0UNNRE, YHEE
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(1] "FERZY, PEEERNBLEEERREMN. BHFREOTH “TA” “HRE
B “RESHT SRR RET AR, W EREESRNEEENY
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Lovecraft ) ByBF5T 3500, Z/ERTEM S WHALAHE B /B H (BhEL
B EMETHRRE), EEFANEHTHERS, MaEdEE
H YRR, P BT TRTUEBRYHBATMOE
P, AT ARG B AR . eSS — bR, AURE BRI
WEYRE, BEREXEEXiln, ks g LAy
P, Hetn, AHEEZME - B (Raymond Carver) #1455 (IRICEIB BT
BERATEY 4 ) (“What We Talk About When We Talk About Love”)
B, I REARERE, RIBIRMAEZE, 8MABERWA, ¥
wHEREEHE, MRS~ ARPIERER. “REWIL B2
B, FEEVTILETE AL OBk, REET LR SR /ERR B R e, Bl |
s Azh, BME Y BRERE A, ) YR ks H R BN,
WA BAEE TRES A, HNEREHAREN, XTEEHE
B, mIAEA A PrEEIE MR, MiIEERSENHRPERLT “EH”
HIEZebE, Ti-RHUELAELHT “RE FHREREERE” B K

SHEEES

[1] EE4: (ARNEE), BEERE, LK. bE5R, 201445, 47,

[2] Quentin Meillassoux, After Finitude: An Essay on the Necessity of Contingency, trans. Ray
Brassier (New York: Continuum, 2008), p.17.

[3] Graham Harman, The Quadruple Object (Winchester: Zero Books, 2011), p.46.

[ 4] Raymond Carver, Where I'm Calling from: New and Selected Stories (New York: Vintage Books,
1989), pp.320—334.

{ 5] David Applefield, “Fiction & America: Raymond Carver,” Frank: An International Journal of
Contemporary Writing & Art [Paris], vol.8, n0.9 (Winter 1987-1988), pp.6—15.
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. Ray

00ks,

nal of

SR BN CEEER, B, WK - EHEET (Alexander
Price ) THE T ZEZR - N 74 ( Samuel Beckett ) ZEEHIRE (oK) (Eh
Joe) FFXTENE S “HET (QiiRA) BAIEITSR, ACHUEAREE T X
SFITERLE e Z MO bE, S E SR TS EhZ R,
EEITZ R - € (Christopher Breu ) 7F (W IRHF. EamEUEHRHMRH
3¢ 2 ) (Insistence of the Material: Literature in the Age of Biopolitics ) —
H AR EYNE B SRR MRS, R E R A
FEXPHECE” BZORE, FHNE T REERERE - B8 (Willlam
Burroughs ) ffi7EH (BRIK4E ) ( Naked Lunch) YR “ELRWE
%" (language of the Real ) 3RE SRR EIE, ! FHIZEEY
RES B REREHER /DM GRZ) (“The Cave” ) AH], HEIEMM
Y AR WA ER PSR R AR RIS HARRIL R,

AR RRT 2000 FRMES P, HMERMNELB AR T—
MEBRWII L, REBBHEA—DSORBEHEFB T H, EX
MAFRE, W MAEHT E AL (dehumanized ) &, BERR
FRE R R B R, R, EMAIRF, ENERCRTES
VYNGR

------ AU FHEFE—HHUMNEREELAZA,
AIEER, EEFEAEY; ARFRNCEFTEZAANHEL, LET
F, FHEANARGH T RHFRLRE Mk, U—MdEEm,
XEFREHFWER, FEAH MR RER . b BE,
WAL LEAR, BTEREWK, YTHEROXY, w1157
EH, IR ER Ak LR ke, XRE MR, HEWE
Kt B R R A AR H AT,

------ AR FE LB HE, X BERSAEZT R, —KEE,
WRANMEHMNFEX, RAABENEAL, ZRECNEFRE,
B8 P T A

------ WG, MATF R A B B & EIRAT, A A FI

[1] £ Alexander Price, “Beckett’s Bedrooms: On Dirty Things and Thing Theory,” Journal of
Beckett Studies, vol.23, no.2 (2014), pp.155-177,

(2] & Christopher Breu, Insistence of the Material: Literature in the Age of Biopolitics (Minneapolis:

University of Minnesota Press, 2014),
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—EREERSRE, ANENET TERER AN L EEE,

BAMA R, B EAN . WE R AL, WER. WL
ERE. R, R, BRI/, ARAEJLEFRE LT FERTRR
P, BRI ARBEEE M EAZY, S00Em by, e
BRMEE—E, ik ASREIDMIIEN AR R iR
AB%, SERFHNSY. HYREEMERER EIRFLETHE,
AN RN B T A TR AZE, R, AL TEAEM
15 EREUEM “A2E” BB, MiEHER “HP A" (animal-
man), FAEET BATY. TME S, BI7EXRE/DRPRE T AR
e, RET AR, MAKETEN T HRK—H0. %R
HEEYFH - Pt (Elizabeth Hash ) Bk, BHXEREE AKKERE
“WERCAEERNEYH A", FFhZEHACHTER, NhEY
MAEGRIERANE L, PEBEENE, 5 (BRFE) M
AR, BRI A RATTH R BN CELREST, TR
ERT ARMAFFENEES, HEBEE T —MARLET
BB A AT i 22

‘P D&Y ARSI — M S B EANE, ERS
FARBAIERGYHEMIL IS HAAM, (T CHRAMNE TSR ) 2020 48
563 WM T =R SYAEEMSRIE I, 8N (CEEHBY . (7
B2 ) PERBRIYIESE) (B (B—K) $8 “9- 11" 4
THESRGHGE) (RO - ZFRG BE=3dh" P58 TEMC
WEE) (REBERNE, X=RRailRET SR B =%
VISR ); (SPESCE) 2021 455 1 HHUFIR T ZRP8EFRL, 4
By (BEERELFESCRA TR (3G )) GEFFS R Lt £ v
F) RBREEHE: —FBAMBESMAHE); 201546, EREH
EEHE CE) (5 108) WARENRIEL R B,
%A NAL Y e TE Style, Neokelicon., ISLE (Interdisciplinary Studies
in Literature and Environment) <5 E SN K (HPEESC ) CFARIEE )

[ 1] Rick Bass, “The Cave,” Paris Review, vol.156, no.4 (2000), pp.145-160. i
[2] Elizabeth Hash, “Adventure in Our Bones: A Study of Rick Bass’s Relationship with Landscape,” E
Interdisciplinary Studies in Literature and Environment, vol.2, no.1 (201 5), pp.385-391. #
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HEMRILIC, FM 2016 SFEZRERANFRESW LY BE AL
Z, SR TRSHE NG, HEERD, BNKINESCEREF R
ERABOYINE, ERENHRMEFESDE S WIEREN ER
SCHEBITLE RRAYATIR N RIS, SRALERZEAEIEEE
& “FEHYT X0, RAOER TEENYT XA
PATH, ARkl XL R, XTREER HATE N aE
BHETE— R Bk

Fx L, EYNETRS, BT EEVHENX, 2EREZTIHER
ZEMNERR. B, FTELLRYAF SN, TR R R,
ERUBEZRMESIRR, —HER, WHISEF. Mk, FHEM
¥, FEME., SRS EAE S R FR AR 7 B RI510
12, WFMIIIE, EEACREERA, RS BITME S e =,
PRFETFEA R TRAB X S F R NTES L IR, FEHR
PREESTEF L ERREZ B ERR, EIVEEEHRER (F
EAHEE ) FHBEAR:, PESFEEREEREY, HANE
TYAREARSE” BSCEAR, N I, TRESCHRES RS T BN
BA, €T, By, BY. Y. KYSREFENER. 1w,
(R ). FEfEa. (O ). (&MHig). (%) SaMER U Y
RIERGI. RER, WASLEAMESRPEE T EBENISE, A
SRPPEFMERELE, SO, ERREUXIYSCEZE M RR T
FHEABEHLR . RATERDR PR Ie RIRS GEk, BR—1
HSE &I T YIsIE Rl

(1] 2RBEE. (PESF%), b3t JbaRstdmt, 2015 4,
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IR E B EFIRIT

ME—EHR, FEYHEN=FHRESS, BT
EHNXEZZHE B0 X—ER, BiiziEaEd
ik SR & il I L SN 1)1 P2Se = D ap S it
R, BRANTLOEX LKA RER N YR
®7, HPA/ANPE BRI BREZ —BXRE (b
JRTHES: B/ "BER” 5 8i#HalkmE ik
5 )o B (CBEMERIC) 8 “FHE" (earthenware
pot) RYIAM, MBEHEHBENEFE. /ERAENR R
Fis Rl R NIRRT AR, Bt (B ED
Eie) PELAERY R BE, B THECE
BEH “FEEEmE”. U EBIERIEN (R AY @
& W) —SCUEERUE, WE T Y fiEiatsoi
ERFEPHEELAEENAG, EEBEEER, HFETY

D1] XR: CRABSERTRHES. #F. “HE” 5 88U IRE b+
5) G0, TERE WRESCER), JbE bR REEH AR, 2008
%5 362-387 Wo




e SEZ . BZE5EH. BRSLK PR EE LEIR4 B4,
WR—FSECN . Wi, B, FRAMERSERNTST R, RAE
EX—-ERSRY, RITRERERECFHZL,

HEEE, SN XBAEHA R, RS SO
YEHE L, HhTRURREEER S, BEEZIEEN, 28
ALBEAER R B EX X, B, AEUEETYNENS
prFRRES, B ITEhEEYT M CAREYT . X PIAERA N E S
A, BMEEHREEYEMF PR EERES, BENEEY K
fh, B BT PR R FOEA N BRI SL T AR A A I REBh
e, Bt “T3hERY” WEEN Wi B, “ITsiEaT
AR BRI AR OEBRT, HEBRAZE ML
SHRIRLE, BEYMMA AR, X PR A R PR
2, EUSGHRA " o,

S B-F oEEwE

=2 :

- SEERET - HEEEWH ( Chris Washington ) ¥ H8 T— 8, “4nR
B AP —RWET, EREERAVL, B4, XBETHMSE LR
B g DI RgIERYAM (St ) 2k, HREX S HAE
A BUR, TERERMNSEHWFIL, MARTEEAYAE, Bl AKKH
are  AZRERR TR AR E . AKKNBERMZRRA R,
B AOERRTT AR, YA A, ERTA, TR, BEURKEE
%7\ YEETARERAG E RS HRORE, B KB iR RE

AR XA, WRE “HRREAKNT” X—A%R
=
FoE AP ERERE L REAAREEX N, #HETUIRRT

(1) @ErE: (R A% HE Y% —YpES5E CHRAER), (Raatahle)
2021 SEE S, B 161-173 |,

[2] Chris Washington, “Romanticism and Speculative Realism,” Literature Compass, vol.12, n0.9

(Sept. 2015), pp.448—460.
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R AR AR S A 2 A B4 U, IR LSRN R
BT, MR Tl “RBES”, EEARRN, BEBERGIHA, &
WA R B ARy “JEHEMEM” (principal of unreason ) E:Aif b
9, BBIRE (contingent), BN “SHMEMYINGELE, HILHEH
SR fERE, ) IR A VLR R, R i R AR
B, MEERN, EERAMFEKN, HmER KB Wy, mk
Bl “SRBEMEIR” (correlationist circle) HUEREeZS (R ARsE > AL, AT
MAEVESERREESNR G, AR, SRR EEERS T
[l .

STHMERES

(JTHEFPS) BROAETEABEZWEXAFE . BMELSEN
REXK; CHAFRMFLE, BEEAXEAFAR, TRRNE
EHET, EMANFLE; RNGERATUESTREINMIE, EFF
FEHHSGRKE, AREBLEML,

WX RS "B MEMMES RS B A b |
KRR, SrBSAESIELARER, HEAARNAZMAISHTLERN
AR, e AR A, hEREE, R EEmRLm |
I /N W - = STy S N L -

G0 RAG W75 RE H O BRE IR B SRR R T R R b B N2, RS
TR AR LETREFTR, BAKE RN “HHPREE
( Object-Oriented Philosophy ) NI B B FA R Hy iy TFREBTE. W
SHERBURNLENEERR S, BYRXSH “SSEMAY” (real |
object ), “EEHEMY” (sensual object), “SZFERIHFIE” (real features) \
RIS (sensual features ) PO R, Hth “S2EEHY”
“SCTERIRRE” WA MRS BB, W OCBRMEMYT 5 B

[1] 2 Quentin Meillassoux, Affer Finitude: An Essay on the Necessity of Contingency, trans. Ray
Brassier (New York: Continuum, 2008), p.5.

{2] £ Chris Washington, “Romanticism and Speculative Realism,” Literature Compass, vol.12,
10.9 (Sept. 2015), pp.448—460,

{3] Quentin Meillassoux, After Finitude: An Essay on the Necessity of Contingency, trans. Ray
Brassier (New York: Continuum, 2008), p.17.

{4] AL, pa7,

[5] % Graham Harman, The Quadruple Object (Winchester: Zero Books, 2011), pp.45—49,
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T X B ook

&7 e

BT MEVEAA ALK E MY WTER, HETREZEFHBERZ
# (intentional object )o K43 “#” 5 “4#{E” &ib|WATEIRE, X
EBI L/ PRIER I TR SEENYT; X4 SCERYT RO
erd” MSIERAIBERE], Ty MR =20 8 © 2 A AL
Hiby, BETESR “SENY”. BT “BRENT (REE)Y 5
“SLERIY ( RARIE Y ZEFERREBEE, L, “TREZD
AREEBES, AGEITEEFELERN Y EY, HEERREHE I R
7, U, VAR RINAE A CIREREE” MBS T — S,
SEERMB IR T MBS EE “BEBREATMSLE", P E
H, MERKRTI “SCBGS” g, (BHHA ST A SR
ZAhb: B ARIEL e YR AR ), BT A2, B RN
AR (HEAR ) EWRRWAE; B2UH B AL (JSENE
fltdy ) RYTEN, A TE R 5P AR FTEAE Xy, BB ]
—Fr KRR AR E RS .

RERYE “Dig” BEANAPXST “W7 (thing) 5 “FHK”
(object), HH, “Bik” BEEEFHNY, BIBRENERZYEE
FUEERY, T Y WEEEYER RRENY .

(%) BEFu, XEERARZIGER, HEETHRR,
EATHANEXEMAFNEREL, REY-DPFTHHN, HTE
AR, WP T e N2 4, sty 46 F B Jig oy
P24, TR 24—, 1)

TEEFEAL TN, AREXEFBEEDHNTEFYZIE, WHE
H, BEMBREA—-MEBNRE, HARE K BEMYEXHF
X7, AREMERIGYHERE, Y S EES0EERER, AEHIA
K, “HHEFAET SRR RRBBEE 5 SR TR 0 LA

{1] Grabam Harman, The Quadruple Object (Winchester: Zero Books, 2011), p.46.

{2]) Graham Harman, “The Well-Wrought Broken Hammer: Object-Oriented Literary Criticism,”

. New Literary History, vol.43, no.2 (2012), pp.183-203.

[3] WoiR - #88: (onit), BRKER, BEM. FRIH (WRICKER), . bk
kL, 2008 4%, ¥ 83,

(4] AL, #8667,
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ik, U RER Rk BRE 5 - 9B B Hid¥ ( Samantha Frost) FEHGREN (H
W) N “M3h” (restlessness ) Al “WifE" (intransigence ) 3¢
& X, 1

g PR, FEHEETR “W¥EmT b, BXYESULREE, (HEE
BERRTYAKNE S, EERBLAL. @ERYRARS. e, B
B EESAERR T, WA M A AR, WA KEET AL
BE MOUERIRIEZA, RG (EZEREE) M A FTER, HXIF
AEWRERN B IZNFDAE, ENHERE, EY4% “SQ5FfCiE
FEBCREEE T R SRRSO R, BRI REBE N
R R BT B,

'=<§Zﬁ‘ﬁﬁ%ﬁﬂ$ﬂ%M%§ﬁwf*

REF % FE WSS S CEHITFR LR T TEE R E
BXMThe, HRELFER, EXAWEZRINE, b MEESER
BBV KBTI . S E 20 4 60 SERIERM LR, BREFH
THAEBRIFEE, NEFRABNES, REW/LE8F%, B
WREEFER AR PIOR - 983 (Viadimir Propp ) B Bl #E
FHIE A% ) (Morphology of the Folktale ) ¥ RMFPI/R « L 4% ( Gérard
Genette ) 1 ( $LFIEE ) ( Narrative Discourse ) UL R #GH (VB RiEEe
B B, RE . H. BIRES) (Narrative as Rhetoric: Techigue,
Audiences, Ethics, Ideology ), #RRESIAE LI A0 AU SR > F

o T NRE BT R E bk R IR G 31 D Ih ARSI R ASMATED,
PP “Aa” BT AR “BIRT SRARES, BRAMA

[ 1] Christopher Breu, Insistence of the Material: Literature in the Age of Biopolitics (Minneapolis:
University of Minnesota Press, 2014), p.1.

{2] Diana Coole & Samantha Frost, “Introducing the New Materialisms,” in New Materialisms:
Ontology, Agency, and Politics, eds. Diana Coole & Samantha Frost (Durham & London: Duke
University Press, 2010), p.1.

[3] Christopher Breu, Insistence of the Material: Literature in the Age of Biopolitics (Minneapolis:
University of Minnesota Press, 2014), p.1.




Ue.

S RIS SEER, [RlAT L R BB iR S F LA R0 B . Hedn,
TER B STRERENIEZETRE, BB TEMRE, tpikE
THEAEMEERE/ME, HEMEANBBAELER, mRBM
TR, MEWHEN G, W EX N E X, AR
GEESENTEASIREFIAM A BRI ER L. X “E BB
HELR “BAEENMGERENS B EARR R THRE", DX
BAMMEERGBIT®R, AR L, XEER AR Bt aE =
BLSHERREEET ARALR, R B L/ NERE OR AT et Ao
WRIMRA “TRBERPES" (Unvatural Narratology ), HEWFEARISL
Y, ZEAENTREE A ISR RS ki R, B
SRT, DA ARMSE AR S ES . BEGRH. $UA%H. BT
ZHESETAREENNEZ BMRTFEERNER, Sy
2 HETFYEEZERNERES ., BETYH¥CE2ERBREED
MARERR S BBA T ALLI 2N R, SMEHENET A
ZBHNEFCETERIFBBREYE, BRI, HERMFEEN
— BT R RS SR AR IR L H TS 2 Y L A AR BUAR X R AL
AT

AN SR P FEEREN YRS, Wi EEESFELZ
1B (BRI ) BERL “HE” AR OME, HEREEX., XEBEA
F WA T HRZ YR . FEEERE AR ARSE - 2%
%4 (William Wordsworth ) BBE, “¥” AHHEALHAE, ik
FERATFE (KAL) (“T Wandered Lonely as a Cloud” ) XHEHE: “&
HIHITE PR EARER/ 500 PR E, SUBRBRUTE /ENTH 7.0 R b INEL/ 3R
RIRI 2Z r FR8/ TR A R 2 48 Akl — R R S e
B FE MR TSR - 3B (Stephan Crane) #RE, Y EHF
g, RAREREN HE. EHEARES (LK) (“The Open
Boat” ) H, HIHIARLLICH fibth R/ LA R B EEB IR REAN
Y—ERB N ANFESTEERGELE, RTS8 “Bm” W

{ 1] W, Gerard Genette, Narrative Discourse, trans. Jane E. Lewin (Oxford: Blackwell, 1980), p.143,

[2] James Phelan, Narrative as Rhetoric: Technique, Audiences, Ethics, Ideology (Columbus: Ohio
State University Press, 1996), p.8.

[3] & Jan Alber, Unnatural Narrative: Impossible Worlds in Fiction and Drama (Lincoln and

=~ London: University of Nebraska Press, 2016).

[4] william Wordsworth, The Complete Poetical Works (London: Macmillan and Co., 1888). p.20.
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MITAANEBEMILE, KM AYBLRS, BERFRR, MiTuERz
W, BR “BANEEER G TRENTG . 18 XIS EH
W ERIANT. M AVRE A AT B S AR I R, T R
e i@ sinER” RS2, RIBEEREI 4L,
MEIRASF7EIR SR MBI AE , R, HELRBRARNER, BAEE,
PLRIERRFN BRRTEN . WA ERETEN. AEESL, T
WREPE SR, FREAREREEX., REBRFEUEMLT,
HAETHHIWE, EXEY T — NIRRT ARZIRMEE, M AR
VERARTFE . RN EMERRBMNETHWER, K7ErEsT
RFENERIERARIMOR, RERFRERE AT AL aiE g
BRFEHE,
EXHENESEE, N EEDNEE N ALENRAET R, SFWN
HEMREA, FHDHWEEE RN, BEMFEEXHERE,
MERMEBLZNESEBIY L, BTRERHNER, in, %
$i - #BEMA - REHE (Laura Gruber Godfrey ) TEHFZE¥E 80 g/ MEHF AT
“E WMER, BEBEARNCEERENAYESINE R, MEEN
KRBT Bk, ampE”, ibGsRPRES ARNERTE
BESMAERA, P BRRERE LR E SRR R B
ANBIRE, B CEH HBRE 2 8 B 1 1B L R AF=E/
N, MAERALRIEY FTHIAEMIER, A, EAEERTA
REWHYER, BERAEERSEERELN T, i, HEn
MR (RAT40R ) ( The Unnamable ) XFEHIEERT, BITS R,
HEAEAR—MEENEE, TREENZ., (&, HENELmE
b, BAZmHRE, P EISASORE S LA RZ AR 4
FHEIEMVERE, MR EREERRNR, RITMEER, (AT
AR PSR EHERRAL, MEYWARE., ERARMNE, W8

AREAFFARTR, SR RS, X8, RITHT

ST YIRURE AR S HYE ., Btk RTEERZ AR,

[ 1] Stephen Crane, The Open Boat and Other Tales of Adventure (New York: Doubleday & McClure
Co., 1898), p.64.

{ 2] Laura Gruber Godfrey, Hemingways Geographies: Intimacy, Materiality, and Memory (New
York: Palgrave, 2016), p.8.

[3] Elizabeth Effinger, “Beckett’s Post-Human: The Ontopology of The Unnamable,” Samuel Beckett
Today, vol.23,no.1 2011), pp.369-381.
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i X2/ AR B O R A AR, IR, 7E 2016 4F TR K" REAE
fi PEBKEZBEISCMEN (ILRE) -, R—PMEEEER
R FZEE = MAFEH, B2 ARBEONEE, ZET =5
FIRGRCEE, RRURUL, [F—Yr s DR = e e R R HEAR,
SARMEFRME SR PR S NSRRI R &40 002 [ e 2= 1l
MATSHTERN AR, AEHTYASYITES, X2 mERALE
i, B2, MRENAPENERRRHIE MBS, B =M s
SRR RIS , U SRR . MRS B R AE T AL, A
ZIAE . HELATIL, YA B X B A RS F IS BRI
FrEWEM AL T SCFRIERIPR R, R EE S E N AR A R,

BZH WHABHRAR

LABFELARIS A RR T T WS BN AR R B R TR,
BB R —Fh B e, 1) P 2 e e SR WL IR SO R i B
PR SYRRRN B B SOR KR, EERREHH LU
TIk:

(1) B NRENERHAR S ERMBHDZ AN HEIRRER
EX2HR., HRRAYZ —mE TR “WEyrARgie” of, 7&
RHOMERE R TR RO RPEIT —F “BRALEXL": BRRE
MRS E SR LA E S (ALMY. ERERE. By, &
PERAE ) Z BT I RR, IR B YR, LI SCE R
B P AAWENGESRKITR, SIS TR R
T YT CFEET TSRS MBS, BRSNS —E

[ 1] LeviR. Bryant, Onto-Cartography: An Ontology of Machines and Media (Edinburgh: Edinburgh
University Press, 2014), p.144.

[2] & Steven Shaviro, The Universe of Things: On Speculative Realism (Minneapolis: University
of Minnesota Press, 2014), p.156,

{3] £ Graham Harman, Weird Realism: Lovecraft and Philosophy (Winchester: Zero Books, 2012),

{4] £ Carl H. Sederholm and J effrey Andrew Weinstock, eds., The Age of Lovecraft (Minneapolis:

University of Minnesota Press, 2016),
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B S AR EEFE BB - 3T (Gwyneth Jones ) BI/MIEH,
RITIATE BBV B e, TR A e iR A A KRR Sk TR BRI R

je, (1]

(2) BEBEALBY R BREF. PLEH - W3 (Catherine
Belling ) 18 M SCEE AT AGREAE FRIE, il B AR FAR I A
TR RIE R A ZE RS M SO R IR VAT B AR, WEHERAERE
ERE, XMERIIEETESMAT AR EZIMEE AR, 1
FE R - 4 - BFEIYE (Brian Kim Stefans ) 78 S FFRAVNR A A
Y —FEPROCE, XESCEERFRAETE . SCFE. ARSI
BIFLHIHAE HAER B R cER R, REER BEE AL AR
B,

(3) BHRYMERE. YHREE, UWEULRBEESR, BRI
HHATEBEIAY S, R E AN ZRBEAYNEE
e, U A EARHE R B R SS RR e s, B

(4) BERBEPSERSHEMRIPERHRR, B - KEFE
18 (Evan Gottlieb) F|F B P LA RS, EFHFA 19 HEKRERE
ENEERFA (e, B2R - B - MEHEE [ Samuel Taylor
Coleridge J. E3E., H&% ) WMATEHIFIbL A S BIRMER, 1O 5E
WA EEEEE B EIHeMTEM B IE” EEE,
IR BREEERAFHEENSFEmE, WRAEH A5
BRI A RRETRAE, RAMRES SRENRE, RAZERASRA
2%k,

[1] Steven Shaviro, The Universe of Things: On Speculative Realism (Minneapolis: University of
Minnesota Press, 2014), pp.45—-64.

[2] Catherine Belling, “Narrating Oncogenesis: The Problem of Telling When Cancer Begins,”
Narrative, vol.18, no.2 (2010), pp.229-247. '

[3] Brian Kim Stefans, “Terrible Engines: A Speculative Turn in Recent Poetry and Fiction,”
Comparative Literature Studies, vol.51, no.1(2014), pp.159-183.

[ 4] Ian Bogost, Alien Phenomenology, or What It's Like to Be a Thing (Minneapolis: University of
Minnesota Press, 2012), p.38.

[ 5] Levi R. Bryant, Onto-Cartography: An Ontology of Machines and Media (Edinburgh: Edinburgh
University Press, 2014), p.144.

[ 6] Bvan Gottlieb, Romantic Realities: Speculative Realism and British Romanticism (Edinburgh:
Edinburgh University Press, 2016).

[7] Ramoén Saldivar, “The Second Elevation of the Novel: Race, Form, and the Postrace Aesthetic in
Contemporary Narrative,” Narrative, vol.21, no.2 (2013), pp.1-18.




2HT HUSERREWHMNTAE"

A2, PYEREERICEW T UM RERIT? £EHAH, HAEf
EENYERETRRR, UREEYBRTOHIIER (LR
BHETER), MYEAERIS MR TR M. WETETE,
LBBEER N RRNDISRIN, WEENRBT AL, it
5 AL TR — AR fr, WHBRAATEALBRTH AR, D
fr Ak 25 B T SRR Bh R AR . 1 A 3 TR BT 02 [ A g ik Bk R
HRETOAER, FEEY AR AR A SE TR fEN
EWTRE I, EELRENYHENFEECEMN N RE, JHE
FEER, BREIER, XENAERAS ISR, BLRFERY
EX Ak

o RPRIEE &

BHELERREADZ R ERIF R
Jf JE T RS, BN R AR
TR WREARVME, WHAM T ARLEMYHLEE, B
REZHHMHELERAR, BEIIWRLEERTR BB~
(withdrawn ), IR TTRERESEREITIR ., WAt YL, TTIBRAKHEILE
KB, TRYSWZEINALER, HAEFRYNEL, Bl “E
YT B E R BOAIEIR", P AT B S 5E 2RSSR
IR BB, PI&iEat “PRHE” (broken ) IXREAY T ke B H BRI
ML, WRTATR, AT EERBEEYARE, MERET W~
( quadruple object ) X—1EAx, WA AR, B “SEAEMY” %
TERRHE” “BAEROY” A PEROARAE” , 330 DU i 22 (8] A A FE
IAREE, T EAR

§ V] AW HSABRERT (FARRIR) 2017 £5 2 8.
2] Graham Harman, “The Well-Wrought Broken Hammer: Object-Oriented Literary Criticism,”
New Literary History, vol.43, no.2 (2012), pp.183—203.
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(1) SEFEMAY SRR EE 2 B MY (xR, B BMEARE
SRBSHE SLATERIH) s

(2) LMY S AR Z RIS (FEX B, Eid SEFERVRRE
SRBETESCTERIH) );

(3) BEMY 5B AR E 2 B eI (7E3X B, BB RHIE
R BRI );

(4) BAEMY 57 R EZ B A8 s (7EiX B, SCFEVRHE
KA RE BRI Do

TEWBEX, “LENY” 5 BUEARET ZEEHRES AE
P HCINERER IR B BT R IE A RBL T ki R RIRRE” 5 “SRTERYT
Pk B AR E AT SRS, T IR B SRR IR AL T — P RS
(allure structure ), [A]3EREHE (allude to) WA EAE ., A EAHEKILE
RAG, EULRBRREERTE, WiSC#ZARMELO I Tl B e R SR
124 LR A, T S, SCREORBSE R 1 R B 1R
“SEEMY” 5 CBMEREHET ZEPEEXRR, RAREE LS YR
ARAWMEGSEAEE, KRR E “AEHE” (ontography ) HIUTEE, 1)
YRR LB A X P E B R R R MEMER By, BRI TCER
FEt, SRRALNBE, SUERYHRE R, TERTLIE
WAL (W) BB, =& (i) R, Bl (k) \ER%.

B AR AT 2 ERME MR R B R FEhL R AT R, BERFLRR
FRTEH S MR IO B R IRYRT (B EANBRMETHRAE), &
HHARNERERSRY, AR B HE - AYrEEER, 1HEERE
FRTFEBRERE, EXREBEAEITIE, M RN 5 5241
Fo XREREERMEWFE S ZERNYZ R EREH T2 —. %8

[ 1] W Graham Harman, “The Well-Wrought Broken Hammer: Object-Oriented Literary Criticism,”
New Literary History, vol43, no.2 (2012), pp.183-203,

[2] £ Graham Harman, Object-Oriented Ontology: A New Theory of Everything (London:
Penguin, 2018).
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FREGPRR SR . “TREEVT I B O ALk, REEVT RETE ARG B, }k‘ﬁ
IR FEABTEARE & g, ®AIE—sh s, EMEYRERER
o MRS R A lflE‘Jﬁ WL, (bt B H T AR
NE, ERBELSUREERFU, “WEEVT R ARALEIRER B AR
7 XAERERGIRE “IENEE", BT ZNEEH I AT EE
B L. FHRMEWREERER, X TEE, REXNNAYFREEEX
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H

fiE W, TEIE BRI T EY S, B RRERTN, ‘T
A—BRSh, BVEMMATRRRR" Y, ek A=A
f ShRE R, WEELT BT BBV, 35 EEOR A

R

o REMAZERERNE BRI CEFERNEAN) FiA—1 TR
RRA. ADR—IFIREES A RAMFEIRK 7 “BRRWE R
b= E AR v B T R T AT S B AT b B e
Wi BABASERE ARKP RIS TR R, TisREEA, &
RAFEE, BLEEHEEBIREEXNEASSRT. &5, riEA
W EANRET 2@, BOIEBFAFMFD TEANEEK, RETE
3 TEERUTRE F R T RESEE . YRR, fEAIREA
REGFIER, BV LRER, TRERA (10 TEARK
R, R ( REEERN BRI ), WIS R, X,

FR

i

i% CEFERE ) MBLT — AT ARTEEY (BFEAKAS) A
& ARHE AR BB R S, E ARS8 BRI AR
15

il X B ERAE N DR (R LA ),

g

- [1 1. David Applefield, “Fiction & America: Raymond Carver,” Frank: An International Journal of
. Contemporary Writing & Art [Paris], vol.8, n0.9 (Winter 1987~ 1988), pp.6—15.

[ 2} Raymond Carver, Where I'm Calling from: New and Selected Stories (New York: Vintage Books,

i 1989), pp.320—-334.

[3 } J. G. Ballard, The Best Short Stories of J. G. Ballard (New York: Holt, Rinehart and Winston,

:-1978), p.233.
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ML R BAC AR HE B T A D A
Bk OHAE, BT T AR ALE, A
REBRE TR TGz LHESE, YR ERERTALERRY
HoserEtE, HOBRER T —HMERIEAZR T Y EE B4R,
B “WARIS” (Thin Ontology ) SRHEFEXAEAE, MR, HKF
NEMTT O AR EIFABEREANRBE L ENL, MEEET—FHE
AEW, B “AXABRLFENESE, MR, AEHREREFEZ—, &’
TS, HEHMGIERARRE, [ MR, SRR RE R EAR
RO HIEP EERRERMISRT, LwEF 5% M “Y
7. TKEM “REYS”, BEHHEYREZNEL, HRTYEE
RIS, FREMErE, AW EEHEFE Y] (listing ). B AHEE (inter-
focalization ) FIHEEAKIHIALL ( cautious anthropomorphism ) X =Fh5HS,

BEESEZ IR T ENERIA, AV DRARTREEE
AR, HHEERSYZAER, AT RMEMEE, R
WHEHHATHE ., ALAX— B, WS REETR B
B AR EURRG S HEEPRB T ERNOE, i, “BXRW., &
Bl AA. B T, BF. DAL &R/, ok, TER. RE, P em
AR, EWRE., WA, BEE. TR, B, WHMIRT. TREMSE
B PR B EIRRE “BLE/REIC” (Latour litany ), FFH4HARE
HAEBE R Mg, METRIAR, BYIEY, MAXHERXR
AT AR, AT LW “EF RS, @ LT
“PIARZ R AR ), AR BIRY, “REBRREEE, H |
ARG NMENSELRIGLK ., ERESE”, W EMETNE, BEH

VI T B AR A A ST (R R T A8ty “FEIRA 58" (prison of
representation), BN HH T2 EIEEIEN, HEENRE SN —EEE

[ 1] Yan Bogost, Alien Phenomenology, or What It’s Like to Be a Thing (Minneapolis: University of
Minnesota Press, 2012), pp.16—17.
(2} Bruno Latour, The Pasteurization of France (Cambridge: Harvard University Press, 1988), p.192.
[31 Graham Harman, Guerrilla Metaphysics: Phenomenology and the Carpentry of Things (Chicago
and La Salle: Open Court, 2005), p.3. .
[4] Ian Bogost, Alien Phenomenology, or What It’s Like to Be a Thing (Minneapolis: University of
Minnesota Press, 2012), p.40.
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gaERLR, BET GFL), KMENFT CLELE)(EBYER), 7
LT (Mg ). (ags) RRUMERK, BhhENEESY
—ABEEERE T, EMFR. T FRR BAETE (Publius Ovidius
Naso ) {ZEIEAE ) ( Metamorphoses ) BIHTESE (G ), BIMER—AE
EHNE R S MRIER MR, i, BRELE K O, B4m/KRE (K 0.
Knausgaard ) B9 BAEU/INE CRRAVIRFL) (My Struggle) PRILT KER
Y E T, BAERFAEBINEM AR, MTHREEFHHEE. 230
septfE . EE. ITEJE. wBJE. IBEE. BE. BRE. ST,
WEE, REREMBBNETHE. ERRE. B2, BX FRH%
%, FHEHE . B8, 4. EXemEpsE. BRESIES.
B - BRI BEEER T, RmEEI, BMLM/REE
e, AR TEARMSCAS X, WA ESTHRARE, §ET
EBBZEINESR, Xy, FAERNEIESRINSE
B, MRETIISETE, REBEYEE N B %&£ 5SSl H
JEo “UNSRUEX B A A B, HELREKIY FERIL, BBk
&, BREERS ST,
ENRERBIATMTEN S~ 5E, HBAERE, HEEF
B B AR TSR AR, S AR F—FEER R “EA
BE" MERE, ATLEGH TYFSRSERRE, RaER, BN
REREILAKEYE WS, M AN — LB E M A 19 o
BB BRI FRE S IR TF A A0, XAEH SR IR,
BXRTEATDFENFE, NEFERAEAXNARTSY,. |
AN E BRSO ARG SR TEMALAA, KU (BFR
& ) (desop’s Fables ) XM B HEMET, HESHHEEUE (&
EFOHRE) MaeT, BXRVEHRAEHEFAAREEELAY

[1} &, Graham Harman, Prince of Networks: Bruno Latour and Metaphysics (Melbourne: re. press,

2009), p.103,

[2] Tan Bogost, 4lien Phenomenology, or What It's Like to Be a Thing (Minneapolis: University of
Minnesota Press, 2012), p.45.

[3] Marie-Laure Ryan, “Experiencing Objects,” in {8453 3:4% (HFHFL) (35 348), kg b

ESMEHE HARKE, 2021, pp.1-45.
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T, MABEESETRARNMENESE. 52MKR, Fh - B
B - RJE4E (Sarah Orne Jewett) HIZERA /MR (—HEBHNEE ) (“A
White Heron” ) BT —ANE A REMAIENF. FE/ANRIFNG, FER
P — kBB R W RS AR, EFEBI KW b, RICESHHE
P> S

BNER, kR AT RADRLL L LR S
¥ HE, RRERBRBRERTRAS, BRETF LEH -
RAFENAE, BREELN, RESEFH, BERFLEH
ME. PR, BRABERABFBEAS R M, W, 417
WP %, HA R WEE, BAXRTHHEEROH
wR, .

MAICRE, XS B RT/REN, BMAEREEs:, &
FRHWER A0, BRI, BB RRIT R E A4 7
VAR ZENE, FFREII TR BT 60 Lo BORE, TE/RYENEANE R4 2
CERERE”, BHEUNXRREENENE O TEMR SR,
VURBITAME R A TEAE WA, WUPEME g7, MEE bk CREME
SAERITILE, XTIk IB IR0 B B4 AR, SRR
EEWEEXFWNAR, EREER R AN EAE, MRS
NHTE AT FIRIFAE

AL, EREEB B RIER T YT 2 —, KR

o BEH B R U EZ R, AROERRTYEGER (R

B S L), BB UK A Ay (RAERRE ),
SORETT YR AR B R A SRR, (BRI RIS & E AR
WtrtE, RRATS%, EHEWRLE LRSS AREREDHFIEER,
EUREATEA BN ERIBALY $6, FEIR/NE, A%
PRSI TR, FOUBRRE S AR, NS TRBAS
B ERTTYITS: ARSYEEA & AR, BEAkgE, B
JRK EARIALBIRSY . (HEABSMT AT +8) f

[ 1] Sarah Orne Jewett, “A White Heron,” in Fiction 100: An Anthology of Short Stories, 7th Edition, :
ed. James H. Pickering (Englewood Cliffs: Prentice Hall, 1995), pp.739—745. :
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i HER AN T RER, MERANESER, BELERL: B4

sEaREARKIER, BEARA “U" WA, FHS AR FE

HENORE, YRS —ZEERRS “HRENL" (eliminativism ),
2 LEEARA “EREX” (panpsychism o [

“HWREX MREAYREEAMAEVET . MR A8 50 fol
e AR I R 4L Carche-fossil ) BHfY, FEp1ibigd “I @
PN X—EAES, P ARV TINEREN “THREL” (unbound
nihil), MRARBE TG “WARNEIHR" (the world without us ) B4}
s8R, VT EBTRER, ReBEAKEERNR TR KR
(R AZSERMESOS R IT I, S DUB AR ME AR B ], FEfbE
Sk, “BEMSLIREE F HORFA MY AAR LS T, BT AR B YA R
fi. BRI B (ARSI ), MARBRIE S A A HR L T 5]
BAAIA R, AREREBAT, XUMFEE RN, [ d
UL, ATEE BT, MITARENEKALER, REMZEEN
R N R FRA WA

M X — R M RSP BB TREER , Hon, SRty
FEHRFBFIHADFEPRIAT —F B (speculative turn ), HAF
R “TEREMEELSMHRRE TR . FENEEREEE, 8EER
BERNEFERME, MAREGENRMIERHE FEHR", X
FTAEERME, REESCERFRASE, MRAE “@RFRTREEN
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[ 1] Steven Shaviro, The Universe of Things: On Speculative Realism (Minneapolis: University of
Minnesota Press, 2014), P. 83.

(2] 2, Quentin Meiflassous, After Finitude: An Essay on the Necessity of Contingency, trans. Ray
Brassier (New York: Continuum, 2008),

[3] Ray Brassier, Nikil Unbound: Enlightenment and Extinction (London: Palgrave Macmillan,
2007).

[4] Quentin Meillassoux, After Finitude: An Essay on the Necessity of Contingency, trans Ray
Brassier (New York: Continuum, 2008), p.10.

on, {5] Brian Kim Stefans, “Terrible Engines: A Speculative Turn in Recent Poetry and Fiction,”

Comparative Literature Studies, vol.51, no.1 (Spring 2014), pp.159-183.
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(2002: —ANEISCEREE ) (“2002: A Palindrome Story” ) ], SRUHEHIXH
KERBERFS. LB, B/ BT R R
FHEE”, BN PREERSHEER RS, BILTERSE
BEEEMERNEERE", U BEEN, R/, FEMEHERR
FESHBFRMER, BXBFEHNE—RAGRIAKEET, i,
AN 4 — T

SRS I

under Bob, seXes Bob. Red,

ST TR/ ESCARE . ) T N RTRERR MG L LT R — e,
PUKBH X T BT R A A4 under, AR MAHAM
red, FHARERT LI EMAMEEFRER, WM. e d =M FEERRE
A7, R X AR SR under SCHLE M FRAGAIIE . BOR
By R T/ IR, BT IR BAY, B—
PR IFEEI T AKBE YA AE LR, SO SSRIR I T — Ry, ik
RATERE AR BB RGBSR T, BB KR
( hyper-chaos ) BY “ANA]BEH" (unthinkable ) AR,

ETIRI A RIS It R R A IS 0, L
R EIRT JERE/RIME" YR W CRWRT %, META%
TEAE, XTI “TERSS EARERF, CATEAHME (viscous),
JAbte (nonlocal), W RRFIEIRHME, SRAFIMPALMER
Exﬁﬁﬂgzuﬁ%w"ﬁﬁ?Aﬁ%@ﬂﬂﬁ%ﬁ@,mﬁ%ﬁa;;l
TR, Wi, ZEFEFERFEREN (F—K) B
EBP SRR L B E RN T MR AE. —E, M 917 h
B BRI T AL AT £ E S SRR, AJSTEi
W I 5 T M AR A A KR M SR A L P R s B E, <9 - 117
TR 5 A B RER AR <0 - 117 R ZMRIRER T Bk
B, TRZAKEH, MAKSE—RER WA ALGHR
(BEGIAHT AT +—35)

[1] Brian Kim Stefans, “Terrible Engines: A Speculative Turn in Recent Poetry and Fiction,”
Comparative Literature Studies, vol.51, no.1 (Spring 2014), pp.159—183. g
[21 Timothy Morton, Hyperobjects: Philosophy and Ecology After the End of the World -
{(Minneapolis: University of Minnesota Press, 2013), pp.1-2.




b, PEEREEEEREEIXM BYE. (EF) I
BE:

hEAE, RAEH, 2k, FoHELTEL, ATHE,
HATE, B2®, FrodLTE4; &, HEFEFRLZA,
REH4, BENKETEE; @EH, Rt (FFig) &, S
o () ZFH: “WIUETHEL, KHFZTE, HHEWLE
AFE, UNAEHE,"

XE, UTEANE, JLTFERMME, JER—E S AR,
FEFEETREEE, BUASEEELE, BEWT, ALALGRRME
HERF WEMB LY, E7m SE REREBEYk.

w, F S

“HREN" ZHMY 5 — BRI G
HNERVE, BE, ORI IZ AL FRBEEN. #
B, HRBER, SEEEMARBIRNSRERS, RE/RNEE—
Mg ARt NS, EMTAIE NG, Ah “EAR—EEAEE",
RIZATFARAZE “Hofegs AR R 2T R TP Ik 2 ok A2k
MIEAR—R, WM TehEMES, LFE S ERBETE, A
MHENT “ALRHSTHNE - R EENER” X—WH, BE
B - FEHRHET (Bdwin Sayes ) 9448 T dE A28 F 4% (nonhuman agency )
B PR E e (1) EARILASH SRR SM; (2) EAZE
T UERPIANREMTEhE Z S, AENERT s Z R
F; (3) EEAREBEEMBOATTE—E s (4) FEABRICREA
£irsh# .

“TTHhEME” X—ESANELSBWERERFRIATIEA

[U] R (EF), B SRMARMM, 20114, #1771,

£2] Bruno Latour, Reassembling the Social: An Iutroduction to Actor-Network-Theory (New York:
Oxford University Press, 2005), p.10.

£3] Edwin Sayes, “Actor-Netwosk Theory and Methodology: Just What Does It Mean to Say That

Nonhumans Have Agency?”, Social Studies of Science, vol.44, no.1 (Jan. 2014), pp.134~149.
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SUREER, TR T AREE A TS HE ASCE VB, 53—
SHEHBTWE R, B TRFEALEZEE, BEERRNTER

A, R (RZEET ) AEAZIFEY, MRITAEEMIEITER,
¥ RER T Ak B EREENEALL, [EXFACE S WA LR B
il g ARA B R T, U R, M, 5
£ B WA AR - B AT RS T AL E X
IHWIERRET, ‘R AESTY, SAFEATIEARE,” P ElE
e, RUEFEET AZMAEAZE, BASEMIENILR g RATEhE MR
BUEEATTE. MR, FHMR—ETE “BEH” (intentionality ), R
%S “EiR” (consciousness ) KEIFFR, HXEAI—MEH, BEF
30

“WERY X—WASRBERIEEFENEFNRFRYNNE, =
YRR RE NS, LHRYAENEHEPHENTREM. i, &
EEETLAEEEN (HHEIE) WERBRETIFEERRYNLE, B
TR MR R BE B BE O B S R ET s RERL MR BT
SR/ (IR ) (“The Universe of Things” ) 42 THNE A S22
B BRAE = Rh—, AT T EA TSR et U = BURR R R 1
HE/MIREER (R BHIE ) (Frankenstein) WA EY I &
T R, RUBRERR A NSRS R AT & ERR
B, DRI REIERREHENREBTE. B, PR
EZNE CEL) F, FRIBEYSYHEZERRZFABR, B
R T2 A, (RS —XK, MIKEREDR—KERH,
fARFARLACH, (B4R BRIEL T, X5 % T REXNYHRME, BX
AR TCETRMYIHLZIAFEAE T HORERS, BN THEarEE.
X—AZBiLD B BB M T ARSI, AWEE A
BFEN S S, B BERNG SN (ESNOER), X
A, B AAPEE KSR RE A G e S e B EA T
WM Y AR, EA—-RANER, ZTREITFW. Xk,

[ 1] #& M Steven Shaviro, The Universe of Things: On Speculative Realism (Minneapolis: University
of Minnesota Press, 2014}, p.61,

[2] Jane Bennett, Vibrant Matter: A Political Ecology of Things (Durham and London: Duke
University Press, 2010}, p.120.

[3] 2B -FH - WE: (ABLYSERNY . PYESETHEER). Bk
B, (RSP ) 2020 4645 158, 46 134-141 T,
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PRY” BLEPER LB E TR, STOTMEIL, AR

3 BN

i LIV BB SRERN DEWNY”. (BT HRE.

B R, FEY, AWIHE, BUNE., R, KEEHE, 5

T wEE, BEES XEM CWNE”, BEMEEHEZEESNEEE
e (“E7), TEERRENEET A’ ER 1 07, BE

| EEREEZS, WRMRZE, FOTWT SR, SHERIAR
TR i, SRR RIS TR R RN Aaikl, BB

4 BESHTRERER,” P i, EREUMNERA R EEEE
F FREY “H7, TORBREN E” B HRRTEER, DB HR
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L o HREH DT BRIURENE, B, ARGERAE T EZH
S FHAKIGEE, BMENRZIE, MR B ATRBENE,

A AT IERFIHR A 4 Bl o R 2 A A A FDRAS O3B . Bk, i

K RERE 0 “HT WYy, mLL CHE” WY “REAFLGEZUE, JE
X CUERZ W, ERZLE, MWz, ERZG, MR i
) e IR, MU B FXEA WETTIR E X EY A

HRFEE, BEPEANBRIETY, TR EHE
SRy, B Dy, teb. R, . HATH, 1§

U1] AREY BET CRESUERITE) 2021 4655 4 8,

L2 ARG CBY” 5 U7 kA ), (TSR0 ) 1995 4545 3
-3, 5 50-56 T,

1 BNZE: (HRZELE), dust. B4EE, 201048, F 4O,
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TR, [ Han, LA, WIVETERETE, WOKRTK, LRI,
NIEEA R, FokTR". B EFE I, 37 A S afedp, wE D
IEEEE . PR ERWAERE, BRSEHEN ‘B TAE A
fry %

BRI F A AW RS, BT L M EEEE
HIEHAB AL, TTRERNIFGS, oY B & [
T, MR E E BRI E ke, BN Uy BEEk
B E SR ANE R BRI, (BEIER LY T SCETR R
FEYg, WHX—FEM0E T B &4 TRANEA, KL
B, T UMY mERRk AR AR, URWY, S
WY %, TR, UIRY, RRRmERR, TEM." P
{BSFR b, feEsk B WEFEEOEWT, TERENEXELIE
BT W HEABHREBRITEET B MOAK, X-BBILE
E4 (ARRRAE) FE LR 5EASTFRAERE 2 FEE T
HENHER T AL, B b, MART S FEN BRI WRREE
i, FEEMYAENE L, BERFEETES RS, FtnfL
T—EAR EERFFE, Y, REAVETE MG ERE
F st SO e e e 2 AR, T BT L, EEAEAIRRAR
WOCE 5USTOHY “FEBE HSRTLEAN,

EEGE (EEE) Py DRy SHMAESM BN R
W BRZE SREA-BRES, BENTRIIYZ B, EH
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[1] BRZE. (BPZESAE), 1. REwiFdRi, 2015 4, 5123250

(2] ski. (ARZERYREIG SR8 ), CEERHER) 2020 5 2 1, 37T,

[3] E@E4%. (ANTRE), BEFTE, = PEER, 20144, F4T0,

{4] Graham Harman, “On Vicarious Causation,” Collapse I, ed. R. Mackay (Oxford: Urbanomic, 2007),
pp.187-221; Steven Shaviro, The Universe of Things: On Speculative Realism (Minneapolis:
University of Minnesota Press, 2014), p.14.

[ 5] %M Graham Harman, Weird Realism: Lovecraft and Philosophy (Winchester: Zero Books, 2012), &
B4, Steven Shaviro, The Universe of Things: On Speculative Realism (Minneapolis: University
of Minnesota Press, 2014), ’
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( Hemingway s Geographies: Intimacy, Materiality, and Memory ) 5T ¥
B Py il (BA FERERTTEE ) U shSREH B3 :

HAREAZ, IR A TS S A BSOS BB A B 9 SCE RS, T B R,

FERERNE (BEIROBIR) , BEAATEEDRHLREH

B AEGET WA RN, LN R —E— AR50 BA AR

[1] Elizabeth Hash, “Adventure in Our Bones: A Study of Rick Bass’s Relationship with Landscape,”
Interdisciplinary Studies in Literature and Environment, vol.2, no.1 (2015), pp.385-391.
[2] Rick Bass, “The Cave,” Paris Review, vol.156, no.4 (2000), pp.145-160.
(3] gﬁ}ﬂz: CGEEADIAL, BASTKR - BENIYETE), GUEWE) 2019 FE 21,
30-39 W,

(43 #04 Laura Gruber Godfrey, Hemingway 5 Geographies. Intimacy, Materiality, and Memory New

York: Palgrave, 2016).
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HEAEE TR, RYEHRERAERE MY AR, ZEERNE
H— SR EER, BEMRIRER A CRRE SRR EREEE, XT
IR, &0, (E&NKNER) M — I REEiSRER T
HSCEYE: ASKERMERREATIER Y7 I, MARAEEMESIN T
g, DI, REFZEIERBRBORBES (—ORITHER R
ZFE) , ARAIA M E S MR THESY B — P IR S O — R A
FHRIMBIL, kM5 — 2R P REFE T IBRACHAIE, MiEsiA

CRAEBCRIER Y. SNSRI RN, AR

AEEET, #EE REE, BF e, BEE, HRERAEEP—1
HEMBE”, R “REMITERES ", P BB RN H
KZYREREE, HEBEMNPRIIT WU AFHIER, XTEAER
AR EEA TS R R, B BREOT GRS R R R IEEH
BRI R (—(RITHER Fi 2Bt ), BATH ARV
AT IR R RN R Y, R R AN R (R
AR .

B, MERAE XWREE B ESL AR 7 WFEEIES

CPURIBEE ST M BRI HOERE b o TN T 6 P A L AT

HSHRE, WDUE AR BE TR, iR S i B AR AR AR
MRS, LR A EUE AL, AT, FEAEASEES U O0ET
BE A AL it SRt e G Tl p0 B, AR BT IR B
FEMOSENSR . BHSEe, RERERYNEY, IVYETE
TARBMZAMNESE, ZARMEME TETHE A - Joxtsr 5t
IR R RRAE , LR LA S SE AR B2 — T
AT MR BB R &, BT LUK B A AL A S B TR R HE
—iF, FTRENAPERYR LT, AW EREEARE T “TAR/E
MEBIAER” T “RAE/ATEhEYRIBLR" PSR FIE: WEE
EEIFET ARIBEIIE S M ERSEY, FEBEBTIREA
RAERNH BT GERAERT TAZE . PRI RSN ER R TR

{11 Tang Weisheng, “Edgar Allan Poe’s Gothic Aesthetics of Things: Rereading ‘The Fall of the
House of Usher’,” Style, vol.52, no.3 (2018), pp.287-301.

{2] Budora Welty, “Death of a Traveling Salesman,” in The McGraw-Hill Book of Fiction, eds.
Robert DiYanni and Kraft Rompf (New York: McGraw-Hill, Inc., 1995}, p.1039.

[3] Bt (BMBREHRTFE. Fig (~MRTEHRZI)), (SMEHE) 20194
F118, £100-104 7,
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AP EIREE, MREEHERREAZGET MCRIEZ I HE
Trre. BA RREMIHER, SHERHCENYH A TRETAEAE
Bopit ). BRI AR

WEEEES ’

‘*

RFE:

S BS EMIAYEE (short narrative fiction) 2“4 HEXKES TH

VR SRR, FRRAIARE B WUE RS, S, REMRRAN,
SR AT — SO L R A — MR 87 (mystery ), 4RTT
MR, SAMSHEEERAET B LRGN, R
SRR RIS 55, T4, WRENAERS
R TT BRI TS AT ATI R (ERRE R, Eid
|

A I TR AU T RGO IEARISHL,

—. FAERMREPLH "R 5HEAMOEARET

EaFRE
RIS
B, EEEEAEN T RER—AHEKENRE, EREXTE
1 AU I OIS, SR/ (novel) REIKIE, EE/MRE
SN m”, P EEE E R TR S AR R, RIEBREERR
IR Bk H BT TE, R B 4B R (slices of life), JEREA
A STEER M2 A, BT WA, EE/MEESRAERIT
HHHE “HE” (real) BEE, XM, S BHAENZOEREE
ST TS R B R R A CELLT FRAE. WEBRIE - BHERER
(Julio Cortdzar) ¥, ME/MEBEEM— “BI BIEMARLE

(1] AWEBENEELRT (LHELSPEE) 2020 45 1,
(2] “EREASE" R ER/NY TR, R AMES.
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7

PrEORBL SR N

=

P L

HZRWE Y, AR S B, [ TR
FIETLR - BB (Michael Trussler ) WFRdZERIAMA . “IRE
B/ NRRRIEA S, WAER/NIRENIEZZRAER ., Wi
REARK (EMEEE WM ) B PhgwmEsgny vkl
Wi EFRR T ER /MU —IFE. EMER, “KbLEsEshE™
ZHMETFERE /8 BHKE", P HRE 2, FERZ A EREY
fNER 4, TR HESCREGE, iHEH a0 28R, B, 201
42 70 80 FFARXUEE 3£ [ AAR 147 £ S R AN R E — IR UTIR i kE
BE. EBMMCERAEMR AL, BETHNEBEERE,” TR
T ARERN “BFIEE" WA S T e R T U Y B A K TE T ek
W, FEASE V. S. B HNHE (V. S. Pritchett ) X4 /MABIZE L, HP
/R CARAAMELMERTE”, B, EENEENES
BRE “EALRMTI—ERL, R FEMCEET kR
#FCWREM, URMANEABRGXEEY”, U E, nRDKE
¥ - BTRRETE ( Margaret Atwood ) RIE#RY, EMER LATER —MifR
B2 (“XERBITEFHSRITHEE"), BAaER/NIBEZS
PR BIEFRERINESE, ENEEELER/MIFFERER - 6
3 (Elizabeth Bowen) TE , 1EHGQIERE HME IR TREM “H
527, R KA CHEEMAGEIRE, R, FEEE/NLX—4T
FICED, EEEAEREEEFAI— B REREEMOE
W “EAH”,

KFPERB /NI —4FIE, EEMAEE/DHEBRERY - B
# ( Charles E. May ) /8B 0BI#, M\ R/ MIEREER FEH2
“BERI PP (deity ) oroeee MR TALIRM SR, U TR Wk, HSo

[1] #3]H Cherles E. May, “Introduction,” The New Short Story Theories, ed. Chatles E. May (Athens:
Ohio University Press, 1996), p.xviio

[2] %38 Per Winther et al., “Dialogue,” Narrative, vol.20, no.2 (May 2012), pp.239—247.

(3] ¥ 35| & Robert DiYanni and Kraft Rompf, eds., The McGraw-Hill Book of Fiction (New York:
MecGraw-Hill, Inc., 1995), p.1201.

(4] David Applefield, “Fiction & America: Raymond Carver,” Frank: An International Journal of
Contemporary Writing and Arf [Paris], vol.8, no.9 (Winter 1987-1988), pp.6—15.

[5] % 3| B Robert DiYanni and Kraft Rompf, eds., The McGraw-Hill Book of Fiction (New York:
MeGraw-Hill, Tuc., 1995), p.1196,

[6) ML, p1195,

7] Charles E. May, “The Nature of Knowledge in Short Fiction,” in The New Short Story Theories,

ed. Charles E. May (Athens: Ohio University Press, 1996), p.139.
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RAGREE N BRHRZN “HEK, B, RN “BIaw
SCHEBE, S USRI B E R B E s, R
HaER/MIET LIB/ARIIZE “HAL”, BPMERES (EXE, AEXRIY
FELLRE) MR ES (ZEXE, ESNRIAES ). P AERE, B8
RN T “HERESD FOCRMEERES 24y, (EMEA T HHETR
AW AT SR -HET S FOGR T R AR, WERE
Mg “EEZ R HTERRNNNE, HRERA - ERER L
LRER RN R B,

B IE YA S R BRI REEN L T —, KE R
“PEERERIREM A (BRRMHA Y X—FE. 5BHLEL—H,
T BRI A B SR B T 39 Set, (BRI EEHRETA
REHAMWAR, GRS, TidRASKWERESE, BEYSYZ
BIEAHE AR, #Iuekss ROEEISE, WY AL E s BR
IR Bl AN B &5 AN iR aHE, Y&l IR
$5” (broken ) BAER TR B HUEA TR ISE . AYERH, WRYH
A4S SR ETR R £ T ARE B T2 8. SERREA
h, CEHETHEMRZ, “ERATIREMEENAL, BREIHEY
HIRFTE, A THARRENA L, ATFERREREA" 1 i, TR
BB K E SRR R R ERHE , (LR DUREE R “EIERY”, T
ARFEBEHIET R sy, FRBEB®ih, “CERBEEAA
HEE A AR, TR R MBOT BRI A BARA R, 3C
SRR RIR RATEXFEROR ZIA TR ok, B e, ARNET 5 “EM
KR HE—XTE, “BARR" REE AR R
RETRLAHER., AR ST MW A IS EA B EAIE R

ATERERFBYNRS SAMAZENES, WEERT ‘IR
Y XM, AR A, B CSSTERYT CBRERET “SRE

{1] Charles B. May, “The Nature of Knowledge in Short Fiction,” in The New Short Story Theories,
ed. Charles E. May (Athens: Ohio University Press, 1996), p.142.

[ 2] Eﬂ.t, p1330

[3] Graham Harman, “The Well-Wrought Broken Hammer: Object-Oriented Literary Criticism,”
New Litergry History, vol.43, no.2 (2011), pp.183-203.

(47 4 - risgdelig. (BOCEe), XK, B8, BHNcZ i, 2010 4, 5 11 1,

{5] %E%g{g@b%%ﬁﬂ%%)’(%ﬁ: Wit 2R SCEAT AR AV AR ), (CE 4N ) 2005 4EEE
13, -3 1,




HOERE” A CRAERRAE”, U P, CSCTERI 8 ACKRIEADAAGE
TG R ZAM, “RERY” RYRERS IR T EmES (A
BHIZERISFRIER 2 ), IR H59 X BT A A
FRE, BRI SRS BREE, TE BB ESEE %
EEERT, RIFEFASEEIX A ER Z E e, P EEXE S
A CREED ETE AT AR ) 1A 3R B 7R X S [ 2 8]
HYEME AL, (EEEGEA, U EH UK, RITTUELER
T 0T F R LR A TS, X E R AEE R R BT
AT

—~. FEREMRE TR ks, ofFRE

i 4 T 1) 4 P
A PRIE X 43 B PG 26
WEE, AT LU ER BWACEERBUITEERN “BEXZm” AW
Fo2s, B LAY E” (positive mystery ) Fl “ 74 #8937 (negative
mystery Jo TESB—IEH, W3R, R/ NGBS Py i B R
MBS FERHE RS IS IE M SR e Y, i 5, XHR—FEEHN.
PR E R, RERRZE, RSP HER “BEX7, SHHEKR,
R, BRI B, KENBRERIERNS SR Y B EHT
BRI RELORBE, XE-MEEN. EREPER, 2EET
2, SR “EE REFRAMGIE, EEEENE, SR8
“PEERESS” TR BT BRS AR TR ERE” W
Bk H—EBEEZL, BREHFANTE . FElBET,
MRS JEELSMBI, M TUEMEL” HELBICHES;
A, “BREw” RSB IEMT R R E A EEN B BER
B GEERANAFME ) BX, Ex ELA—ELH BN (FL
L, ZHER/NAARERASSWEI), T RO BRIEMSE

{1] £ Graham Harman, The Quadruple Object (Winchester: Zero Books, 2011),

{2] Graham Harman, Weird Realism: Lovecraft and Philosophy (Winchester: Zero Books, 2012),
p.140.

(3] BAED, BB 9" WELEREN, BEEEERZY. LEEABENNE
EMZW.
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SR FREFEE URTAE SRR RS, S AERET (WA
BB Ao

TR AORE” XATAIA RFIE: (1) SR BB E AR E S5 54
gl R hgE, RIE LAY (R - 1A, (2) EdsiFrg
SETE R ARE S SEAE R 2 TB B 58, SRR M SC7E Y (ARG - T AL ),
THHRERE” WA ARIZE: (1) B SRR Y-S R R Z [R]
fepge, YL BHES (ERe - TED); (2) EdEERENY 5%
TERARIEZ R rhse, (EpEm L EsS (EE- &), 3f, RTHE
AR R “HE”, BROTELARRK 4t PR R E (9 24268 (7EfRZ1E
A, RECSRRFTREE ARG, MMEREMSRER 3 MBS ). T
SCRABEIRE R EAEEE T “#” RX AR,

1 FRRkiE- 18

TERRAER P, WEELZROY R EBE I, WA BBt
HIEG, (BRI o O P i A SGR 2 [ B 3R . F
B EARTERE, EE X R B, (RShER i)
W LRI . “EBR” —BERYMIRI LM,

1 B A A X 3 RO SRR TSR R AT BEAT BB AT . IR
PIRAISTER S ML AR (BAELNREMETHEAE) 1
W%, EEFRIEEERNY, WEETHEE- AR, ibgg
RERTFERERE, (B TR EAR B ATE, AT S 1 Bl
AR, BEUR, FHOROE Big- 12 WEF, EhR
&/, EIEMRSEREEE, BE RERETFHYN RS HE, ﬁ |
Tk B YA S, ITSCHHE “RETANNERERE” 1 “F ’\
7 WEREERE, i, & (PTRETmE 42 ) (“What’s in Alaska?” )
mr, DI A DRSO R E N R E (AT ;R RRNE ) ERITH
R, B ATEX P RA BRI ARG, AR
260 B, REWLUE L FRESEWZEGEEELR (3 EL7,
RE X FAETE R X RAMKEEE EFHE ). MRS, \WREs
RFUFHATRMAR, HYBERAGEXHER. XMART

SHHWERES

[ 1] Raymond Carver, Where I’m Calling from: New and Selected Stories (New York: Vintage Books,
1989), pp.83-93.
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& Ux & oo

pond

- =9

ks,

/DR B RS MR (X AZKBERX ) (“So
Much Water So Close to Home" ) 3, SURFHIZEIR i L K3 B /R =
WA ERT —BERLF, BSHELF, XXREFHEIE
wh, PISRRESEIRE 200 BHEBE RSN L LB ZEL . ZIEER,
X /MR LD R R R E M L, BAANSHRE HERE
At TiREE RABRBNRSE, LERERAHE X TLEY
(RHEIE) EAH, P BUgE - 5B 540 (William Faulkner ) B9 (BRESOKTH
f—J=B ) (“A Rose for Emily” ) 2FHI—NTELH T, FEXF /DL
d, EERTIORMMETE 5 BAE B/ NMER RIS, EERNE
FHT BB ERHE R S IS A AR R S TRy “EAE”, B MR
“EAM" SRR ARREAERY (B ME SRR, wRSEESk, WE1T
THAEE FHOPER R

2. AR -T2

HERXEMERT, HAELZHNYE AN, EAEBRNE, Y
BERFER A B, (VLS R B R IS E (SRR — 14
F) ERIEYREAM, ISR, EERRZAAER, ERELH
B, M — P St AR R R AR

e R (F R £ ) (Waiting for Godot ) BIRA RFER A
AHEMEM, (HEEE AR T HEE “#” PR, EZET, 4
WA LA, ERESR, HhRERE, BIFWRELT XEKFE (B
RERIEE ), BEEREXNLENBRERFIEMBEMES, U “X2”
AT, BERALEWRBHEEM, 5 (FFE) MUNEHEE
FEREI SRR /R (F AL IR ) W EXE, FHASK
DEME, BITETHENZRT . MXHIITH ORI, 23
BAEMERE. THGRRE, E—ARERE R EiE LRTHK

U1] =F (Mhpimaftar ) SR, B2 REEE: GEE% - FHRER/ETITHE
A3, (BESEICHEBIITIEA ) 2013 55 2 B8, %5 181-193 T,

[2] Raymond Carver, Where I'm Calling from: New and Selected Stories (New York: Vintage Books,

. 1989), pp.212-237,

(3] RF (XA KBRXAM) KEMHW, HSIBHE (BN SORELH
O — B - R (XAEKBREAE) B THEl" SR, (SMRIEX) 2010
FEH M, 5 24-30 T,

(4] e (HALHMITEAT), (IURCE) 1987 455 1 #i,
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SHEERES

N

EH, “HBACRERRIERELG”, SER L, HRmER
BT . REAE R HITET—EARTER, HiX
NEHE—ERBENENRRES, AREA, TEXERSET, 25D
BERYREAFRMEN, THARFEERZEHRIBIER, BLR
A&,

3. Eg- 1B

TERCEIER R, MR, BB AR AL, 4
NIRAESEAL, (EOX B EBANADoR R AR, HEEE B m B %
IR AR, ST HCA B ES, 2 SRR A, SRR
BRI : BT, g B A A T, XA A —
A, I R B R i, [

EEBELMLIERERER QEFENE L) R—EREE MR
BE-THE SN, 7N, BEAM—FRE BB ER 5,
“BXTE IR L, —ANEABIEARL W) T 0 i L TG T R A
Vb PIR Y RBEIRTTT CHER” ST E Y S BT
HEERMRNE AT ABLHA, BF, EALRYUEEN “BLEwk
— NI R B AR T 247 RER, “MRESENINES, o
B—REEHEERE" Y BE, YW RREERTREEA, “BA
BB SR B/ BBk BB TR, RIS ZFIRE, XSS R ER
KT B S TR AITRER . U R/ M — ATREURE N
WAL E A, EEER—Bh, BEASMAR RS BEEHLE T
WHE R, BEMPkEe, XFERSEE BT EN#EILE AR
IBRERAMALRETERT — k. BB, XTFE AR, /Mihs
RAOMRM T LT ENRE. DLEERRE A TR A HE TR
KEAJE, EAYGHEE B K “PEGRMIKIR”, RkBRE
WA, HE CCATERE, MEEHT “RiEkky”, —BF—H

[ 1] Graham Harman, Weird Realism: Lovecraft and Philosophy (Winchester: Zero Books, 2012),
p.40.

{2] 7. G. Ballard, The Best Short Stories of J. G. Ballard (New York: Hotlt, Rinehart and Winston,
1978), p.233.

(3] FE, p233

(4] FE, p233,

[5] FE, p234,
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b

J=C R T S D S R - R L

IR T fhdteaE” . AT R, EANKRDE “ARBE T RUE
S, RNTHEERHENTE R —EMEE L, M
R B A — BT, PRI CEY” . xR, O B P S
WRTEHE AR Tk, BEAZSERE, BBy SORFRIRGEZ
sk, FRXAULRTEARM T R B E ANEM, TEMLIRT B - 75
%3 ( Darko Suvin ) FRBRIKI/NE AR 28, U5 (BRKE
A MU /NET A RE 18 - B3RS (Donald Barthelme ) B9 (3K)
( “The Balloon” ). #/REB - Z/RHE/R (Herman Melville) B { Hid i
R4 Y (“Bartleby, the Scrivener” ) %, 7 (R3k) +, BHA4Y L
SHERE S IARAENNES, RETEEERPERT —N5EHIA
s ARERFAE; 76 (CBIERBERRL) ., WERFLRHRERS,
ik SN A BRI R, TS s T X b A A
i, EXENEF, BiRRE A, SEEEERERL, EEHEET
g CEAT) MR, bEEEEM (B0 &F REAAR
ZAMYSLTE:, HIFERE| B PR, Mk CEAT)
ARSI MRAB LR o

4. WRiHE-01H

e AT, BN ES, BRAERGRE-TERR, DRIERA
LAY PR IE B i DA SR B B B R A, TR IR BB R
AR IEA RN B B B SEARAE . bR, fEF BB R RA
— SRR A BT LB LS E, AT 4 A B e S b gk,
MERE
- TEYIHUE R - E % (Nathaniel Hawthorne ) /N3 € 38 B9 3% B3
Byy/bR Y (“My Kinsman, Major Molineux” ) 1, @id#H & FDFEH
BRI, FEEIERERN/RGRE, MiFEmE N RED
&, AT R B/ DR GEL, B3 T &METREYHDRMNBE
Uik, BEAHEBEN/ DR —HRRHEE LT, NN EE, &

{1] 1. G. Ballard, The Best Short Stories of J. G. Ballard (New York: Holt, Rinehart and Winston,
- 1978),p.238.

(2] Ak, p239,

f'-’f] Darko Suvin, Positions and Presuppositions in Science Fiction (Kent: Kent State University
Press, 1988), p.37.
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G REEIRE, BRI E L) MBS SR
GEERE R, (EEHESEMRNIE, DEABRAE LSS
%E%&ﬁ%ﬁi%ﬁ,W%giﬁﬁ,%ﬁ%%TTﬁ%
IR 2 ], 26 E M E S ER/MER ISR - LREHE (Deborah
isenberg ) H9JE “9 - 117 AR/ (BHEHEEZHE ) (“Twilight of
the Superheroes” ) 5 (RMFEBEEH DK ) b —Re MBS —
£z % F 4R ER G R WA FRAE R A A ) i A I AL — 2K, MR %
g, H “9- 117 J&, WiTMEEEDERPERT , RUUM/NEEH
EET - TP ET (James Joyce ) BY (FTHILL ) ( “Araby” ). AR -
1778 (Joseph Conrad ) By ( BEEHLOHE ) ( “Heart of Darkness” ). -E{#
iy (R#E ) (“Cathedral” ) &, 78 (FTHIEL ) F, FORE “B” XF
BREZENLAIBERE —ZIPRBRER, RORHTHRERES, &
CREFELORE) 91, R TICHAMIENERER DA B2 h; &
(R#E D) WEE, BAZHBNERESRE OB PAEBRT B
R, TEFTEEMER, ASE IR T T EMEE, BB
wE (HiEE ) S, REFETEETTARMEERN . F2KE
HIES,

kT AT AR AR R AU MO RHE, E—E Rk, B A
T BTRAA BT ANE. EERBEETEN, R R WAL
MRMA, FWRASTERBAMNE 9% (ERE, 252 Bk
- TR (RRE e SRR P EAR ), Bk - 030" (AEad
FCHRHE BN EAR ), "Wtk - T2 (BE R 75 1R
FUTRYIER ), “Hiak- TA” (ALESESREETERE AN
VIRIZOM Do BCRE, “BMRE” AN “VEMRE” ARBINREEA P RS AN
FRORAEAARS, B “BFOREARESRE! " M BFOREMARIRRE 7,

BN, BRENRFNERRREREEENES, XE®RE
BATEEM PP SLBR PR R0 B A AU L U R B AS SR 37 AT
FEABE AT, ER LR SR AT AR A

(1) PRI RRIAE A AFEFFIE MR R RER B A, BIR
Y, RESAYSGRE AR EL K, EREENERY
KIE, AR, BHLY Y, S KRS YRR T
EEXMEC L RNER, WML SWANER. F S. ERAH




# (F. S. Fitzgerald) By { T AR ZE XL ) ( The Great Gatsby ) BLE—
AHEI T Sl BT F R L EM, REIHbESE
HEMELE R WEM, B/MNIEE, £E (B A\PRtERRA
A) BB LT RAR LS EAM,

(2) EMEBERSGERNERE . SEE R ETTRELIER 1k,
ARMBEEFER, WA EESmREN, XEE RS R
%, TR CESFEIARA Y (Dubliners ) BJUFFFA/ME, BELTEER
BT EM, BiEE (SAY) UREMmE X EN, XEFEFEH
K AES T IS B RGERX#E o

(3) EMN SRS SEPRESEE. fudE. \Y. iE
FBHEZANLE, YR EMNIERRSRIER (ULERIERNRE) B
VeE BB RNESEHRES, TP ARERNZR, WREEA R
FEA, A AWER, XHESERLIROSCREER, iy (—4
FIEi%E ) (“The Cask of Amontillado™ ), FUARE B4 KIR A& K 4%
BRT M, TRETEMEE, X—FNSHENREZD, BEREM
%E%%%%%%‘@%K%‘ FIEA, BB H O R BTN ZTIEE
FE, WNAERIRMNE,

 OATEBEU LA, AR EELGE ABERYE TR

o B, BAERKBE RS ERAERE, KRR A E AR
it HERFRMA AT, ATRMBIIEAR, RERAFE, e ALERT

KEMFH . MR RGBT, REEE—IIOR, UH, OB

i KE b BAMTFEANBRIMRERREOES, “FXf, KRHHE—EX
iz} WET BT EARMENR: RIS, RERERAET.” B

FAMBER BRI, TIRAEZHE AHNE: “REWHERLK,
BAREE—HRER. ERMEINERENEE, IMFASDR
Pk, #BE CHEBARASEENRET .

O MMEERES, KRHET, WESH T ASEBIEE (KB b,
KR, KET. 58), EXERESEAE—R, RMHEHEET
HEikg, B NERMAER WE- 17 B, IAEARE
fRHERRE DR T RGAEMH, (EiEEME, K5 EHIT 1%

Ait] WEZ, BEAES EARENRINAURESSE A, K, f#
R RATEZE YA, MEEMYHEREITESTR, RIES

HI AT FEARER BB R T A, AR TRATERVFET LLsh s Al
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BET R BEEETYN () EMEss T

BA, WRRT B v B T Y2 Mg . AEE S, WER
RS CBET ML, FROLERE S YR EM, BN,
ROV 1E, FEOMRRER BT 3 MR TSR
BAUNEEE, TAEE, BRI TAILASMARETE Ao







Rik=4y. |ix
@ik chE DA

WRFTIBOEMERERE /MR (JEEFREIE)
CLUFfE#r (BB )) 5| ZRHe BT iR, B, BT
S/ SO RIS 36 22 30T 40 Afr, ZEOTIR R/
EANEARN—FERT, DER/NMIUREGRE R,

BR XA AEE R ERIEANE, b,

DERIE « 403K/K ( Marita Nadal ) 85 “@5” HIBFIEE
GHER "B (uncanny, HUE “WER7) HRBR, K
FEBE T BRI IR g, X ERZ T
W RIS R LIRE, WRERE TR BE, X
W, BiE N E XA E, DR B
FEmE A, Bxt LIt E A P M v R AguRE R R

[1] REFTEANFYEART (MERESIC) 2017 45 3 1,

[2] Marita Nadal, “Trauma and the Uncanny in Bdgar Allan Poe’s ‘Ligeia’ and
‘The Fall of the House of Usher’,” The Edgar Allan Poe Review, vol.17,1n0.2
(2016), pp.178~192.
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BRI “HERAEE. N, BYVE - W HEERE (Ronald
Bieganowski ) tARy, ({815 ) MB— ARSLRE “B” MR ERRZE

WRELEM, MARERITL Failm” 28, HET “BR
MFERL” (self-consuming ) AURH, ¥

ZIEERE, D EXBIFS AARFERE SR S (ES) X —28/0
VLR R U S, (EE R (R ), RITAMERR, XEPFRTERARE
EEBREET —NBERSCREL. R ABERNEENEETE
FMASEHT TETHEE .. &% EEPER MIEER “RNEH—1I
FORAWERRN, P EHUN, WA RS REX YIRS TS
RS AN THABYRE G, H4&, (EIR) PMYHE#ESET
it B, LR EHEE TR ZHEE, in, w4 . @A
( Walter Evans ) #UAEH 14 a8, (ERH) MEREHD “BEL, M
AREN; BHE, MARGRE", “ERIBRKE, FAUNBRENRT
CENR) BMEERE, AREHT— 2ot “BLEE” Eix/id
RIEARTIEE, TR LAAEEE, ik (B8 ) W53 A & ey
P BT E, WIS & - 2 (Sherwood Anderson ) Jf
B BUAR F SUNBRARIE . AELL (IS ) NP REX S, YO
ZANEHRRT TYMRREZ S, PEERNEERBENEANDA
Wifeph, M TFREM ERFES, NTTEBEMER, iaEs/h
WP ARERHAESE TP EEREENRE, EEFHERRS
BRI BEARMETEY. X, HETHWYRAFTRZAYES
HE R, WAUGEIRFERRATIEE, MR E/RE XK “17aiE”
(actor), V! B A MRS B, WML B BHER

RSHAIEE, BATREBHE TR, ATRRT —HERT

K/t

{1] é%éﬂff_t: (_I(r( TEEREEDR ) FR), (EBRARFER (ASCLARIEM ) 2000 5 5 #,
7376 I,

[2] Ronald Bieganowski, “The Self-Consuming Narrator in Poe’s ‘Ligeia” and ‘Usher’,” dmerican .

Literature, vol.60, n0.2 (1988), pp.175—187.

(31 Edgar Allan Poe, “The Philosophy of Composition,” Graham's Magazine, vol.28, no.4 (1846),.

pp.163—167.

[4] Walter Evans, “‘The Fall of the House of Usher’ and Poe’s Theory of the Tale,” Studies in Short ,;‘:

Fiction, vol.14, n0.2 (1977), pp.137-144.

{5] Bruno Latour, Reassembling the Social: An Introduction fo Actor-Network-Theory (New York

Oxford University Press, 2005).
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FRATRIBAAE” (12), 8, “FRBBE A REAIE R B — Al
KRS, BEFRRENES ., SRAGRE—ENE T = IBCSPREE
EEL JUMRAR BT (12-13), O BERFER, Tk
HWEH, HfE, “REDHFEZIFMERKER" (13), XEEX/HE
AT T —FRAWRE . YDMRMEEEE, WHEZEE, MLk
A, RB8, Ak, AREERAKGRE, 2aWT. =HIR
B—-HERE T (13) HREENE, SuRENNEZILERLFML.
BAMIESE, MHARB RIS T MERYIE. KR L AR

A “HEERAEMEE” SRR “ORURISINEEL REE

ORI ERSERE, (16) WL, —F, B (BB FEA
W2 ET, B KRS, SRR, BRI EY,
TAA R th 4 RO TR Rt i 4B AL AT BE 18T 8 R A I R A A B L 35

Lok (VUK IER N B (B PRIlEm, 2
REEME, JURE R EIRT TSR B, EAREE
¥, B4R B LRSS 6, BB AEARTM, ik ASRBR
7, FR BRI E, RS AEEN ., A, Ak
BERMH VRE" HEASE SR REBW SECEHE
FLZY. i, % R BRAEESNN, “GHAEREEAEE",
PR T LB Z GG ; “R” W AE LEE TS HE
&, SRABRR TR, 54 “TONEW”, TR, (12-13)
YgR” EREERN, FHRA", —EEELEINE T Z MK
T, XUETE SRR T RN, “B dipmEa R
BF, (16)
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1] AFES| FRE AR /MAFIR IO B B0 - 3, (EMIFAENE), 3 (SREMR
P& D, BEHEE, WM. TFEFHMEL, 20054F, & 12-34 W, (UT{URERB, &
fH—RA EER X—E4L.)
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YA AT OB, EDBOR PR A — N AT IR A TR
WE, KR T —FREEICR: ESN NN MO, T
RALTF B RR RS X8, RATAILUEL 21 LT B2 FONR
CBPESETER” B ANEESZ ERYRARET RARBEARENR
(EUR ) romstdrt. “EEPEAERIL”, BERY, MBI
ERAEEE YT, BT W AR, TERIREEREADZ
—WEBER, Y7 BAMS T ASMEE, BR, SR8 4R
LEX AR, BENAYRREERTRE, MEE “RER”, Hit
AR REEREN, T, ROTGERENRETHERERE, %
BE, Y5 RIS B R TR B,

ECEIR) B, SURERAT—— NN 97, TR FREE
§ SRR RN E T CREREE T, SRR K E

HLERES J

FE A CBERT, ThERRSERNLP RS B0k LR
T E W — B8, J§ LEHE TR (27), BRE
BMEAHE, TIY B GBI B BRER, XR, ERGRE MY
RSB A B T —AAT BRI, A SRl
FEEANBRRIN SRR, MR, NSWZE GRS R—EBEE
SRR, IR0 ST, RIS LIRSS EE
BE, Y EEBREANIRE LR A RERBHOES (REORE),
RHE IO T AR SR BRTTZMMEE, BESRNE

BANSER AR BEFHBRA AROTRER M,

CEUR) b, iR Uk BRI, BRIELy AR
HBE—SRERE IR, AT (EEROWR. WNBRAERE)
( Vibrant Matter: A Political Ecology of Things ) WiRABYIVHAE M T A
FHEMRZ, T B, RSBk R, T

PeRTE 1839 51 (IR ) PRt BRI T RRH T R &,

[ 1] Graham Hartman, Tooi-Being: Heidegger and the Metaphysics of Objects (Chicago: Open Coutt,

2002).

{21 Graham Harman, Weird Realism.: Lovecraft and Philosophy (Winchester: Zero Books, 2012), p.5. .
[3] Tang Weisheng, “Speculative Realism and the Post-Nature Writing in Rick Bass’ ‘The Hermit’s

Story’,” Neohelicon, vol.45, no.1 {2018), pp.319~332.

[ 4] Jane Bennett, Vibrant Matter: A Political Ecology of Things (Durham and London: Duke -

University Press, 2010), p.3.
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B ORHARRYAL, Bk, MA0REBNESREINIEREREN, f
THEIET “BRIKE, (14) EABME, EHEEAATEER
W, AURE B BRI SR AL E, B EEr i |
Fis, REETEREROESE; RE %iﬁﬁi%ﬂ%ﬁ%&ﬁ Bt j
BRI BRI E, DIERMIEIEE, HaRRRE " (18)
KEM T EEED, WO AL AR T BEEY, b5
B2 YIRS, R — 7,

Mgk FE (EIRY BRI B R IS MBI P I
wNN, PHRRE AN, BEEEHET, @@mmmmﬁmﬂ%@
A AR T, ETRAE T HARARGE TS a A" SN RS
BB BEEEE, MUORE, BTN, EIR&E R /N
WBSIERT, ESMATIR, WNIFR, X EREeT RS
AR E I BB S IE TS R T2 DR T B R EIR, e
BB ERMBIYE (RRNER) &, BaEen BEER
WO Tk—RE,

I (W) BEAFAE: ARIHE
S AxBEgmMzE

IR ESCRATIERS, W7E (EUR) PRINLEREY, HFPRT
MR R, MARIMEHEEME, Y (ER) FHEmmarai
REFIRAE L, MEESN/DRESEHBR R NE, MR, (8
18) BE—-AREBERE, EXRIgES, 20aTWNERE
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(CoEZHpE ) wlE . FNER

83 —1—




SRS J

— 84

HRBEXPE “BR” ZEOXR, ATERE#HSEEE— AR B
tea, VIER) FERELMZ R, ERFOERREEIRZ
B XANBE. 2F2 R BERESR WE, B R ik
REER, SPEERRE, MM~ E w5 U RJE &R
BlS; 4GkZ ‘R BEWEESR EE, IRIMEHZ R R
IR R, R WLUBR R RAR Y R, P 4nE
(8 ), MRS HRYXPIER L, WEINEREYESE, ]
TIEERT LIS, (B8 ) heEGmAwESTE, FHYmK, (E5)
FISUA N R HAUEE ST ACE T B AR, BT bE B P =
RIAELEE, BURLE H TSRS SR

7E (BIR) B BENAEER D, AW SRR A
LZHMELIER—BEN: PHEERWRBRRL 25887 L&
LSBT R LSRR, FREAR LR T, W, PRER
I AEHE R 7 BEETA AZTEIEMIT RS R
14 X A (EIR ) BRB — IR SRR, X AR RERS B
BR B e B

RFEWBREERE, (BI5) hEEZRER, LI “Har
T OREMEEE CMEER WENE” “WaERE” "HORRE”, %
%, B2, FHEETRALHWRBHAZ, R TRFEHRE. B
2, BIRRA AR B RS T AR M EIA, BREEE
ARMARE, REN FEERTR MWL, M EEITERE, 3
S LR, P ETFRERRNREERELA, MHASBHE L
R, MR B AT, I A T8 B ST PR B AR TR SRS AN BRI 1Y 3
. &%, BBHE, BERRFEEHST AR, DA
WA, AT, BREATERE, B AELhREEN. 9

(1] MERPEETiE, BEXEE. REE, (RIS HEHR 5% ARERNFENE
Fsll), (CARIMBSNRAEEIR ) 2016 FH 4, F12-16 T,

[2] BENPECNERBRYITMNEEN “FREY" (instabilides) 1 “IKA" (tension),
M WE BELEEAMNRE. BRNAR, FER BE BE AR AN EE
PRI, 2 James Phelan, Narrative as Rhetoric: Technique, Audiences, Ethics, Ideology
(Columbus: Ohio State University Press, 1996), p.23.

[3] MBR: (CRAZFHEASSE . W Ju4FRER ), (Rl em (Hafs
f)) 2005 45 4 3, 5R 6467 T

(4] nHig: (ERAERN— (TEFIEN) ZHBE - ESRMWHN), (ZREE
e (ASCHARMEEN)) 2005 4655 181, %5 105-109 TT,




TRIRR B TR B S R RS TR DT, A B R
WA DTSRI, ToEE RS S DIVKE, DA A Al B TE Y
WG, (A8 - BREA (John Allison ) WA, 8 H 37 Ak ]
SR TR B AR (self-development ) T “A 38, OISR
FR”, IXPhEEAREE A T iy CRME . EERIFET,

XS ERTEZEERF RN 5, PEE A ERROEDR
A, EEINRM S ERRDEHAELR X R T M EL R MR
&, TERKEE LZIE T ORKERER, THEYBEETLEY
EX®m, KX, XTPEETLERESM®RE, (FI8) PAEHRL
viil. R B PR ARG, AR XA TR AR, S
BETEYCRIBIOINE (MRNEE) £, BTEAEWERNEERE
CBEES-UNTE", MeRmIEFEA LN CBEZET, Bk
XTEEN “BEZH” g SKEN TR B, RS
ZHh, (22-24) X (HRIE B ) NEME X ETUR T4 B
W], EEBMEAMEE M B BB CWE FERAAR?
BEWN, XA R RS CEET HEME Y. BEEINY
W5 T RATALEIEE B, BETXAERNE K. D ABNE,
SIASSXEEEME, SuREBEMITHHoEP EEMMWER, B
BEFIAEMPERAE “EAREERME, “EXNHRHYHAER
7, (24-25)

EHHEET, BL2ELAHALe BHFELLLWER,
CIENAWER—AERBBEAAREELRSNAR ., A
B AT WEY, RFEBERAYE. R, WAREHERINS
REETERNER, NP TEFHREHRE, - PEYiy (7 X
RIEBRIERA B LHE, SHBREBBART = LY BRI
MEPMA R, LEEkR, B—EXEEMFENHGE, HIE/LTE
BT IR TXBIBRE, (25, BAAEHHM)

[1] Marita Nadal, “Trauma and the Uncanny in Edgar Allan Poe’s ‘Ligeia’ and ‘The Fail of the
House of Usher’,” The Edgar Allan Poe Review, vol.17, no.2 (2016), pp.178—192.

[2] John Allison, “Coleridgean Self-Development: Entrapment and Incest in ‘The Fall of the House
of Usher’,” South Central Review, vol.5, no.1 (1988), pp.40—47.

[3] B@ER, S8 “FE” MBMIESCE evil things, {HiFHHTREFLHNEZARE,

TEESCHERRZMET things BIBIE, ELEMNEUNZE “BEZY.
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B ER, FEEITEM I NIRARERMZE T HEA R
IR TR, IRBRARPERTEY BEERT OamE, L

KAVl “$eAfhR” “RIREREMG” 1 “TEEAT_ IR WATIR IR A9
&7 ey, RAMER, PERR-FEEE TOEERE",
BB R, PR RERMEAE, BvA R
BAMBEENZ EE TR, XARRE, MERER, EWfhElr
BURE AR “REFEERER—T, - VLR, BXERIFANY
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MYELE, ARERYHTCRER, BERNERIRERM, XTES
RE TR AR RE,

SBRE, X—-XFEEERT (HR) HE EEAFEERE TR
BEMARERE, BEXMAREEE, RITELEFumE (E
|) & HE MiEshBE. 8%, RITTURBAIT AP EERS
BENRE “H” B, BR R BF “NERARBRRE
57 (14), ENEHEMBGRT, BWATTLHER, B EHEER I,
RZRE—AEERA, BEEG, FEROFHESEETME, “R”
A3 M R A BY b o 40 R BB ERARBE BE RO, bl RIS MR BT,
PIBESEER . M4, EWESCERRIERIIRE, “R” ELEFNE
IR UEA BB ERETURBRRE, KM R Ao hEEEP, &
R SRR . R, RATE R4 B8R B R D
B O BRIk BBk P A RE R E R 14 K, R EFBERAXA
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FABRE CGREMARGE “THHARYBERE —), EFE
HEM R, FAWR MrExtt R RsE— BN (26), H
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B R BRAR I TR % s, AR BB AR B R T BRI B4R IR, FEARAREEUR
6, JEMEASRERET" (26), BUeHh S ML g EHEY, Eh4ta

B L R E DAL TR BN, ZIEERERE GRS
SHTIIRAE S PRI B A —REE Rk, B Sy
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FE CREEMRELER", B—FEX WEENE RGBSR
(28-29) MRGEHD “LRME” ABREKE b BILH 4 ARMER R
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IFEBUAFIR D, XE “EMSEE, LNRCEEZE, RN
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HeE REAT”, WLEEN REREEARAERT, BEMERE
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B4, BERSSMEE, NRBENTG, SE-hERE, PHER
O, NIRRT, REEEFERNA RGBT REE,
EEFAREEFYNE, EXRE, WK, SEREE, BAKNKXHE
W R, k. SERE, WENRT], BRI LERBEE, EXLs
FERTOTINEWENE Rz, FEIR—ZIERREE IR B
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IR EGRE , BAVMEERE: NEGFHEhP R 23T
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DIRRE”. 8" WP EREERET, BB TRIMBARR, A,
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SRRSO i RER IR B AR RET o (B, FEEREAOHEDE, “R” 49
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B, PRERH “WEEINMERET BETML, "R LFRIA,
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— I ARAOE” . (27-28)
T2, EIANRMSmRE, R AP EREREEIERE - &

TR EMES/NL CRUERE), FORN THEZEETHRIR, X
LREZNERBECHE, 3 ‘B {ESFFPRER, X8RN
AWHERR, FEREIEHEERRE T—3F, RELWPEKE
Mg (29), ‘R HELBEHEINY "B TeAP. 25, BE
‘R RRA/MEET SBAREITE, R WRMREEE . SERA
WM, RIGRETIE, REESBM7EHARAERS, &
F, EEH MR S M P AT, FMATESEE NS B, TR
T, O MEEAEEEN, BRI T RS,

EREENE, EREERNMENNMIN, SudE “R” HEFE
B T BRI, AEE T+ ERREGE: PR, 1]
SPEEEEEM [ & ] NS THREER/ M, s ERERFR,
HEMHHET L, WD, B ARG SAR BRI RE IR,
HEPE IR R T — %, RIERER T M, RE, MENE, &
EMBEBENNTES BEIE (33-34) BEE, S RN &S ©E
B, SUREBEIE E BB R R A TEE B TR AUR TR
i, RUE, EHRFNER, "R AEAY W BRERRE, X
PR ELERREARRE, MR AP RaBr, RITSAER
B, A AERN R EIRE B SATN, —TTRIERAZER
EEPEY L, FIRE W WM SEBZ . FELLE, LRI,
“R” ik S EESFESBX -2 HNEE BORREFEE. UE
WA A, LW T, RERBRERANEZ ). AXIEXE
&, (BIR) WAREREERA BRI, "V OR aiE,

7E CEBR) B, TR FEN, EREGEREE, MHHYESER
HARMER R, WS TRAEFERR, FEXHER, WRET—
Fhddr, ERT EI, MAMFEDER, BRTHEG, S8, Ko
H, BREMZS, BEEMIET XM, FHBE T ASYZREER

[ 1] Ronald Bieganowski, “The Self-Consuming Narrator in Poe’s ‘Ligeia’ and ‘Usher’,” American
Literature, vol.60, no.2 (1988), pp.175-187.

[2] John C. Gruesser, “Madmen and Moonbeams: The Narrator in ‘The Fall of the House of Usher’,”
The Edgar Allan Poe Review, vol.5, no.1 (2004), pp.80—90.




F, ZNBIIER AR S —T5, AR AR B E A Eshe— 5
W EPH T, ILA—RRRFERR, BR W —BAR
OB AAY R BAEE, U WTTSCHRER, ER YRR
M BB

HL b, SRV RS EIRE T 19 g bR SR E AU BEATRY
EETFTH S (cosmology ) 4%, JLHREME “F—F 2" (identity
philosophy Jo WA, BARTIREE—F “WEH7 FEYR, XY
R TR e W B b SERARE AR, A A BB
NEFRR SR P RN E L - BEE R A RAT T, FRE
He I RO BCRI SRR “BHMERE X ( Gothic materialism ) 1), SR,
BN — Ty BE R DY ——TEP T R, RS ERRSe s
FE2E: ELTIAYMHITIRMER 8, A BB ERFEAEETER
N, PR RIEA G AR AL RS

[1] Jeffrey Andrew Meinstock, “Lovecraft’s Things,” in The Age of Lovecraft, eds. Carl H.
Sederholm and J. A. Weinstock (Minneapolis: University of Minnesota Press, 2016), p.63.

[2] Aspasia Stephanou, “Consumption, Medical Discourse, and Allen Poe’s Fernale Vampire,” The

Edgar Allen Poe Review, vol.14, no.1 (2013), pp.36—54.
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H OB ESHOPEEEE b RREN, H
AERBREAR. A EREREFHBEEETIINE
E”, B BHRNTE, T AKEBRE
REMTREZENZERRAS"; “BH" BRI
E& A HARMEBMA TR, RR—F tolEsH
7, WRME R, BB ST B AR ER

(1] AZEFEABYERT (BSMEE) 2017 F5 3 .

(2] #pkEs 2. (HARERMIE), 2NEE, (SEHMEAESE
W) 2015 FEHE 2 H, & 142-146 T,

[3] woin, fgeiiibBE a0 (i) AL ENZ B EHHKE
THROBIRG. FERE (BERA) F, BET BROFTEIGE,

[4] 388 - MR GREHIPRFRE), NEF, i b REHK
i, 20104, #24-257,
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B, FEXPPESAIFA R b, FFE - Bk (Joni Adamson) 1
AR - HTEYETE (Scott Slovic ) RIT “E=P" ABHIE, “MIME
HA BT ARG TR ", U TS AR S W X
A, CREHIRZ N “BERANERRZE”, REEA “ESHIER
FRRRHE” BRSO AR E BRI DR “HrR SR,
MEEXTRY “GRIP BT BRI “FIEIES, BE ERATET,

EAMPPRITPRIE T —2, BEFN S, X8 RS =R SHITL
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“HRBREM A" R EARPPAOOE, MR E B ARFEN
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{1] Joni Adamson and Scott Slovic, “The Shoulders We Stand On: An Introduction to Ethnicity and
Ecocriticism,” MELUS, no.2 (2009), pp.5-24.

[2] S. Oppermann, “Future of Ecocriticism: Present Currents.” in The Future of Ecocriticism: New
Horizons, eds. S. Oppermann et al. (New Castle upon Tyne: Cambridge Scholars Publishing,
2011), p.16.
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fEE/MATEEEREL N RER/NMNUBERS, I “RERES
B NUE” (“The Best American Short Stories” ). “ KR - = F 4 i /N i
k" (“The PEN/O. Henry Prize Stories” ), “F L /IR HE”
( “Pusheart Prizes for Fiction” ) —3k Ak 14 %k, HEAHM, WE I
C. B3R (3. C. Oates ). EWi% + 1% (Alice Munro ). £5 - JELR
(John Updike ) ¥, SR /DIRIEISHMAEILE 21 HEREEE/MILA
AREF, FETRBE—-TFEENGEHENER, REEERE “BLOR” B
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WA ARNRE, BFi—EREERRRS, BEZa, BFRHRS
HEATAE,

EBEERTERS, AW BiR SRR MRS T X IR A SR R
i, FER—IHRENE, BIRSFASHNEINE RPFABEAEDN,
HEBHENR, PRELRDEESHARREZMNERARER . 55
WL NS, BB Smig THERZER . o (ERE
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DR “BR" X—i, RTFNEROERIRE, DETFEIEETE
BEFAIT RS, B ok T SCEA R E BN AR
By “FH]",

FLT A SRR S, 5AEMA L, B8 REKTD
BB Kik 3—4 /Mg, BT AR, B2 BRWEKE, ERABREL
BEDBA BR, BV ERN 4. X2 R/ h s
W, EELWEE, EEAFEEX “FR BR, BRS IR

{1] Charles E. May, “The American Short Story in the Twenty-First Century,” in Short Story s
Theories: A Twenty-First Century Perspective, ed. Viorica Patea (New York: Rodopi, 2012), -

pp-299-324. .
[2] Scott Slovie, “A Paint Brush in One Hand and a Bucket of Water in the Other; Nature Writing and

the Politics of Wilderness,” in The Literary Art and Activism of Rick Bass, ed. O, Alan Weltzien j}.: ‘

(Salt Lake City: The University of Utah Press, 2001}, p.41. E
[3] BRFEE - AEE. (FBHITFRRE: FEEISREE), XHE, . X
SRR, 20104, $8 .




¥, iHEUSE R ARNERRS., TR, ABHEZEHE gARR/NR
, SHIL A7 (essence ) XHFHIFR, XMARSAERRFRE
i, BRI AYEI, FXE, RIEZATUEEHREZBRESE
FAUEIRIAZ S CBRARENER B, XFEIRERNBABET
RAEEATEE PR B RERE, HEpghFEER, 5|
EFERTRNIST BTN, EEMUTEFEREEH R BRI,
WL E SRR, EEHEEXFEIE B REA . BRERETNEES
o “EHARBE”, URFIFZRrAARE “Z5R” UK B R BEEMR.
EEERNE, BINEARPEEERE 2R ABARBIERKR—FE:
A ERA 9" (AR ) MARRAREKS, MERBTHE
ey N WA, BIZAAMAEE (BEERES) JLPELEH
z5, AMBEREEZIFEERS . XEEMMAEERRIE T S0RKN “HKL”
£1%, EeXGEARS BRI EM LR TR AR R, T IERE
R L /NGRS 1 BT EE

# (B U584 ) (“Landscape and Imagination” ) —3CH, EHTU
B, EMEEARER, BRERERE-MET, RN TFELHN
“BARILEZFE" (unseen essence ), “4FIFiL o BMIARM, BEWNXE
EEINE R, XHERLRARLERERBE. EE AN, X1
WALRY “ARBR ERBHERSHABMIEPERZE. HAEELH
BERILENN BROREIBIE, X4 AR BHHR-DAETI, &
ENS AR 2 RER LR, ABNE, BHNEERBELE
FRERALBEN HRAE, BEES T TERRYN KR Z B 4R
BHESLE R %25k, BROTEZETLLEENE BA TS E RS H
LW R — IR, ,

“BHESFEL” X — & WIEA B LT 2007 F M E FE ¥R
( Goldsmiths College ) Z:47 i — IR 3 AR &1, 2011 48 Hi ARG A 3B ARF
fexs - AHELZETE (Nick Srnicek ) FIMG & = NG 4R (R . KEiME
Ve 5EER), TETX—-EFHREAYWEERE, GFAEN
W, FRE - BRI - 4% 2248 (lain Hamilton Grant ), "&8 . WTHZ,
REHREFENT ZFHERNHERESR, BERR “RBS7. EET

{1] Rick Bass, “Landscape and Imagination,” The Kenyon Review, vol.3, no.4 (Summer-Autumn
2003), pp.152—164.
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AEBERZAMTAT L, B E R A S R 2 AR AR,

B HS. SEFREESACIEH, BAUANHREARL) KRR

MRk, WEYH IR, BRI TACRES MY ESD, NmER
BRI 75 i8R “T RPN, EHErAE (1999 F £ ERIEERE /D
WY 8 (BEHE) R T T BRESANHE, BMeraa

#H, MEERAT - “BPELEX" B TS

CEIH (EEM@B): RENFE, REMAK

(BEWHE) RANEERNHESN. EERE, "R MHHRE
BREWRRBEMP RRME; ERAR, WARZHET —1EEE
20 SERTIRMRA ., Matih RE RN R A Ay i
PR EER TSRS BINGL A REBEER, 4R, HA—BEA

PAEBEENHT. BEaZP, MIESE FRAT KM 10EE,
B, ATVEEBEEE K, BT EROERE,

/INEFFR B AR R T— 1 EEN “PitR”. S8, —EIRkK
HEF, SHEBE. EH P RBEENR (blue light) vk, L. KMH.

FEFRZEP, b WEBREE/\RZZ, IHEERBEANTREE
WU EE, EARENE, EARE "B R, BOLLES5t
SHAIRTER, TWRMIKE I Bl BALE HokE, EIRETEK
Pk, “SRRUIRBRMBNT. WEMRE S R, BT AT A GHT S

S, (HESHEESREE T RORL . X E, BT RNEED

[ 11 Evan Gottlieb, Romantic Realities: Speculative Realism and British Romanticism (Edinburgh:

Edinburgh University Press, 2016), p.3.

[ 21 Ian Bogost, Alien Phenomenology, or What It’s Like to Be a Thing (Minneapolis: University of

Minnesota Press, 2012), pp.16~17.

WER, BEZENTEELATNY BRKMFE, BN HBRLT

WHARPEAR MRS ESL, B “ARTBRERNOTE, N2
TEAETHMYZ I, SHAY) & & M BAEET, 2 ke, Bt
e e G4 B U 3 X XSS E A YIS 22 T AZE




AT, TR BN B U R BT SE FT E ARSI
S Kl PRUCHIRT TR S BURM IR A, T, /MR
FREAK:

HEBEY, REARALPTHRERGE. FROLUY
THEWFHE—RALREH, Bh, LERE, mRH
FLEY, R ELE, HEETEEFANBT S R
2, BRI B R RNt Lty R B — K,
BARFRRER S AR OB LERAE - RATH R, R
SEL

X B, EHARE EEE T W ARES, RIEHE
WEMIE T RBRARE LT MR SRR FEHARR B, £
S B BT 5 T T RS BB LLARXS TR SL, BAESR (BBt
[EECETERET ), WERA T, 7ERX AT, WENEEMLL
SEE—E, XFRIE R, WREE, BB HASBETX
FEREI R AR (2), WilX4Y, B EmEERN: A
KA BRI EGAL, BRAKIZBIFEATE BRRE, mA
RFRBRZ 0. E—RITT, BERATXENEE. “BRIER
BREME—WENER . ZEAEFXMR, nh &5 %' I
B, FREE SRR PRI B, RIOIZT" R
HHETE R NSNS AYERTE 8RR —Tr, LR, Ml
HMEERKAS: “MARE, EEFERERESSMNER. AT
X OTET CRET RETFR, MIFMOKERASFIRT T, WiFRRAE
BUEEAR G ” (2) 2R, BRI B AR LUARYE, BHTEERT A
HHRKANAR. ETR, BELRAER “BE" B HIRIFRIE,
ATRIBTR, AR —ERR T AS BAMBREE, ZHTHEHR
. 3. A, AR BANTESHRRS, BEABEAZEEEA

[ 1] Rick Bass, “The Hermit's Story,” in The Best American Short Stories, 1999, eds. Amy Tan and
Katrina Kenison (New York: Houghton Mifflin Company, 1999), p.1. & M3, LUF RbREE
TR,

[2] Dick Donahue, “The Monday Interview with Rick Bass,” hitp://www.publishersweekly.

com/pw/by-topic/authors/interviews/article/44449-the-monday-interview-with-rick-bass.html.
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EBSCAERE, XM STEM A AEE R G B R ER S B,
BABERME, HHEBHENGARBEELR, FALK, X
WRERATFINGERT .. BRESFEMERERMEE, FERMER
FUR T R TR B RO AR, IR E TR E SHRB LG R
ARG, AT, EUHTIRAME SRR, BT TS MG
RN HE A A LR - FREE R MM — SR A 5, HRETE
SRERTEE, RRSHWEHOLE, WIS MR, ERIRR
Fraz, “HEGERMHERAMEREES, (3) AR, EOEKE,
PR BRI R H A AR, HREEEXENEREF S kS
LB, TE/ANAE RS, B RS RS B TREER
iy, TEFEAIRIE A, it BUARFEX T TT TS EixX™
WERITENT, TATREEETE, MRS AR —METrErE TR, BX
EITEFENARLRERTN, DA B AR, Wik
W “FR., MEMSE BHHSEE. YEMBITRE, St
RAFF BRI AR, TIEMNEETSBEINBR. A JIER
MR CERIEE” (12-13), XE, BHBRRERT MALKSRN
£, (B3 RGBSR 5 F B A A R R P A
M1, TR LS LR, DR RERRAKETH, TEe
FEAFEE. REARBAZHRESEGH. DI E
FBIA (B2 A BRBIE A ) Bk, SRR e
BE M. REMER, BRUEEREN “REEE, 1 Xuh
I AZEFRRE MR AR, TEEIE SRR, RASHERERXTE
e B LR (engage), T ARZME (manipulate), !
(BERSE) b, AROYRR RS — BRI 9
e, EIRRE AB B e s Y, AR E R R

{ 1] Ximi Faxon, “The Ecotone Interview with Rick Bass,” Ecotore, vol.1, no.2 (2006), pp.38—42.

{27 Scott Slovic, “A Paint Brush in One Hand and a Bucket of Water in the Other: Nature Writing and
the Politics of Wilderness,” in The Literary Art and Activism of Rick Bass, ed. O. Alan Weltzien
{Salt Lake City: The University of Utah Press, 2001), p.37.

[371 J. Dwyer, “The Unbelievable Thing Usually Goes to the Heart of the Story: Magic Realism in the
Fiction of Rick Bass,” in The Literary Art and Activism of Rick Bass, ed. O. Alan Weltzien (Salt
Lake City: The University of Utah Press, 2001), p.53.

[ 4] Jonathan Johnson, “Tracking the Animal Man from Walden to Yaak,” in The Literary Art and
Activism of Rick Bass, ed, O. Alanp Weltzien {Salt Lake City: The University of Utah Press, 2001),
p77.




fIgE L, “HbEBEMRESE M EARE, RIS TILEREEREAR =8
BT RIBRIE - B /INRT T, BB 22 KR IRE BT EER” (3), R
ABREXFNREARNEEE AR, W BRNTHSEER, MA
BN, EEERSHA S, WA EECWEE, REIEEREER,
AR, BREERIE, Mk R ECkz R, R
EHm s, HUPERE-KE K, Bk, M. BEBRE” (4) 7
FE CHVER” WS R EEER, RSO REREE, AR
RIEEEA B RE M 2B A KB g Ty, IE A0SR R - Rk
( Stephanie Sarver ) FHSiRRIARFE, “BEHr—Fh, AAKRFERBARYN,
IR S R RIS R AT 487, [ R BB, M E R
AU, H3, XhRISLA R E RIS R B R RTT
hiBH. TERVIP, BERMUERITHE, “S55&. B, 2&. 4%,
SERRIES, WASBHNEERSS - B—iEH, hE—fik,
BEARERARTEE LIS, (B8 RN E L REgR", P ER
AR T B — 55 & A= e B AR B U kIR — 2l

FmE, MBELRT o HAKERE BT, SHECRMBNH
AR——HENA LR EF G REETHRH, RELHEF
Rk ¥, ¥, HEE, RUAMRATZNE, REALAF
FANMNERA, EEAKER-BEA L, BB E RN
W, AL AEHEAS, ERMRMERT, BREE,ELEH
BABFERZARLBT, TEERETEREL W FRELIRE
WE, REREL, FTH, (6)

EXNMERZ, T ERLEEE-REUER. Y5 —PA%K
EAbRr, oAb, hAERRh, ERFERAERIL, FNES
ZIREE BT, KB, 5 A" SRKES, shitEEL
B, X, ZHAREH BB A" (the drowned man ), “Ji&

[1] Stephanie Sarver, “Environmentalism and Literary Studies,” Rocky Mountain Review of
Language and Literature, vol.49, no.1 (1995), pp.106~112.

{2] Scott Stovic, “A Paint Brush in One Hand and a Bucket of Water in the Other: Nature Writing and

the Politics of Wilderness,” in The Literary Art and Activism of Rick Bass, ed. O. Alan Weltzien

(Salt Lake City: The University of Utah Press, 2001), p.39.
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#E" (crawl inside) &, HWABAEE E B D EFE TP, N4
B, WAMWRER BRE AL, 5475 - 1838 (Jack London )

REERGEMEM, HRANBRAXERE: BENBREBRALAER
BEMsYE, WIS AZE. S TFEMESIE, TN ERE
B BEEALNS YR EI A, BREK, RBCEEALR/FW 5
KLy, R S Faiite, RS ERE Az B
I

ARG, RERFRERE, fukE R B8 20468, Kk
VKUATE T B B AR — T — e 4R T i — ST S A T (81 4 B A A
(a model for what things were like ), FEATEAAH, “HPYMIIFE—
RE—HART, B, B, BER. BENEAR” (14), A
M, “BNRERRICXNERE", WRRBB TS E, MEsry
FHHEL—F, XEGARIALTH, MEED “ERRSERT]
BRRMEREED BN, BEEE ‘EXNHEHIE". (14)
XH, EEANGEERIM ATETFPRXANE, BE A, XEER
UM ARFA AR BNE “WEMHE", HEETLHF LR,
Ei, MEFSER (8 LR BI= 3R N 5 T RIERX
BHEX, BARE, WARBUEHKBRMRBNTE. WA, WREEHN
BEAE, YRR, “HR LSRN AT CHE
fY 5 CERAERY 2R, U4, BEEKBRT. SRAR
PISEFEME TR TFOME, I ABE 2l Rhe kB A?

FERMRET, BRAMTARIRREAA? EREFRCEITE,
ESRBEETN A B0, BEBRAE, AR MR, HA%
WRBEAB ML, 82, BREAMERETRE N ICHRLIRTAL,
HORBFE, SUEREZEABERPEENZHEESR, AW, E£E
Bk, “BRELLEEMYERE, MARAREHBER, ®A
BRI R TS BRSNS . P iR, BT E SRR s
ANEBEN BREFE, FOMAERGPIE: “BREENELS D

[ 1] Graham Harman, Guerrilla Metaphysics: Phenomenology and the Carpentry of Things (Chicago
and la salle: Open Court, 2005), p.74.

[2] Stephanie Sarver, “Buvironmentalism and Literary Studies,” Rocky Mountain Review af
Language and Literature, vol. 49, no.1 (1995), pp.106—112.




BAEIE B MY, TRREAMAG,” U (BEREE) &,
BRI TS R 5T, BRI, RO, ERRSE. B
b, TSR BT E T R A S B AR A Y, HhER
wiF, HEGE, F2OW0E, BEGE, #2BRTEAN O —F
st TEE AT R R W R A B, — HEEA S
IR —BRA, B TR R IR A T /T Rt 1 SR AR
Mo ZFIBG T HA BRI A VREAE R B0 B IR T — SR 2, 3k
BRFEE IR

TERSEHRE, WA R R, HIBREE X
10 BT, —BOSSEIR, EHELEL Bk, KERRE, XH#
W B ANE AT . BAE, WK SR RE, T R KR
. MANEBERHIEMEE. “AFTEEXME, SXEE, B, XU
KT (1) HEEAKE, MERRERAERILEKNEE, BE
FE: A, BAEERHRAN, BRABEST.” (7) EFE, B
HRFERC L B SIE T ORS I T AR R B L R B A M, R
%, SEREK, WKTE, SSE R R A A LSRR AR E RS
R, {E AR A4 BB 2 AR B BIRSE o A sy B R vk,
WEERE, WK AKEE, GHEN, RIREEXT AR
“Pp7, EPEERERERE, WRELRE, ELBERERBR, #H5A
KTk, EHEEINT AR W XA, SEPEEBREAY
OBTHRHE CBEIHE KRBT, EEYRESHERK, R
NP FEATIEE, Y ERERE, BYNASIERET AR LE
WES S ARBEZRNES, ABENE, UUEE2KH: 18R,
BT . RTABATRA SR AL H R R E W TR “BIRTH SULR”
HOTE S T T S o OB T, TR SR R At A T A | O B
AR A,

B T BB E SR T BN, BENER B
HE A" (a thing of its own ), A ABZS, WLARE, (HXHEREH

{17 Scott Slovic, “A Paint Brush in One Hand and a Bucket of Water in the Other: Nature Writing
and the Politics of Wilderness,” in The Literary Art and Activism of Rick Bass, ed. O. Alan
Weltzien (Salt Lake City: The University of Utah Press, 2001), p.33.

[2] Quentin Meillassoux, 4fter Finitude: An Essay on the Necessity of Contingency, trans, Ray
Brassier (New York: Continuum, 2008), pp.56-57.
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RBRIOBRIE, ST MRS ML, A B ORI (essence ), N4
W2 ARG, TIAERIE T A B Bk S R ERN, Fifhass

AR TEE B T A «
------ BANEBRFHF BT, M SR ET RGN RUE
MFHHA 37 WEFADTCMNREN AR, AT, XS8RI
(HBATRRT R E—F), XEPFRERL. FXENRERK
W, TRP; B HRE. W, #EWRERAY, WECNRE
E, WEXLEHELN, FETH AR (9)

B BERIEERMARSERNZ, FEST “BlaElL”
X, XERER (EFEAN) EBRRZRT B EFHINE, H
BMEARRE “H” 8. BEEARL, BESHEHFERLTR—Z
(8], ARG EEY B SIIATE, /MBS — M, HEE%,
EEAE R T BETER, RAFHET “BIEERE" (hypothetical
focalization ) X—AUEH, [N EHFHIFTERE

FANLEE, DEE-BERNEL—U%THEE TS G Y
ATHRER BB E N, BAER, BrABNEAS LEER
WEZ— MWAHHEREL L WK T, ERAFEER
Htfe Xk #7 BT, X—%, BAFLX—%F&: RAERKRTWHRT
HHO, ERUEEBINA, KANLTRRARNER TN E
Bo MATRBEEE NN K, SETHRENE, RUTWEER
BRIER T, (11)

ISR EHTE 5 B PR EE RS SR B R LENEY, I
LBCAMERI A “BARA" X -SRI EEURH, TEARKREZ
Sh, BRDESHIFEE:. FMEFRAREL, BRMENE, X,
AL R B KA B EYIESE . AR SR BT
e, BEHE—RMNET AREYEAREALRIRILE,

[1] “BERE" B—FIEE, BESRPUEHNNA. ZOREEBE - HRE (David
Herman) 34848 #3348, £ I David Herman, “Hypothetical Focalization,” Narrative,
vol.2, no.3 (1994), pp.230—253,




FEFFAZHY - BP R (Robert Frost) 4 5#: “HRidER

BRA TR FEMERORE (wild at heart ), — SWAEIE, B
B! P EF] e 7 U P i B IR R Y wild at heart (UVREF ) Bk

wild to heart (XPUTEF ), IHHAEN B O —AFFHFE, BHA R
Z%, RINHEES, DHNFARNSESHPERTLAR. #2P
FRSRIERRE BT MG, TEACEME B WEY. EEHE
R, EFEHA, ARMARERN, RAMIZ “HEFEC, £EERE
ERAFY”, W ReRA ks, P E, RIS AR
FBEH, AMANBREAELT RO, B2 KR B R E7E
WHHRRE. EMNET, BARRARIEEHEN, BkABREX
HIel, HIE BCHEE, ACRE; TEMNET, AERURE
BWMAR, RM&EN5S BRER—ETA BRITEE, WIEF N,
FEABES/NGER, BRI SR, Foh B93CF R TR AR,
HET “Sefnk”, U ERAE N L, B/ T IR EA
Kry LS BN SREE PIT RS BRSO, IR, ST
FRIRG 2 ORE B BRI HE U S R BB R B R E bk, #
BEES S ARG TR MEATR R, i, &
EEXH#AEBAREERNBEBLTHNESR, EEERAR,
REXBEZRBFHTEUERLN AR, X, FERMICERTEMR
TR REIHE

[1] %3] & Judith Oster, Toward Robert Frost: The Reader and the Poef (Athens and London: The
University of Georgia Press, 1991), p.153,

[2] Scott Slovic, “A Paint Brush in One Hand and a Bucket of Water in the Other: Nature ‘Writing and
the Politics of Wilderness,” in The Literary Art and Activism of Rick Bass, ed. O. Alan Weltzien
(Salt Lake City: The University of Utah Press, 2001), p.27.

[3] David Abram, “With Dirt-Stained Fingers,” http://www januarymagazine.com/fiction/hermitstory.

html.
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e e . Ein (—
HLIRITIRSE A2 )

{—PIiRfTIEE R 238 ) (LT R#R (HESH IR )) Bk
EEAEFERFRBHEE MM 2B, ZRT 1936
, WEHKRE 275, BRES-REXERW/M, |
(IR R ) Bsr TS RFELE (8% ) (A4 Curtain of Green)
SRS PR BT, WARERTRERE. X
PENANEN., BABRERE, HEEBENE, HRE
e SR ) PEEERRT WGk NIRRT (/I
d 77 ) ( “Place in Fiction” ) — PSRN “Hi
iR (sense of place ), !

(HESH R ) BB LA oA, BRAT HES B3 B8 %)
A, FHES ST, HE—FREREFEFE S E/D
B, FhMBEE, BRZT, MEifL E—-2RPAR
RFREFHERIEE, BXEIGEES, RERERPR

(1] ABEEREYZERT (GHEEE) 2019 F5 1,
[ 21 Eudora Welty, The Eye of the Story: Selected Essays and Reviews (New York:
Viatage Books, 1979), p.40.




BEE—R. AT, WMEEX L, WHmSER T Ao, 7
AZT, fERGR S AT, BREE T I

MIZIABE, BN EEREALT, K- BMUH, &0,
RS HEREH-BHLWILEER, P, B, #F,

BT A HFEEER L, RTUELERE AKX~
HYZ2RET, RFERNT, FLANARHAETENF F.

BT, BAHALT.

FRFEXRDRNSEZHHERE, E—CRE LBRARK
B FBRHFEDRICHE T RE, RS KSR AL E
IROUESIEFAERE, toam, “fBAFIREIXE, FEAETFRMAE” (1039),
“OEAR, MBEDBEST IR A R BL SRR (1040), RAEML, TR/
Wik BEIRS L HLERHILE, EEERARIARRES: -8
ZWELEENER, DREEFENNE, ATAEEHT—1EF
ERAFWRAIIRNERERE —EERE? FBEN 8 Bk
7 WEREIABRER” M PRI LS AT AT T ST
EWEE, MRS ZET M RERN E 0" CGEMEEAER
B RERBAKE “BELHE” (AEBER— B,
B i CE R RN R (RERANRBS SN T
WETH ). DUARTE, WSRATAINREE R KA, RITSRI, BFEH
SHCRE RS LER, TP, S HEE TR £7F
SREE) (1039), FREARBKRKFRE WETRE" ERENH/RKFEHY
Vi, SRR ER FIREANE . A RE NN
BiE, WEH B RRMRRBHORIRKEE" MER TR,
FHE B BB R RS T AR OIRES. DT EE AN, FRE
AU RS R, B RBEX RBEKERERIER

[1] Budora Welty, “Death of a Traveling Salesman,” in The McGraw-Hill Book of Fiction, eds.
Robert DiYanni and Kraft Rompf (New York: McGraw-Hill, Inc., 1995), p.1047. £ & BiE X,
AT AR TG

(2] #ak. ﬁﬁﬁ%%%ﬁz&) SRR R TR BN ), (HEET ) 2014 FHE o, B
34-35 W,

(3] BR@E. BLW: QUEHOWAEE (REEERZIT) B (REOMES) FHFTE
Y, CHmRl KSR (GEEREERR ) 2008 4555 6 M1, %5 151-154 T,
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RRAMEEER, F5 AFERR WEEE, ULHRNATHT
FER: SEAXH ZEFH LHRE BN, T
SUE T ACK BT B A RE. MEDEFSETHESREX
[E Hy” (RERHTHOARY, Gy ) BAHARRKE,
SESHMEREEEHERETS W MEERR, BAHTIkE
aE “HFT MBI X, A BT BREE ()
A EHEPREEREBENRAER, FENE, DROREA
Y (BEE) AFEREELRE S, —EREAS W5 kil
YIRS EERR, AR THE RS SWELRERRNES, 14
B985 S ERIA T AR, T IR Ph R B W AR R T MR R RSE T, AT
FIE A F S RSN R O R, BT BEE R
—F (HE#HR) HESEHER.

SHEEES >

“SYZEPEFR” (narrative progression ) 524/t EAEHIB R FBHIS
BIPR A — A REIEA, TEREE R, RENAEEARS (B |
LAY, AR, BEL. B, BRS) nERNRERELIREE
HAR, R RAESERES SR HEEHT, XFEHRZM
SR CES O, RSB, R R, R
HBTRIE D

HBRWE - NMNEETH A NHAEHEIEN TR (B Y]
BHBEAFRIEINE -BEER), TARX-ZBHEEZM
HWARTREREN (ARG NEENFARTHNEERE )
EMEABREKEMEETENE LA TRENECHREER
MEFR R, #BRTUEAREFRENEE~4, HELY
NF % % HZE (instabilities ) Az EERB R REER,
PMERATHWHE, BAH XRAEE LB, BHELTU




HEEFHEES L, WEDTEREE (tensions) B EH 5§ #
#. BB FEERHFZENREAR—BRME. FRERE
FTHEEQBEWAR, 5XRZEETANE, FREELAH
R ELT L E,

AEET, JROHTEH U Kb LR EES PR
FEERPLE, WELRIEE AR R EIA B TE: MEEE LA
Y S EANARERR MOEEZE AR E S SEE SR Z T
“UfE. HISER” SHEATEN,

B CHERT BEL, (ESERA) BT 12 M ERENR:

(1) BEFF RS, FRHFHE,

(2) EEINUIR P RERFERER, EI05RERBRAKZR;

(3) 88 ARN, WERBRKKH 5235k,

(4) BEEZR;

(5) REHFBETMEERESHT;

(6) 8 MERKKERER;

(7) REER, REHSEERIE;

(8) REFFMEFERE A

(9) RIEFEE BIEARMNFEUE;

(10) 818 fMRBFIID—RIZIE;

(11) BRREERE, BEEFTIR;

(12) 8RB M), DA EIE, FEEAMK L,

(HEES R ) 003X 12 4 R B R R 2 1 B A (8 52 J5 U SR 2 HERY
mE— AN R, SBRBESR (1) PRGNS THSERRNED,
FH, BREBREHT —MRERHERLERE: EF% (2) 1, @2
ERBAKBER K 50 2 LT, S REHRRARETRAR, H
R (10) b, XMRSWHE, MERIMIIFRE—XRE, W
HEFEAEWZES, XE—H AT ER0EHE" (1046 ),

FEHET BEL, GESER) BRI THEMARERR: 2
B BRI SRS — Bl MR EMHER? X MARE

(1] B - 0. (TEREROE. H05. 5. £, TRES), BAER, Ji: 4
RRFMRAL, 200248, 5 63 W, BAYS,
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Z ' BRI DR B RE AP “RERLE, W EAHERE
7 | iE " (1038) Hr, @SS RRER - RERR—EFEES

MNEEE, FER/NIGERSREERER: 0858 AN E AR
RAE, EoARREREEDR (1) PEHAT B Brom. 4
SHEEY, FhlEdmE, SEBIE AR (2), HEBSLHAR
EERMBEE HHEREEAFEY, X-FREREEGR (7) 538
THEWRE (REHEHREMEMNGRIE ETAK), MESHE (2) N
B (7) 28, WUFEERESAEUSE “WE ABNEG (EWT
SCEPEIREY, T 9EET BEMAEERE, XARMERIER )
EEiEREE - ENERE R KL EHZBETR-REBER-RE
WIS B NEREARXFZERR-REZEHBFESHR, X
G EANEE =02 D REAAR MR, TEFE, REFRERT R
% - 42 - Z98HTE (Carol Ann Johnston ) S /RF /N ARG VUM
(meditative ) 1 “$P1EM” (lyricism ), '

W, ANBIFRHS AR L — (RBEERANE)

2R (7) BEAREFE. Bit, YHREFAEHES EE—RKTERE,
BEMNBRSTEREBER S DIRERR L, WS SR

fe BRI, B, MBEH T REAAGMES, &

REEZEANZE A XBEHERBHES, QERREENEGRT,
BBRATRATEXIREN “WE . XTR—XEF, WE—NRE,
THEFENRESZ, SAEBRESE, AT ZARE R

T —F", JLREENGE, (5 HAMMIFT AR, Bl
78 GART". (1046) ERARAGS, WERRBQEAT, WS

fit T AR S BB FEE A B L PE . PRETTREREARK. AW,
PR “HER” BT, SRR AR B Hm AR AR, R

B ERBRI N THISIOES, AEeTGERE W, BoX

HEBHR, MEHTE, REZH DS ALTFRE: BERFHRRIT
&, EZHMRRICE, & "L BLE, WHAKSABR T
fRPX b, WIS ROZIRE (W5 ) SEEEPRS, B
FIRENERBFEEE

{ 1] Carol Ann Johnston, Eudora Welty: 4 Study of the Short Fiction (New York: Twayne Publishers,
1997), p.14.

{




20 SVEEREXZBRE. ((1&%%!11))
“BIR FEHENEHRE

e { —NAER BTG ) ( One Writer's Beginnings ) W, F/RFRE
(HERS 5L ) MBIME RBSk B b o fTHERE L9488 . B R EAEdLE
FOVE b 22 R, W A At iR ik FIRFEERAE
shRHL PP MR BN e, TRMBENTHE, eSS
B “RERMATHEYR bl B EEn MR, oy R, 7
(R ) MRS, BB FLBERLEEE, RERFEHEY
“BERIREE " (the eye of the story ). /MIIXFEFFk .

HELAEFTEE LY —ZRHBELAEAHRT U F, X2ZFME
BRETEAE-FEERNREEL RERBLNY KR! HENF
BALPFREMERNERWFE, RERLR, ZILHAMRK
RPFE+R, PRERELE, #EEANEFRLINFERY X
FEERRN, MAHGHEL - REKBEE, ZRETF, HEQ
ok ——HRAE R F SRR, &%&T%oﬁﬁﬂ@ﬁ@m%ﬁ
T, EEERE, WEAHENEYER. (1038)

BAFEL WA RS ESMURE T Y, AL 2 R AR

BHBZG THHEANY, WG, EREEE RS AR RNE (AT
LM@%,%E%ﬂ&¢ﬁ$Tﬁ% o TERXCMF BT, E AL
A P oREER VTR R, BEAERES IR M ARIA, B
FHRFHEE Z MTEEERNAIRESR, BB ARE R A S I
2 SRR, HE, XNFFEREHER L X THENEE[E
Bo o, hR—EEDFMIRITHEMER, I ERELT AR
R (HIFHAL), WA H RS MERERKES, XERSM
MBHCRBLA 36, HBAEE —FRR . 8 E—OEEMOHERESR,
SHAB AP LR T EHRIRS

[ 1] Budora Welty, One Writer s Beginnings (Carbridge: Harvard University Press, 1984), p.87.
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BHBEGE, FREEABRBSHT PPN, BmFSEEN—F0
B “WEMSRER I P A G B ARG, R PRl —
REKBRE, BSET, Bk, WMEXEHEHEBNY T, 4
S OBENES. FELE, FRENGHEE:—FHREEDR “WH”
BHHE, LHR AT ERER & CPRRRHT ) —39P,
FIRBHBEY, BRRERWNENE, < BMIARZL, B2
b, BYERTSBEGRA MER M. e (—AERGFR) P, 1
SREEE. “BRPIEHES, B . RIS, LRITEL
THAZ,” "R P EIRA T (R, P Barrilleaux ) 3§, “—FFRg 7 By
FINRETE [R5 ] AWER—17; PIB. C. B8IT (B. C. Ballentine )
WKy, “HIREEMEHM T SRR E XEAY, e
I TN AR ARRAE (1N, Gretlund ) WS TEELK, F/REIERIEE
s RG-S, FEAENEE ., U EREBVEST, HRE
MEBNIMER T PR, BERAYSHAFNZERR, LB E
FeH, TEHBAR/NE (—&EIHK/NE ) (“A Worn Path” ) #2, “A
Y5 BRI RIRT T B A R B R RIRAE R, Y i, &%
IRFEH/NBE, 7" SINEERAYNE ST R, TEAR/ ML
iy, WIS AYRE SRS AT e e EE A B,

CHERS B ), BB —RbST AT YA R, e, A
Fe MR B ITAZ AR “TERAIPILR” (1038), XTERR R
THACIZ RS AN — e RERNTE” (1038), TiHBERK
FeuHb e “HIAELRE" (1039), X EmM AN EM, —1%
SRR, TEE” (1039), ESIRE, STEENY, thXEEER
XTI BEAS. i, SpEER SERmERme R, i F
BT E", AN RSRER, BoE L, RERE—SPUHE,. &

{ 1] Budora Welty, The Eye of the Story: Selected Essavs and Reviews (New York: Vintage Books,
1979), p.41.

[ 2] Eudora Welty, One Writer 5 Beginnings (Cambridge: Harvard University Press, 1984), p.15.

[ 3] R. P Barrilleaux, Foreword in Passionate Observer: Eudora Welty Among Artists of the Thirties,
ed. R. P. Barrilleaux (Jackson: Mississippi Museum of Art, 2002), p.I{

(4] B. C. Ballentine, The Narrative Lens: Understanding Eudora Welty’s Fiction Through Her
Photography (Johnson City: East Tentnessee State University, 2006), p.40.

[ 51 1. N. Gretlund, Eudora Welty s desthetics of Place (Newark: University of Delaware Press, 1994),
p.14

[6] M. M. Claxton, “Migrations and Transformations: Human and Nophuman Nature in Budora
Welty’s ‘A Wotn Path’ )" The Southern Literary Journal, no.2 (2015), pp.73-88.
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EEWTWE, MERE—FEm, AW, S0 B mS,
fit “IREHL (distastefully ) REFRN, ZIMHERE—KAHE
B, HEME CBRET, WEE, BEE, ARRAEET— IR
B, R “BROEERER L, (1039) AidE Ay, X©miy
FRT “BRAFCE LR WEFFRS - MR B RS, A3
TERBEFOEE RS, XM RN T, (R T R
B, FEhTREDINA, TEERIXEE T HRRNOASYREE)
KRR EI/NASE SR ESEE . B8EU, XERTENINTHE
BIRRIE: HARFREFREMMENE, HEAMURNER, 24
FREHMEYS, XRAMSYRXLH, BRI YA IR Rk
%, HIK, HRFBN BRI E O FRER T BT AR R B
RZYBAENTRRER &, RS aE i B SR EZ R
RTEABNES, XA RW7ERREE SRR L ENAE .

WEENE, ANEEENRHEERLMEL EMRT (HEH5)
FEABRMEERT A R (—FBIBE/NE) FRIZ AL
TSRS HRAMER", BREEERRIRMINE, MEOTEZE
THITFYRAE, XTCEROE TSy MR, TR, i LR
WE BTN £l ERARRE, X ME L NARBT LR
“HEET METEDE R AR, “fET I, RIRE, O TTE
AR HLBR SIS -+ - AT R I B —— A B o MR R TRV TR A 225
AR AR SR, SRR G IEBR S M ROA AT, “DEiR A g ap i
uiE, FRRRTH TR, FREETHFRESSPABEIT, RS
FRARMEETSFRENT 1", (1040) #4158 AY308 R —FF 16 7 AR L 1L
HER: A AERL “WEE LA, BRCR Ak 7 B
R B B B R AR B AR R AR, AR, b
MR RIR B R LA, e b A ABRE AR H O R 2R
T, R, EEEEMAEEARY ST M CPE, ARMh ‘ST W
EREA 50 B AR, PHEBEERE, XEF/RFHRL FHE

(17 FEP, (RSB ERER—F SR  FRE (—MRITHEERZ) WFEERH
B, (EEE T RESIR (ALABENR)) 2012 5 23, $ 95-8 1L,

[2] BwZilh, HEXEFERSERY “MANERFEMESHER" U ST

Ko BROLEE, BEW: (ABHSWAEE (REHRZI) 1 (GRKMER)

BB 8D, (TERIRI RSN (GEABIEAR)) 2008 FFEE 6 1, HF 151-154 T, BAR

WAMRE, BRMTTE, X MERAEOHT HEEE,
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&7 BEEAEATXNET TIMRRENE" BRMEN T MmEF
IR T, RRL T VA R AR AR

BRE, 8 CGER) B, BREREL T B ASYREHER,
Bosr TAUCEMEENEE, BTk, MEREme Rt RELEIER
JE FIAY AT (A S o B AR ET “SRIEH” (sheltered ), N DA B A
RIS, MEBEHET, MR BT A
BEM, B RPEE, EEKFE” (1041), MLEARGRIL RS
—BE, BIREESL, SRS ‘%4, OEM “EEET, KRR
S S5/NEFHA TR SRR TR, BRTA0%E%, “SNEEE D
WAEMLEET B, BTRMMESTRER” (1041), BRXMEEH
SV e B 0 6 8 SR BAARR SR, (RN 2 bt R T B R AR
FRATHX N LS. BR, EHREER, BB FHPHES B
— WAy LEAREBE, MINEFERENRE “wR—RRNREH",
“fhEprtt, ERBORAETIER" (1042), BEXXER—XRE,
BJLIEE: “MAEMNIZAERE, ek - (B HE LRI
BEF.” (1042)

MBS MY, BEE, REEREAEE, i
BERAS, R E, HERE—RET (1042), 2 KR
HERAE, MECRAAMBERLE, EAKET” (1042), BEE

AR IR, MEERB TSN ETEER, XM ITRE

RTRBIERE, LRMSHITE T RIS, GH0E, EHRFE
T, REXASSHUGILRERBNHR, GBI ERINIERS T
B MRCEZHEIIN, FARERBEMSS (1042); SRBHE
BTNETEALR, “H—LWENET, RENECHEDNE, N
EAEIE, BB TREITEG, Meksks, BRLAFEBE
BHERT, —RIOWE” (1042); HREMMSKHEE, “FIRMEE
T Hp—RGREME" (1045), ETERE, FUMTHEY, 53
YIRESES, WRF/RE BRI HEERY -

RERIEEFGA, . HYEI—EREBY ZRPHE
W, WRBESMELT . MMM RUL, BAANCRRE T, [
W T “REESAIM Wi, B2, BT RENOE,

[1] 2 {—RERRTRD £, FREFEEEACHEBRERN “ZRPHERE" (sheltered life ),




FHGEY “HEXNAEMEREREELAZERENLN, HEIFE,
HLEOPE RS — R, REAM AL T &7, (1043) TR
&, TEMSENX—Z], REBALERTEERESR, REEABR
HEREEREMN IS ENE, A BRI E NS IR ENR
Y, BREEERNE,

R A - &8 25 (Susan Lohafer ) B “4RATA 45" (pre-
closure )[R, AR GHERER ) 7EX BASTRE, R4 X B/ Bt 2 — 1
BEENR ISR . SR T R B 7 5 R e IR i e AR P Y0 R
. (BR, FSRESRANERLME X AEFHER, EAFERENL]
e, "HEEPNFERENR, BILENE « ANLFHMERELE, B
W —3 A7 (1043), XibM X ERIIE, EEHRHRA BT A
VLR “FHRERgTE” RE] MR, e m2éh” EIRREX
FEH ERAENE, REmL, S OFLE, WERMES, Mg
R I b 0 AU AR R 935 (1044 ). Bk, MZRRHMEITE ok,
“fAbATRTERRE P EE, MERKTFERS, SMBEFHRILE" B,
ZEARRE| “THFBE”: XBEHA “BREMEBEBAINATE, HEE
¥, BREMEEXEEHEAENAE", MbH - ASEEHF, XA
N, (1044) REBHE, HZIME BRANEASIEREAOIMEE, B
ARBEREFEZ ML NG E,

B “RATAL” ke, R EER) EXEER, B4
KR/ — A i SR . R TS RS R ESR S
K&, WEgLEHELS, B, FRFRAREXNEE, Miles
WA OTERFE, REEOEIEEER. @S EENEREIREY
IR, EAERA, HLBHRER, “MIERE: XUE M SR
55, THEBENMRKEANESERENRE, HREBIFHE BN,
S RFEHFRRER, 0% “HERKBEHEEFBILT . XMUBENE
BRET AL, MERMMMESRECCEMAX IR, XEMERTF M
J& F5 T BGS B 28 S FE R AR IR . AR s R R b A, TR
B, WEM, RERIFikbE.” (1045) SS9y “4” FEEh
WAMENERAYEY, MERMSERE—F “HHEERIL Hki

{ 1] Susan Lohafer, Reading for Storyness: Preclosure Theory, Empirical Poetics, and Culture in the
Short Story (Baltimore and London: The Johns Hopkins University Press, 2003).
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Bt R, EAEHBNES MR, SRR REEN “E
ey, Y

HIR—Z R RS R WL AR RE, RDRAILAE RIS
RPRT T, BERBEM, L AENRESZ, R EEXET
B, FORAE ISR, —EEHE THERNER” (1046), X—Vhik
BB RDT, S B AT T IR (1046): ML At
I=A “BHEBERL T, EHLHLER LN A REMMET,
Az EAE “MEHZR, TitE o —EHE PR RIPA. B
XA, HSEESXENATMYERRELRNENEERY. HRE
RiA—EHEE, B TIRNEE N ARERTESE KEHRA,
Mo BT BB SR, R B AR A BT TR R
B (1046) HBZF, A “LAD L EBTEMERE" (1046),
TR, RE UMM AR ENRR, ARmA, REI
AR EFEE

SSETES !

N HE BREE, (SR HREHNRE 2 UREREIAH
faRE, B BB B, WK, HREFRITHHITRERRESS
BRI MRS NS0y (RMITPRY ) REABERE, HEEELEM
R K2, SHTHRFRAE, SBImiEs. AX—E2BH0A,
ATV AT LUBUT Hh B B0 8 AR — 1~ 5 30 T S B B RO BRAT HE A B
BT R T LB R A TR SRR, B L IR E G
BOREMERIEL, FRFBELT BT HHATES, 5IRREXREANS
TR EEIRR, LHRASHIT P MRE, HFEEXMREEN
/N R E R A . AR ENERISENAEX T T (HEH
B e YR E LR A HhassET, e T
REFHWBR, PRI SRR PRI EHEE T EA
A FRBEY UEERASE, AT ISRk A, P s
W “zE” STRE—ENE, ERRER (GEER) TRRERTY

{1) XEESEHE/NER (RRITEER « B AMEEEE 4N ) (“The Short Happy Life of
Francis Macomber” ), RN EF, TALARINER, SFHTEEHETERK, HE
BT HR,

(2] ZEmeme. ((—IRTIEEHAZE) PHEEME), CRREMEERER (AP ))
2015 455 6 4, 28 83-86 I,




TRV RIE, HAFRGREIEMARL), BEEERERE
B CHTEREET . MUK HIE AT RS W Bk (TR RS
 “ZSIE”), AT RETE SE M TEA ST N E R R PR LUETT,
D RAERERA SR SRR BN, BB S, RAT
BLUES W 7ERTRE/DUACERER PR B, taEg
BRI R B SRR SRR SR AR
MERSG (WIS, R, AEE) &, EHEME TR H
LB TEEERE, 7E (—MERTR) B, HREER, HE/ME
BHEZE “HMPIRRAIC R, —BsR, —REmE”, W BREERL/N
PPERE R BRI, EEITEE e, (A Eaafe GREMR)
B, MR PR RS, (RS,

[ 1] Budora Welty, One Writer s Beginnings (Cambridge: Harvard University Press, 1984), p.20.
(2] WRZEHEIHAMIERE, SBRE MY HIRELEMES PE RN, AE—HREER T
o, TRTERRE T EEM0R FFRRA TR,
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PR iRubdy. B2 iris
(BRHEAN) &
FpRiy"

KT ERER A BN ER AR %
FRHOR, ZHRFERZA EBEET A TRER
HISHEARARRE, (HIE QEZEMEN) F, RINBRIE
P ESCNRIRRABOR FiE, FHHAERBA “HAY
BRI SRR SR @M, TEE W AR A RIS ER,
ARE Y BA S T ASAR B SETEME, B TRERR,
TEPARBHAY ERNF, TCFELZRE— TR0
MEBLRE S R IY RGP 3 H BBEIRAE, SRS 7R
HHE ALY . (BFEHEA) B, TitEEATEA
%, HEAEBEEREEETEZESNNRARY, X
BEik CHEFERIELN ) B A B RBHEI/INGESCRIRER, 3L
LB T IAFEIET BISREAUR

1] AEEFENEEERT (SMERE) 202055 1 .




B0 BHBSMEA “WzE” Hfijlj\’i}ém
(RRBEA) ~

¥ 20 HAR-EHERBRIL/ME “HIRE” (New Wave ) B3)H1,
ERE TR B R M — R EER, B8N “BEINEFTR
WREEMZEEA, U EERLNML CHRET, EEESHREEA
‘ﬂ‘]u&xﬂ"ﬂm/j\ﬁ{/ﬁj{j%md\% ( genre fiction ) HYTRI,, HKEMEBILI/I
WIRRFEHIN S B ERRAZLOHE “AZsE” (ianer space ), MM
ERILI/IMEESI R SC, EEREEX, “RESREARN, HAE
FEARREUKE b, TRAMRE, FERMERN, FEMBKAGSMEE,
TRHAZE, EERINEEREMBR, s “TABEINER
s, ERAEEHSRZ ", P
AR, DABERLAE A0 BT IR RN L)/ M RAE R BT F AR/
— R FRANEWALHSE, XME5E5EN “@RL]” (Had SF) B
BT ER. R “WEE” BLI/MRZRT, BEREWaESREER
LN, XPHLI NS A S, ﬂjﬂﬂéﬂfl\l}ﬁa “HRUEERL” Sk
FI 20 HAEWMSFTE S “ME—iE”, R RSER (BN
T8 161 W ) ( Positions and Presuppositions in Science Fiction ) "X B4] /MM
By X, BRI/ BX — SO T P B A R R = A4 A B
BOR, BRI, BEMER EERE R R ER AR NER
g5ty, REBFIEECAHNZRES. 'R B #H/K (R B.Gill) ZEHBL
(OO i K BB MRA 24 ) (“The Uses of Genre and the Classification
of Speculative Fiction” ) — CH R H, BH/NETI LA “Hit” A
(replacement ) F1 “Ath” & (engagement ), Bi& M EEBIHFERERET

(1] Edward James and Farah Mendelsohn, eds., The Cambridge Companion to Science Fiction
(Cambridge, New York: Cambridge University Press, 2003), p.52.

(2] I.G.Ballard, 4 User’s Guide to the Millennium (New York: Picador, 1996), p.197.

(3] I.G. Ballard, “Time, Memory and Inner Space,” The Woman Journalist Magazine (1963), p.34.

(4] I.G.Ballard, 4 User s Guide to the Millennium (New York: Picador, 1996), p.196.

[ 51 & Darko Suvin, Positions and Presuppositions in Science Fiction (Kent: Kent State University
Press, 1988}, p.37,
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45 BB ORI, T A M R M B a0 3, Y RATTA
AT RATE, ELRIEME R A AR DM S R 2 O TE T RIS R

FHY NFEE" MR CXERILISCER ), SRIERNEBR B
(XEMZERER ), wkiit, WERBL/MIFEERENE, EF
it LB I SE RS ML A4, NTTHBR B 8 AR PR R R LS

B, RO HOEEED B RERN S ERL N XA
YRR, R T 3R BRI/ NG R Y TR B35 R AR L), (e T LR TE
FNRIE “BEISEEX, HE T BRENME S AR T ER
WS AR, Wi, EREFEERERR - BFEFF (Jeannette
Baxter ) & J15 22 B hi /ML AR R AB B AL 32 SURHE, AH ERITERL R R
TRERATAWENBIEENE, BE “EALENAGREN” I
“BREMEBRIEIL, EES T T CER M CFB, P E
ZUR - BEEATEHT (Samuel Francis ) AR ERAER PI2s B/ “0 BN
P, IR MBS R RS AT IR “EETEEIRT. U R
WE “BRLFEL SR OLHEITEIRT, HAUEERE AR
/NG PR R B TS B AR, RV INRIERRE, B
FER/NEHFARSELES BRI M LHELEIRT BE. BhE
FIU/NRREE SEB L WMEZERI AR, BA B R CMER
WA B BB, BRI S . JCB B RTTR R B
LUEFBESRAEHFES, UEAHR. . BUAELAHEXKERL
HE, WHEK, NTEEEMERERENMNISEEEN, RITRIFN
T ISR 1 CGLBETEIRT, FREMEE R AHER,
ETI, EERAETEGHREHMGEN TR FOeF
“H”7 BRI EE BRE ME R SEFTE R,

AEHEH Y AR S B R NSRRI AT, TR T #
ERIAE 1964 FEEFHELER/DE CBFRME N ) (LUTER CEA) ).

[1] R.B. Gill, “The Uses of Genre and the Classification of Speculative Fiction,” Mosaic: 4 Journal
Jor the Interdisciplinary Study of Literature, no.2 (2013), pp.71~85. B3CHBHLI/NMMR ( science
fiction ) M4 BPL/L (speculative fiction ) M—4~F e, BUMLESCET RIS
WE AR/,

[2] Jeannette Baxter, J. G. Ballard’s Surrealist Imagination: Spectacular Authorship (Surrey: Ashgate
Publishing Limited, 2009), p7.

[ 3] Samuel Francis, The Psychological Fictions of J. G. Ballord (New York: Continuum, 2011), p.6S.

[41 M. H. Abrams, 4 Glossary of Literary Terms, 7th Edition (Fort Worth: Harcourt Brace College
Publishers, 1999), pp.310-311.




HERTE, (EA) BERIEFEF LR, DME—ITHTIA—DRANE
PESAR W7 “RRAWMEME L, —NE AR B T X EERTT L
FOICEBEE AN Eo7 1 B N A — AR, e TR
ENEXTE AL, MR e iR, A, TieEE
A, BRERZEHER, BLEERLEXNEARES. &5, FiEA
HTEARET X8, MBIIEBIRRTS TEANERE, RBETHER
“TEECRBEARSeTENE B R R T OIS AIA" (243 )o MOXMETZEAYIE T
i, BAITTUEE (EA) MMz, ML URNERE SRS
BIA—NEERZY, MPEREEH ASHALMF 2N R ARt
i, BERCMIERREE B ARRIRNE T RERROXITE
NHIRTEERK, DREAR SRS | R asE, ERERErEs
R R, WMREM X MEARYY “LEE" B, B
HEWAITSh AR s, FRT A SE 32 U B IR s X EA
MSPRL. —J7TE, EARSEFEXHIEN, 5—FHH, EHE—A
HEERAT, MIFNEESSE —AR—FASEANLIIR
L, WBARBEESELT . B, HEFENEALL (EAN) TR
NRSCRA, BRI ASIE/ NI SEH T A [ 95 s TE AR
BRI 5 N B B AL/ NRSE I T SiE B AR, eI,
T RN EAMAZRAL T |, (EAD #H A58 HSCH T B
FRELG . T EIISEELT M CUEIERT, “HEYR AT
AL XA RS O . R R R,

BT BESRE: EAREEER

LAMREEAERT —MEAER PR, PLEEZIE
FRERAS M IS (BB &AW, SULEN ., SEEWSE ), “WEkm” ik
BARE “BHELEL", XNMEFELHITF 20074F4 8 27 AFER

{11 1G. Ballard, The Best Short Stories of J. G. Ballard (New York: Holt, Rinehart and Winston,
1978), p.233. BHEKNEX, UT{URERG.
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PRPERFEBITHREARTEY, ZREN—TREHE FEsn4
F, HEORER: AEE M T AR SR A B
B, AMT—ENJn AN RERITER, BABRMNIERR— A AR
WA, SREHRRAZE, HRESME 2 EFEENRER, BE
YRR AR E Ay Separ”, | BB ER R IER
B OREBGE”. BIELIEISE A, WEAMY T AEBAER LA,
HERR “FWEFMERZIEWIN T LNHELER", TE—1E
Jy BB MR,

BRLAERARRAYZ - BERAFARTHRYRAKE, &
R 9" WARRAEESR. BERESNGERE, WHBELKEkR
TN, @S T A 9" pIEEEE, RMEMYERE—1
CSETERIYT, RN R, SKERYEE I
WYRRE”, TORMERNEA “BAERRRE", JF e R mh e &
PR SRR B RHE 2 (R B w28 5 SEAERIY)-5 507 AR ot s
HY S SRR IE 2 B W aE s SRR Y SRR R IE 2 B Mok .
B, AR R R R R A PR R AR B R,
BTAMERY RER EERY REAMERE, B2 mRPRE
X CRMERYT ISR, B RE AR CBERIFIE” JHR
AREW AL YIRS, P ERBER, SOV BYERRHEZ
B Mo NBE RS TNk ER R # 2 In R IE S (R B T R B 6 AE 5 5K
TE W) 2 M 7E B R AT ES A S YA, TSk s ¥ B o Bt R — i R
(allure ), REEEFE M (allude to) YHIEAT, MEIKN, "BREMEL
AR, EFECFEHBORLR”, T BRER, FARBAEERIEESE
P FBAR BORPAE 2 R R PP R R L SR VRRRISEE T LA B AN AT ) 5K
T

WAERNFER (BN D) WMEIFTR, DMRPIILERIRENEA,
ERILAETE RIS, BEEE —MIREIRLIBRRGE, MRSt A

{ 1] Quentin Meillassoux, 4fter Finitude: An Essay on the Necessity of Contingency, trans. Ray
Brassier (New York: Continuum, 2008).

[2] Graham Harman, “The Well-Wrought Broken Hammer: Object-Oriented Literary Criticism,”
New Literary History, vol.43, no.2 (2012), pp.183-203,

[ 3] Graham Harman, The Quadruple Object (Winchester: Zero Books, 2010), pp.88—92.

[4] Graham Harman, “The Well-Wrought Broken Hammer: Object-Oriented Literary Criticism,”
New Literary History, vol.43, n0.2 (2012), pp.183-203,




LML AR EFHCR. EH AR, EMPCRIERRETER
T E ANB AR AR Z i OB AT B E, [F
e, EREGE BT R AR RERERMIIMNEL,

. BIH HSTMEBEMEANEA

7 (EA) F, BRELE AL —MAFERNESHRBY: &
REE R L, — B AR AL wRE] T R0 LAPE L H25 B R b
E7(233), “BE” ST CHER” SEFEZHY, BB
FHEARTRNE A ALY, KON EEE R4 &
23K - FRF (Franz Katka ) EZ K (BIEIE ) ( The Metamorphosis )
i, EAAEBER/R—EER, BRECERT —RRBE i, W/
IR, A EE AR R 2 i A B — 1 HEFTE,
BT AR EHRE R BE T “WIE A" (suspension of disbelief ), H
SEERE TR B R R AR, B R M 2 R 4
i - LB K (Tzvetan Todorov ) EXHG “FF&I/MIE", VERE, XHE
INBRFTE— P RRER . (BRIR) B, BN RS ERR—EE
780, T (BA) &, EA—HERRE BN, WHEEMTshIRE
. ENEENR, DREESIABEAZE, HFAETFRL/NLBITER
4y, WA EEENGEBRE A G2, WEILE ALRRIE, R
BARHEE (RES—ARERE ) WL, HHETHELRE,
Sl E B ES (RERATEEXE) ),

B T 5 — ARRBURE WA AKIES, W T EAREFER
R, “REUAMERMIER FH—T, BEXTMEA,
TR, RAELNE X EHFEY, RIS LR RRE4ER
AOHR, RATXEAEVRE - HE FR R MR B2 B/ E
Hl&.” (237) Fet, StERERN, BEARR— R EHREY, W

{1] £ I\ Charles Nicol, “J. G. Ballard and the Limits of Mainstream SE,” Science Fiction Studies,
n0.2 (1976), pp.150—~157,
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| B RAEGMEEENY. EBE-ARAA, BRESKERFE

AEE LR i, MFWNKRERBELEEE AR, “HH4—Z1,
REWHEARREEE, MUkRRe—T, AW HE" (234),
BeAh, SURF XHMB A O E RS . “HARRE S WL,
SRV, EAREFEEN, EEHUEMKITLAEEEI,.” (237)
BE, Y80REETH LBEIE A KRER, “SRFETLR, B
AMEk B Sk, BT, SRR CE/NE, R
OB S &S, —BEIEERE” (242), KM, BRENES
BARBEmER, SFRXAMESEENEA, AMIBERMREH &
PEEGHRIE ", XUEHRAE BRI R B A RIS, (Ha A SEHITiTiE
AR REEL

YANTITFEEE Vb E e E AR, MR TIRE, BEARSRE
HEAEAS, “BEEN—FEEAKHNEGRATED” (233); 7
BT, “Mi B RRRER, B —RESHRERNE" (233);
UM REEETFREEIE A, “EANEEREDCEBREBHH
5, BATSCZIEIRE, X008 50 H B 2R KW B AR R A0 B AE 2 TR o
WEH (234), XR/MIE— AFRSERE ML EANHE, €88
H—BH, BE AR E MEA, BENKES. EAEEREhY,
BERMENSY, WEHNERTLENY. MEREEANE=
ARSI BERESR, ERASRERERTEHEEANEE, X
FIAE ARILECH 28 AR B AR ] gt .

FIBE, FEARRR, MIARINBEHT -BRANEER, EA
BB, BEOBE, BdEE" (234) ISREERERITE
FEFIHT (Praxiteles ) B9Z DRESE, AATRA, MH T FERAIHE TS
NASE LS B SR, B RS B RS iR e FE RS Y
REYE, CEETERRE AR SeR WIS FORBIAZR IR, BAh, NIRE
REN “FR ASHER" (234), “FREAMEIROHE" (236 ). “DOMEMRY
WA (237), LR (239), “WILHIFIR XM (239), &
T SEREE, EhEAELREE NG, XK E ARSI eRALBE
PNGHbEiana R

IR, EREIF A B IS S ERAEBEE A, MRAREFTHE
B X PR IR T B B R . MUEER R A SR SRIERNE
HE AR EREANAL, BRENEEANELAEREERTR TIEN




BAR “BRE” A—1H. MERE - ARSENAE, FRAEERES
BB BV RETIEREF AR . JFIEBHE, SUREME A “HEUE
REEFIE T BEMEN TTAFE, BRBRNERAN . (37) B
¥, BEANFEG “BAORPET” (237), B K, HEAEFHREIE
A, MERMR—I “WSEEIKAE, ERBACHEHED, HE
‘BEREOLR, WAERT “BRAERY”, “—B—BrEEEEN T
fhEIFE4E”, (238) WTEE, EARKEE “S8REFH TREMES,
BT EFBEN T B SRR E R AL, e E i
BERRGE—REE, “EEMEE, (239) BEX, AMPDFRIEME A,
SR CEFR, RER CHFENRET, BER k7, I “MAogRdE E
AR, BREBRMAEES", W “FEEIURGEER, SRR
. REMBEERCRE, SARERMREA Tk 1B sh Y — i a
R, XF “RET BN, RETFELEMERT LOMERNESL", W
FEI 2T Ba ASHBA 248, (241)

T, BREmAXAHAREEEEE R “ENBMIEIEE" B
%, RIEGEX BB AR, RIH T IRERL/ N R
(entropy ) MBS, B “LLPiA A AN MY R BN TR LE
mAZERT, VAR, £FI Yy, BREERE/ME PSR
53 ﬁﬂ‘tﬁ%f mfﬁﬁﬁi&ﬁfﬂféﬂlﬁiﬁiﬁﬁ@ “YImMmEeERLA
TEXAERMZERE", AN T R ABTTEHTIAME ARYSRTEE:
Ektﬁﬁmﬁ*ﬁﬁfﬁ, {H R BTG SR, /DU, BhrE
WEREFRTRENBEREER, B0 AR (BF80RE ) mIHA
B, BEREE ANEE, iR TEFEE AN, FAM]
ERHBEMEFENRS. “RIEMIOBERET. BHEERMK
F, BENBRIBHEESESEN, G¥EHTEMECNERE, BREM
IR BB E LA AR T —Fh W iR 1, b AL RC b M
MEBEETRONE.” (235) FEX B, BB (delicate) My fEFIE
Fr A (brutish) HEKBEBEHE, MEMIAR “FFEHH” (cloudy)
HREE, ILEEEREBEBEEAMMNE, EOSRE R, “RilK
PliEEL, HRIEAMBRAR, BREHETIRMEK, ESULRATR,

[ 1] Bdward James and Farah Mendelsohn, eds., The Cambridge Companion to Science Fiction
(Cambridge, New York: Cambridge University Press, 2003), p.56.
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KETEASGBUFAEER.” (236) TR, SRFLTFEANTAR
M, HHEREREL, WTHAXESR, BREESEEHT 3
KAEBBIFFUSHE AR SR 1, XBER “BEBE kS
FiE, REEY%, PP EHITEIMRN, HYERERIBEE b
1% B ARTEN, B0 EFRES”, (236) BREKREEY
B RYEREATTRERE AR, ERUTEN T, R
e, BATTLY, BREILPHETWEY “Wriadit”. &
WREA, EEMAFEEPHIRMER, BEEE, EE2uiimE
T, MghiEiR, A—— RREBWN WER SRR
FaAIRENT.

W, ERERES T NE A ESMATE, BAKUR
ARESEA IR, MW R & MiE i R aserE, BXUTHREEIFES
N, RRERE A, BELE RN/ BEINE,
SURFR T BN /MR AR,

CEWT RFAMBAXNEN

ER— R RN, (EA) BB —BEAATERBAL
T . BRERERARLNEOERRER AN AL, WMk, A
HB RO R RS, IS Aot ERGE, FERE. 2R
B BV R e B AR T HO N, (BAOPREHEEE
H AR BRI B B R R AR WA A 05, BREIL
AR EBHE AKWR LR, HERDHERF RN LME

EAGHE, EN—M BRI, M HERE X L AR R
B2 (WAEHE ) AchAEREEE,” & (BA) &, BHE
FRRSE— ARSI A BT, RAADIZERE, RERIEEE R
ANEIRC . XPHE T2 AYRCBXRERATI, ([BiE

{1] BA—FREN L, BREXEREE ARSLHROART M, hEHEE X LR
TR, BB RER B R IRE SN,
[ 2] Martin Amis, “From Outer Space to Inner Space,” The Guardian , n0.24 (Apt. 2009).




WEBEY, WRERSE LRI AHEE" AR,

(EA) FIAREH T A=AHE: BREA, BAEA B
RE N, NEIHES — ARFGRRA FTRIF, 9l S Lu AL
FEWRES, M FRHEMAEE—BHE CGZIAA 28N “—K
A" “BE REHRAZL), MARAME, WAREEFEAAREE
FLOH, B AR N & R A PR LA LA B9 502, FRATTAT BAE
(BEN) MAGENAE XN “H—AFRIRA", 1 M5 — AFRBURE
ZbRERT, BT —RBEACERERE", H “FAAUFHEAER
RIEEN”, HE/NNE, BMRRELDME, BEEANSRE, “F
FHRRKIBR B — TSR, (233) BHE, DR LEE ARG
B, BEELEEAIETREN, ABRARL—FERE, L HPERE
W, RIE AR R AR, M- T T ALY
E, ANAFRREHPPIE”, (234) 7ECERE ASHE, Bh
TERM R RBILER RSB ARNEN. B, WO EES, #
BT ARRTESI R UAMI AT XN, TSR AT 8.0
RZF, REEREMTIBSMERTT SR

LM E AR G, MATRIECSE TEAN S, F
B, ERIEIER A M EESE, TRA MR RER
ABEIESD . WRAEENBN B, BRHE M ADE S B R R AR PO R,
(B2 5 BRI B AR RTINS, SRR T HHR
NBERCERYEE T o

ANAERETEAL S, EAREHFERGET R EEH,
BINFERL, BHENEEEOAS, KRERE LA AL
AR EEAMKR, FEFRIEEMET, RHEWTEANEN,
KA LRI BER EHA-- (235)

—NERANEENEEAWRE, BHEFEFE, #TEHHNEMF
o, {EREANBRRGERHEDHER RN L. (236)

—KHEBAFEEAN KL, HEEXFHRTES, BFX
BWTEBATT. BB EERT L, TA-fRHAER, &

(1] %F “S—AFIRA" Qihd, SIER, (HERAMENFEIAR), (B )
1994 4EEE 3 4, F65-74 1,
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EWAMAENME, RER ALK, (236)
(ZRUR) YRREDRE, ABCENTRS, RAHZE

ARERA®RE, —UEHR, —HEENEZFAY R —-ARNEE,
(237)

RAE LV, BAMEN —RHA, EHEA, BONERL
LEANWED, BAAMERAN-PAGERIEEE ANBE L,
TEER, (239)

WX EHE S, EEEEIARNLSEARKErNAE, REEE
BT, ABENE SPGB . AT, BRI A s A
WHA, ILRERREEAS LA AERARLL, ASERIFhRE
BTG —EREE B 20 LR OIS, HERREA HER
RIGEAE A EV RN DI

FEANRIE RS, AGIFRITE LS. ZREF, REkE
HFRE, RERLMSEHMARS . BEF MM 2EZBMEAN, 534
PERIRRE LR AR TR IR R B R B b b X
MR FA . (238) (B2, BHAENIERI T T —PERGER
MR : “RIFBIANGEL R, BRIENEHENRE, JHEEHh
+EtrE, BEEMASEZETEARRMER, UFSHEX—31R
ShRYE A RIREERL T A AR IO IR B I, fh— R BRI R
miad, MR- KBS, P T R BRI K" (240-241) H
WER, AMBREARCHEIEIR MY, BAEEEN “RENE
B PSR T ERRET B CABEMBIMIR LREE R LB
VAL BN OB “RETRIR . BT, BB, SATEENER
&, WA XARIE T B CEME ARG, PR TR E
A EREEREES, SHTEMEEME, EHTRE, EABSR
BIFTE. BREAFAEMH 2B, EAWARSHITEEH M0,
el R TS PG AR BEAENCTT R, TR ArE A B AR FT iR,
kB RIS “WRT, HRTRETEEDEFE MR
W7, (242) BRI BBRVERBEA R RFM IR, i) B AR
RUFZE, AT B AR W T — G0 A R B B A . (242) TA
SRR, “EMEAR AR S BT E R R AME A, 716
128, EAMRE—REE" (243 ), P, WRMIE ABIUHT1E




A TR E, AARNUSIE TR AR ES, WRIDT thEd]
G N T SR B e B TR A TR AR

Bk, EEREREURT, ABMEATETNHI. BNEERE—
NFREMLA, RS LI R R A — R, ARSI IEE
BRI CHERE, (HEE TR HEEAMIT AR, REgR/RE
e FEXAZEES, WLRREMR, 5. R, BT, BAXtEEE
WLERTN, TSRAURE , EREE, MIOENERTRR.
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EAeOYy . SRR TIER
YRR E "

181744 A 17, 18 H, WANILH Birz (JH
Reynolds ) WfEHFE TX4—4: “REHEABHXITH
) B A A R Sk o o R ——/ 7 BT A E St E B
W—" ) S AE RIS T O B EER ERT,
BRBE, XAE/LPETAMITREE T, FLE, &
“ELTITE AT SE ARG VRN B RR AGAR L KT AR AR
WA, ERFESUEENFTEY, WRMAEENES
Ve RS TER A 8, “HERXTRFH RS SN
LB PR RS E RO R RS Z— B4, FE
AR AR TCH R B ST, SohE 4, sUhHE,
NECAEKE, N R B0 .

MIERNEBDFEE BRTeW “HREH” M
“SEATER” PR HER BT EAEAZ B

(1] ABTBHEYEET (SPECEPR) 2021 £ 2 8.
[2] ;?@-?ff%: (FRERBESSE), WBER, Jhet. K7L, 2002 4,
10-11 .




IRULA S SR AN TOwsr i HeREEE A ARE, “THiREEH”
BB X REAMER I T TR EBEZORE”, W AT ER”
MERIE R, #ARMBSAKATETR, " SiF AR R
B, WA BEAERNEL, BE “EHehIBE T, MR
I s P ks, TR ML Rk S, SRR 2R Y
R, R SR L TS ELETE R, TS o
¥ “lERIIEAENEF D WE CUEme T DA ) (“On First
Looking into Chapman’s Homer” ) ¥, WREXHEE: “REWIHE K
B, R B DI BRI R IS s, e
W, EBEAREROBISE, HEAFRRT R (B ) R, M eaRm
X AtRT P T B TR R R

P “BITAEE SRR T RIS 214
Filr, BMAXHAD SHMEAEBBAIEE", JME O R BRI EE
RS AESCYE, TEANTAGE s B HEE ke b (4 2
BEMN, PIERE CHY HATEAEECRERIAG, HagEdE
SR, XMERES THEARESERBEARE X TP, 7
FHE—RE, MR TR BAMET AFAFR, A THRRZ
AHME, RATHERE TS BSEAMBYE, BRETAEmL”,
Bl “TR” XS, FFENEME 200 EFERE “BHEIEM"
HERG, AR FEPNER,

MR, FRENT TR VR AUBRARLI R R pirEE, H
e R 19 e b a3 AT B ARE =X ‘B e B4, R
R YRR ENDAIE”, U SR B R E KT B R
k. VT - a4k (Isaiah Berlin ) ¥ “B 2" W MRE T XH—
AMEBEHY: “TRATHR, RITASEINEE, RITEAERRAE
WE, F#ie SR, XR—FMITRMNmE, 2 “8HRICT

(1] BBE. (FESTRSHCHICME), e desthsbifat, 20144, % 46-61 Fo

[2] Hobi: CAEENTTEHE), K1 WREXTERL, 20184, % 10730

(3] %8y - Fa. CFEBEE), BBESF, . KFERE, 20024, 5% 84-85 T,

(4] %% B2k, (FFEE), ZREE, U ARFHME, 19584, £ 13 W, UT
FRB IV RET Ak B A, NE——R, R,

[5] gy Pk (WHEBEE), MR, 6. FHHMH, 20024, 58517,

[6] Quentin Meillassoux, Affer Finitude: An Essay on the Necessity of Contingency, trans. Ray
Brassier (New York: Continuum, 2008), p.17.

D71 M58 . (FEFRSHFEOMAMNE), 3. LkFIHRE, 20144, 58 60 T,

WS BRI SH RN | IR et
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REyER, EERSTMRE RS, BRARMATRSZR, " H
MK, ‘B FERMNER “TE. BEX. B0 HEEEERH
—F s, BRAMEAEER “E%” (re-enchantment) X MAE, (B
‘BT HAERIRE A B R LR R W ER,
FIRRIf R, REE NEBMERIHEARPHEABEEARINE, RN
“EHREMER, P EEAN, H CEB RULERE, REEER
BT ERE, BARMBMATSER, AEERERTS
P HAR, XM ERE BT BOETTRRL CWHREES” M OFRA
THE” WESAIE, AEPEE, FEBREE TR BRE 3%
O

------ MK AUETABATH R TR, FEERBEQCH
W—ERE—-REARIARETN, REQFUNAR, fE—
EHERA, U

------ B, WRNWELHHHILE, REE DAL IS
W, E—TRRERHARFARAZL T TR, RITFRH
ARG LAREF I, TR 5EZHRE—

------ RADHFLRAET B EP RS, TFETFHED
A A RIS R T8 O E B B, Kt
I A A )

MRVRIER “RRBITEE R R T ARSI R, oI
4, GREUL=SHERREH R BEERBARH. SHE
CHAEMERE” HE T RIREZ EAREEER, “BAELAEERIT
MR EETRSEILAARER, “bRinEMZ RS AR EH T
RS M EER, XFP RT3 MY FIR 2 RE, Wifst

[1] DIZEE - fbk: (IRGEARIR), BIR%E, M. BMubait, 2011 4, % 279-280 7L,

[23 Frank Zelko, “ ‘A Flower Is Your Brother!’ : Holism, Nature, and the (Non-Ironic) Enchantment
of Modernity,” Intellectual History Review, vol.23, no.4 {Winter 2013), pp.517—~536.

[3] 2%y 52k (FRBEER), BEEE, UK. AFHBRE, 20024, 5553 W,

(4] FE, #9337,

[5] FE, 597,

[6] Michelte R. Sizemore. “Changing by Enchantment: Temporal Convergence, Early National
Comparisons, and Washington Irving’s Sketchbook,” Studies in American Fiction, vol.40, no.2
(Fall 2013), pp.157-183.




RREAIHE R 5E 3 B S RARR IR E RO AR ER T, A E RIS
HE, FHEHESERE (BEEMRTGATEN) ‘B 5 "%, &
ER ST RREZAN = EHIK, B (REM ) (“Ode to Nightingale” ).
(FPEHES ) (“Ode on a Grecian Urn” ) Fl (B ) ( “To Autumn” ), {H
BEBENRE, XEEIREAGEER AT B ¥ AEE 0. o
5% BRI A SRR BR R, 2R B RSB ) A, R ETIREE
PEALEE HER

B0 (HEH): #8878 “THPWH

AP, (BB Y BT 1819 FFER, HEFEEEMAAER
i - #i83 (Charles Brown ) RKE, —HEEIERETHIZAE. —KHER,
FRER AT, MATEEN T RES L, R, BTXEEHZ
&, FFRMIRERBHRBZE. RGBS RS SRR “RE8"
% WAMANT, BEREWHE, B80S ik, 78
B2 H) 5 T T

(REH) HMAFEHBERGOREMHA BB REH IR,
TESE—FFT, UiEA (speaker) ! g A—FIRARMGIORG, 7it0 ik
PEEEAS/ SRR RIS AR (70), FFIRBOMRIE 7L e 5 B OS2
o BT EH L, WUIEABNRIESRERENER: "M,
RE KT A B B/ AR IR Z B AP R (71), TEH =T
W, ULEAK 19 AT ARSIRE £ E R, AT IR 2 H
SRR, RETRRBERMEEE G HOUREES . EREARE,
A ATTR T R/ FESE . HE, e/ W BJURE
KRR (71), LRI IR ER 5 IR S A B AL

[1] BRMITFHFRR S BRd a8 N “PIEA” (speaker), MIRINIFAEFRIVIEENR,
BIfiR % (narrator), {EMFEIEIIEH, ZEIFPHEEFERP, HEASRAZE —RIEHERE,
21, James Phelan, Narrative as Rhetoric: Technique, Audiences, Ethics, Ideology (Columbus: Ohio
State University Press, 1996), p.147, /&I, KZRA “PIEN" XPARE, WRE
B WA (8 WE ),
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W7 (71), WNEMBE-EHY, HIEANMRRHE K, SRERTT Y
W, FEARPEAWA, BiEAY, EI—REEREemns, K5
TKEREZ, B/FN (WREESFFEE—T ), WIEARKRN "Rk
SPIRER, FEEBRBRARA P EIRISL, AENHEREEE, Mk
B, oS EER B BT, BTUIEABR. “XEANLIE, R
BEE? /- AR BEY” (74)

SEFIX KGR ERBOET, #HFRN KRB XRETE W
Wge h” M — W4 EBE., FPREABBRSEZNEYHERE,
SHERENBEZHEZWRERNE 0w, KIT S5E%el “RBARE
BEARRE" FRIKN—E. XL LERERN, BELHR
F G b B E A B R A T AR T WURR R, AT K R A S O B
VLES T RPN,

BATERHERERFY, X—FE, JUEAMEERY, BRI

HEEES

BELHRBHUEEANT (MM LARENLEANE L/ ER
Bl 2, RAGER/ZNE S ZEFBEF/ BT IRM. A
FREN, AR, TEEWICR, AR ZHNET =, /E
EEAFAWHE,(XEH T BENBEER,/CRT RS
REREE, (72)

BOE, HEARR RS IPIE AFITEE —R W, BudskrR R
e B, B B, RIZE. B ABUE. BE. B, S, %
B OB, B, TR BRI IE AR AR, B
TIREBATAERAT, TEER BB AN, HAiHRET
WEAGRT BR, WHTIEER CREFR” “RHAMEE"), R
EEBERYUER, MR AR S . BAMY, FEEXEER
HR “BH” BERTT, WA RS FEY, Ay S E
% BB NARE, 4R Ui FTERSEZ—HHIEE
K, REALABEITDIEY, WM E SRR, A
IERMIBED Wy BERERE” WES, VES, fEhEEHEL S,

[ 1] Ian Bogost, Alien Phenomenology, or What It’s Like to Be a Thing (Minneapolis: University of
Minnesota Press, 2012), p.40.




HFERBEILAS, BMBPNEIRE (RS - E): “MEEEHE
8, MMFRRF, EEREXED ., AT, BmATERE” Zilf
BVRETERT “25)7 F3, B ARRREMEERTR, RBT
BT TR EY T, YRR A S, B el SR e,
BT T YRR EOE IS N

(EEH) W7 AR ETES LR, AN, AR
HHRE RS R T ST, ABBC LRE L TEHRERISET” (72), “E
FREBAABAR" BEZ24 “Em” (73), BLFEEEH.

AEWET, RASTED YUVRN AT E IR B /A,
BEATA I/ G EERNF IR X EN,/RIFZEHF
BYHG/BLRAGS, EHRAERE,/HERANLATERSE
R MRERFEFE/ELRETWUREN S TR/~ ELEFX
TR, (73)

FEXE, JEAGRHITRIER BRI, SRR,
B PEARETRAMBE” EHEk. BEERKTE, HEZ
RN R, (IBY)) REER SHEENEL, YRR ISR A
£, MATERG TSR R R, HFEREENL. MR,
RERHFELLUOE A B, S, B, BlsssiE, AN
TR, FAEREERTERG, HIEAFEARRERE “TRIBE
EERERE, Wk “KRZE HHRNEREM, FRXEMEAN
‘BT ZRRREEEEER. 7 (AEREE) B, EEYE
Wh, A TRGERE, UHEER BRETRAR, "EEAT, B
RTEEEZ07, HRESETXHAEHRRE, ‘R BE A
AT i R S AR U SRR I IR R A T
RERIR”, AEESZEMRAZER, FikmAE i R TR,
SZEAARRMR, FREFTRIEAEREKRERAE, BT K"
(forlorn ) —HIER, BATEE, PORERAGEZBEISR, JREH
HITERE TP ERLE, BHTEETREE,

(1] ZE%. (B, BEPIWRE, L. PbghE, 201446, §22-25T,
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HHEBRES

ARG (RS ) BERRBERELRICAER, REHEAME IR
Rigee, sasiREgs, Ba (FEERS) EARE—NMRRE
R . R R IRETER S AR BRI, FEX Kk
R AR RN AT A0, BIERE—T, THRRASERRN —&,
T ELACE L B e AR L

T R RAEFIEERTENES, (FHEERH) M
MNMBERXME R R LS. ME SR EREE N "R, TEH
fF7, “RETRAMEARTEE”, AERERIE “HENER", ¥
BT —4 IR E. (75) HE, RERSEEFERESEN, ¥
HERUELRTRE-MFERN, BAIRESEHBRTREXTD
oo R BER. B MR ML R DEBEE, BEXSiE
HEARENER, RETEAEELZET 4, MERRNRE,
UE A THA) “EIRE, HIPRE" WELBW ., XATEREN
BRI PE AR, R GRNEE, MIPRMTERKR il
b, MIFRNIXLX A2 FHAIWREAARR, inT S Wik (T.s.
Eliot) AN XAIERETFN— “TERIE", TR - SCH7E (Helen
Vendler ) MAJXA)IETHE T WrlCH BT B 1E4E, R SHfEs T 5K
EEWA. PEHUR, WMREH CEB7 WAKEE (FEERM),
XTI EV R AR REAS 2 B IR 6 e o

(SRS HaoFAMRW. WS T, HIEASITER

R B R, W EE R IR b

[1] “REEE, HERNER" X—EBEFHE 1820 FHMFEPESS, AR—-ERHE
(RARELE) LA PNRAESS ., X—-2RIRAINEERT (“RORE, KR
F" —XRB/MIIEE LA, RAER ) BARREE. FANRXEITR Y
B, WEANERE “RERE, ENRE" &EFRNN, HRiERUiE A,
2l M. H. Abrams, ed., The Norton Anthology of English Literature (New York: W. W. Norton
Company, 2000), p.853,

[2] #3482 R Cleanth Brooks, “History Without Footnotes: An Account of Keats’s Um,” The
Sewanee Review, no.1 (1944), pp.95—96,




EREHE L, BEEEE/FENER, UWRHEALE,/H
A, B, ZERFRK? T, BEBRWA, SH? Hoand
BAERT DS iR DL EERBET /BRI NG E
%7 EHWEE? (75)

X—ERRERE (FEHES) MREAYS (REH) BETEA
KRR, £ (REM) B, Wi A—-FFEMemedBs, OEMRR,
Bt MR BRBEHE AR BRRAS, T B, RS ABRRMEIART, BHRHGE
BORFEEMY, EIHEEEWRA B O REE, LIFAES 2R Y
ER. WATBEFT LU wonder (173 ) —iERIB A AL UETE A BPIRES
(A8 ) o wonder BN “to think about sth. and try to decide what is
true, what will happen, what you should do, etc.”, BJ “EZXEY, FHi{HE
FERHEIM, BTRERAEMA, SEZRBUT 41T, %7, RHM
B, EFAFRET, TERRMAHE, FR{IERE —BEERR
HERRCE,

SRR, EETRAWAFETE, iR/ GRERT TR LNEREY,
X (REM Y BT ST, £ (REH) B, WisAS5HE&
J—ik, ERRBTY R, ELRANSPER, BRHFTHEIE
BB AR, R B A UIE AN FHEEh s s A T iR
T BCHA, B, (FEEES) MHIEAAK, T8 LN
BB T RIS, AXFRHE MRS SAERFE, TmiXHkiE
FOERSE B 4T

(FEREEM) B2, B=FPE, JEARSE THE LA . W
TR WARNY, ATEFRIAR, KEAL &

Wi LR RS, EER RN/ EE; L, kW, A
Y/ FREAT AT, TRER, /CARAZUTRF N R /AT
EDER, REEPHARGT, BRARERT F/E8HHTA,
RARB, REPA L/ ERBERT —EFTLOB /2%, B
AU 2B MR AREE T %, Mt KEHE !

[1] MAIRSCHN “What maidens loth?”, 2% BAHFAIANE RS ‘KRR, METHHER
FER-BEZER TSR, AR RECSOR LR IER—0, B ARMSRAER” it
Sb, ERFFESCR RS T RIS, MR FSGE BN RS,
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o, ERERA KRBT LRAE, ATEETER /%5
Wk AT A 8 B A B AR R AR A B8/, B EAE
FRWE! IABRA, EEFRFAZR /ABRFHROI, RBEF
ByEBWEX—YELNFES/EALECRERES,/RA
IR LR, RBHWEE, (75-76)

FEXPITE, YIS ANHRERE B, BRI HRRK
1H, TAGERRE, BOEAELEMEE AR R (forever) SRAIMIFIA
TRAEE, TR, WALKNRNEEREH, BFRRINEIAREFL,
REBEH M ARAR LSRR, WE AT AOTHEE, {FAAKTSE
B, X E, BATTUEBRE A KENEEMEE, HEEENE,
X B B R AR R ISR B, R AE R, ARIERRUAR
FRERIALAY, X AR RIRIE T LB —,

FERIES “TREHMKERER" 25, (FihhRE) HETN
WIRRER 5, RERGRAWRZ "B

R AR, Bk AKAR? XN AN, R,/
Erwidil, #RWEA /IERERECLENEE. /BB
AMETEEEN DN (BN BR G ERG DN,/ RTREA, £X
B g R S, NE, AR ARTIE R/ B AT TR ER-A
R/ EFARMURZ 2 HE, (76-77)

AFREHR LB, PRI, BAXTAESENES, #
A—FMESEY . SEERABIERS . AT, ROTSRA, W
BAKBESEHBNEL. B ST USMAIKESHE AR
BAHENIES, “FEFEFRN2REREE, SAMNIREE
Hcle . BT MGEARLHRE, R EsnTtie. M %
WERIE—17, RIEACKRLHGFAAERNE N, Tk E CRAM
R, WU, YIE AR A EIEH#ARBRES. ABEAN,
(FIEHES) REHBOA (ekphrasis) FZMFEH], FEMEBREE LT

(1] BIBIE. (% “=8 Hik), (UaEaPies) 2007 45 2 81, 58 226-236 7,




Ed R, BERE TR, U BB, R SR IR
ZOMERINS, VLS AN & R RAERBEEM KEEE" B
B, BIEYS, WEAAFHREESEABSER, EE, MM EAE.
I, NMEEEE AR, HUE AR E TR F /N HEERY
RE . BEFEN/NOTERBOTAMNBENISE. WEANBEDE
M RENREEG, IAEERENES. EEEBmE, X54K
OO AT I — P B sL i (R aoER “ErEs”) &%
M ZIREF R, BLAYAGEETFRIBRE, SCEZRGZ.O
RRME—F R 454, A EERS, B R AR
etk P EBEEM) S ERAIERXEER HR 451,
BieE B R hERE T G ERMEL,

R, WOTMCRERAE, 7 (FIEEEM) WRE—T, WEAR
FROCTUBRBOTEARI] , ARG ACE/ A BEE A" ( Thou, silent form, dost
tease us out of thought/As does eternity ), FZEXEMH AT tease —iH, %
HMEER W, BT, XiLBRIMEBISETRY R, B
Uh, BRBUKERR “£” B, MM HEEANEEZE (thought)
R SR, A AT RS, BRI ‘B, ERNE
Mk, “KkEZE” SR WIRZE”, WEIBME T RE, AmEmEsE
ZBIMRE G —, MBS, HRMEEAMERE A —, Ao
il

EEFER-ERMWAE,/ RAREE,; £ 55N — /R
B, RETBEAR:/EHNER, BNEX,” EREHE/FRNFa
&, feRmEl—Yl, (77)

HILER, “RHRE, HAER" BERRLIRITUA “BE RSt
a7, WABCCEET R T FERE”, B (FEEES) B
AT IEESE, HSREMEZ IR —RIFIIESE R RN RS
Ko BT “RHRE, EIRER IRENENEE, TRUEEAKNN

[11 2REH: GEEFENERENEE—FE (FEEEM) WEBEESES), U8
VS ) 2017 SRS 2 3, BB 167182 o

[2] Graham Harman, “The Well-Wrought Broken Hammer: Object-Oriented Literary Criticism,”
New Literary History, vol.43, no.2 (2012), pp.183-203.
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A, XAEEGAREE, FAEFRNRE—Z, WEABEZEY
B, PIEBRAERXA.

R

i

WOCKE): gRHABAARMAARD

(BRAR) SR REERE — T EEMEM. 18199 H 21 H,
WRE 5 (B FIXE, FRESPEBHBEOERRETAEX
B0, XA ENE AR —— S E T, RANER. 3
HEG, RIFBE, RIEFMIENRS—KEBHRE—RIRES
KRR ERREERENER, &N, THERBAKNGERTE
To PRHENHEHERERERE - REMRBEE, S EHEERL
IR, UETFRIWER.” Bk, REMITFRN (FA)
HEMEREE AT IREN R, B (AR ) T T— R R 2
B, R IEEENEE,

B2, XFERYARE B ER TS 5IAEBRRE, JU
SERTA (R ) MPReE B RBIZFRAIE A B RTEAE. in “HYs
STFFRE (CRRET)) B R IERAESR, ERe—fiEE (JEERT
Y—BE. s, AFE—AA—DEEE B REERDE), —
FPR ;U CRKAR ) o) BEFLABATIERZ, AR AR &
Ak, AR T RARMMEARN CFURZN R
&7 ERE BN RET, AR T TEERTMESR, i
KAETHHBRMORESBK, C 0, et (HEM) PiEk

[1] %4y - WE: (WEBES), BEEE, b KFBEL, 20024, % 385-386 W,

[2] BZFHIPEIT CRER) AREBEBENER, 2058 (FFREXFERE (BE) 7
FH~—BHFEFRCAEBEN—DEARREN ), (HEXEHRR) 09FFEcH, &
112-120 015 B (ERFHAE— (KH) 2 REEWMAE), (SIEEFR)
2011 4EE 4, 5 54-64 T,

(31 EFARBHUE— (W) ZHRHEBAME), SMECEE) 2011 F5 48,

% 5464 T,
(4] #EEH: (INHAHHRE T URR—AREF N (), (B EEERE
WD 2008 4FE 108, FE35-397,
[5] §¥ i@ﬁﬁ% (A% - B3 “WEREFE S NIRRT, (OMESCEDR ) 2015 £E 6 3,
92100 A




(FRESRAR) F, BRUUEAZER G B REAMY), BUHIEARBR
FERHIR.: (HEH) F, BIEALHT “EErE—EFBA—
EESET R, (REERS) b, WEAZRT “FEIE—F
EBIA” B, W () b, SEA-FRREEBR, BAZE,
i ELRF AR R — B PR B R RS — AT

TP R B IORACR & SCh—Fh “FEdE . 2R, ATEIMIEL” “H
B ERAE M ESRGE”, BRI (BT BRI AGIR R
ZRANEE Iy (B FER THEY ., 3. ERNEE. FX.
SREL. KM, WEEE. bk, HZE, MR BRI, NES ., FR, R
T, BEEAZNHFTEIIRERERY, "Sek-RHPRHBHZ
1B, DURRER B PR — BT TE, TR TR M
Mo B, REIMEWKIFE, WERTIENUEERURE AR EHNE,
T EX S H BB IR B R, e BRE, S
R ERZ TR T, C BSR4, SE AP AR Y
Z—, REEFERAOKEZ T, Hk, SFFEMLEEWLSiEY RS
ERFLMMERE—R, PAEEL N T —E AR (cubist) BCZiH,
e 2 ETHEERXMICERR, YA REEREYHRIHFET S
Aok RS R YA S 2 5, IR ) BRI, BHEA FELIEH
BOR AR iR AR SRS, HEFRMEILS, ELEHNF
&) TRREGTCIR S, ¢

FABER, BRRTE (BT PRB MR TIIATE (antropomorphism ),
— BTSRRI IR T3 W ATTHIR MR, U ER,
AFEABFA—ERBGFABRNBI. RITAEER (i) £

[ 1] Jane Bennett, The Enchantment of Modern Life: Attachments, Crossings, and Ethics (Princeton
and Oxford: Princeton University Press, 2001), p.5.

(2] B (FHE =850 #ie), (IS RIEE) 2007 458 2 3, 45 226-236 T,

[3] “RPAER" (Flat Ontology ) RREU/REIZ LGS, BNESPRIAZRIEARESE
BEEIRZ 4 B Bruno Latour, Reassembling the Social: An Introduction to Actor-Network-
Theory (New York: Oxford University Press, 2005), 42 EBEIHSKBIRE T XF AR,
WL RS AERIHE T ¥ #8952 I Bvan Gottlieb, Romantic Realities:
Speculative Realism and British Romanticism (Edinburgh: Edinburgh University Press, 2016),
pp.188-230,

(4] Graham Harman, Weird Realism: Lovecraft and Philosophy (Winchester: Zero Books, 2012),
p-12.

[5] ZEEMENE, XOAEEREHIERN () FEMRRIFEENERZ—.

[6] HXEWSNER. (FKBZ5/E (KR ) 2 REEBNE), (SPEFETR)

2011 4E55 4 1, 58 S4-64 T,
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W, FRFERBCRIT T A FHINAAE .

BB R AT T E A T AR B AR
MELETEG L A RLMEESHABR A, Y BRLE
BRIk, BB A B — 3 W B 2 LT AT — s B /R
BREARTNE, KRB EEEAR, UTEY /SEREREET
B JLRH MR ORI AT IR (92-93)

XE, BRI AT R A, HIEEMARKY . &
A, HEF, 3TEE. B2, ME. BERES, KT, EIEEEREE
HEERRE, A NMALEIB R, “IERIE— PSS E R, T
WRLRP, S RETBRER R, HEoRE AT ISR AR,
BRERER, TOEEA R, HE, TEE R, X8, 7 (K
Y IS AR, BKEEBI T THIE S, EETARE AR5,
BA N REEIRERN “BRERME S, AEENY, FESDALTF®RES—
BEENESRERERRLER, KT SRR SRS RN
TR E. YD IRETYE RIS, WRHRERFIEAZKL
R, (HENFERGEIENER BN, MR %
EEAAL” . IR ) TR AR TE— F Rk, AR SR
M, BRI R EE RS, TEHSRE S, PR ARE K
MEMRATEN, WMREHEDHE, AmARERTSE, RFHLH
THE “BATAR” RAWEEA.

BN AR FENARAE

TE (B REFRSHEHARGE) —BF, BEEHEINNFE
IR EERREATE, B W T AR (i Rk A SORE

[1]) MRt (F% =" #it), (IEHSFRIE) 2007 S5 28, 5 226-236 7o
[21 Steven Shaviro, The Universe of Things: On Speculative Realism (Minneapolis: University of
Minnesota Press, 2014), p.61.




B, R T —RIVBRERAMERSCE WA, IR T —Thad st
IS, “RIL S A R T B SR TR,
HBHGEEMD “REN WEA AESS AR, “#
T OKRHM WA AT P IR SRR X EIE T E B
BOTT I A S I . ARBEI BB XA EER TN
SR, BRTREMN CERMREEGFANT, SRR
REESGFARAIR. £ “E8E” AT, GrEKN “EHER” £8
ITEAM S TS RN, X7 Y T RR P AN Rl B8, X Wi
FHEEE BEMMRE MHESEORNERRERA, R
BRI SRR Ik B AR, BRI BRI St A e (R
BE) B, UiE NS RAEBROR, MMBEERENHE, RBTEFR =
B TIPS, BENEEIEL; (FEERS) B, RiEAGENE
HRERERFFIHHETRE, BXRRBATRETMABHLE, 5k
BETHN—; (B B, 35 A—FF IR RSB Sr RB kR s, 7E3)
BT R MY R AR IR, — H RGN

FREGHE BB SERRT XA SRR REE, X
SREBALEXNRARINEENE L, HGOREUKFERRFTARE
MR, AMIXHERB AR E, EAMEEN, BAXKAMTE
C BT BURR B AL, TSR IE AR S Ao WU A LA R . S L
i, AZEE)BHRET ARSI ARKRIEKL AT RGN,
FRERT, HRNSMEFEXGET W7, HEUald Ry
BEMRFL R TR RN R, kB ATTR, O
BER, MR HEEEN” M AR REFFARRIAIERN,
A “BHEE" WRLIX BN A RARBR . Zaf 200 FALERH
“RULTIHES SRR, FRATEFRER, ¥ ESHE2FRE
HABAELLNEL L

M. (FWRFRSFFeNIRNE), U, LERFEREE, 20144, 47T,
FE, #77,

[1]
[2]
(3] ERE.: (WisHm ), (DFERE X SHED 2015 5 35, % 96-106 7,
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F3Hahdy . IEIRdY
PANTL., BEAEE
HrehHSh 4y #LE

R AR 7 iR PR s i A — B B L .
A BRA Y B AEEE R AAZE O E RSB
HiE, BBERRUPEDRET EEADAL" BT,
O RIEAHMR AT T, EEOECT thE 7Y
“PER (feelings ), XFFHLRETEMARE LIEHATTY
FEARE LIS, T “EALHRLT BECR. EEA
AME” EREEZE S BRER DIAE RS E
PR, MY, ANSERIRE PR T 3,
TSP EOEEBIR T T AR, X, AMshiiatds
EANZMEXNE, LR THRBESEXERESE: AN
BB & B R, TR AREREE, FREKXEAN
AR S

(1] ABFENFGRET (FEBWE) 201085 28,




AT VRASEEHMAL

M ISEP, EBAEL R CEIEFLEL HEAR
BT, ErAMEAEMTHER YRR R MR & R
EX, xR T3S AR B MR TR ST R A
Hrhiy”, W EANLL EE AR M SUE R R RENE
S AR . JE AR 3 CRSRAE ISR T AR B L A AR,
[E5HREN, B2 TSRk, 1 wiET MXELRITEE
BRI EE, EHERALZIMG. SR,

RN, RS ASERE EWTEERXI W K%
DFFTE. BIEURF “RPAEIS”, MEEE EARD XEEE
SFMEENEMY 2 ERE ARG E M EE, HE, BRNIZERRK
HE ALY 2 BHFEER? FHOREIFSFNENTRE, REMH
ARIET, EMERNBEHBRES ALE LRED, HikAZE
Bk, BT HBALRL, BMLFNBAKES, BEEAKAY, X
BEEMGI R BV TR WK EL” REAMBEA T, 7
WA BB AR B AT R A B, IR T
POV B—ZamA, P EEFMEREKREN CTERET", HE AL
T “WERMMIR" B, P EGERER, TP
HIEVEBIE R EAMMIEEY, BE “DRNBRE” AT, HA
R IRE I FRA SRR KT TR e lBRT AL
WIEBEHVE o {EL5A b — ¥ S R R A AR WA, T
BB — MR AR, B CABFEREENESE, HE, A
RHBEHREZ—, BATEEAY, H5HMAEEREXE", N

[ 1] Christopher Breu, Insistence of the Material: Literature in the Age of Biopolitics (Minneapolis:
University of Minnesota Press, 2014), p.8.

[ 21 £ Quentin Meillassoux, Afier Finitude: An Essay on the Necessity of Contingency, trans. Ray
Brassier (New York: Continuum, 2008).

{ 3] R Ray Brassier, Nikil Unbound: Enlightenment and Extinction (London: Palgrave Macmillan,
2007),

[ 4] Tan Bogost, Alien Phenomenology, or What It s Like to Be a Thing (Minneapolis: University of
Minnesota Press, 2012), pp.16-17.
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T W BARMTE, DEP BTSSR ERT A —FE
B, BRRETYE R, WA RERRALFERN, TR L
HidE, WHNEBRMEN, XFETSEMYNERS, T PED
#—BK, ATEFARFLEN, EFf EEOPAL” B B
BT WPAELERE, BETLLREIAN RE AL B HFREMN T
Wo PIEME, Wiy “(H15 3 B R MR - A
AGIE AT AR T AR PO R AFPEERER T, ‘% AF
BT, WREATIEASE",

RIEF L, ERRTYARBWIRT, THRDEZ BRI N
XA A M A B IR, TS b, SR S AN
HICEAEN, BATAT IRBIC BRI AL, BFEA LA S
MEREF-BRMBF AL, e (Rl - 5 RnEEs
TR ) Fo 2 ARIEF T, A SRR SRR A R B
WAL, i CERES) hRBRZSEE. UAw - AE (John
Ruskin ) AREHHIEREENALIF A “BRBIR” (pathetic fallacy ),
XERERTHRR “REBEAIAFHE WS, 1 {ERT
WMNHE S, BEUAMEER LR AEBIS, XFUA
BB eEm T AL, FEAMUAREI “EALPL, RIMEL
TAZEHG, EWAFIRE CREMRITERMARSE: FRENSCFEAR)
( The Future of Environmental Criticism: Environmental Crisis and Literary
Imagination) T8 HHARRE, WA — D ANTLHERFE, EXEAR. 1E
F—NHEANZEFH YR ULTE, AR L B A SR BUR A AR M DA 4R 1A
BB AR O BB B R AR — R A L 33, P o
/R« BAEE (Marcel O’Gorman ) 78 J0 SRR R 10 F AR ik iA
BERARENYRE (OFEEE. REAMRERAENZZ), EIRK

StERES

[1] £ Steven Shaviro, “Consequences of Panpsychism,” in The Nonhuman Turn, ed. Richard Grusin
{(Minneapolis: University of Minnesota Press, 2015), pp.19—-44,

[2] &, Steven Shaviro, The Universe of Things: On Speculative Realism (Minneapolis, London:
University of Minnesota Press, 2014), p.61.

[ 3] Jane Bennett, Vibrant Matter: A Political Ecology of Things (Durham and London: Duke
University Press, 2010), p.120.

[ 4] Bruce Thomas Boehrer, Animal Characters: Nonhuman Beings in Early Modern Literature
(Philadelphia: University of Pennsylvania Press, 2010}, p.2.

[51 RFERE - ER. (FREMIERRR, FEEMAECHER), EE, . 4K
SR, 201048, 59 T




BAKSTEHFHRERSRE, VIR, EEVCHDET N E
BB SR EHRIINERE, E—FERARNELENAYSA
R—PEARM, H—FERREERIIAEEYRAEERER. A
MY ERE R, BEERE, FE WP MARRS. HREH
W, BHMENZIYEIRERERMTEN R ERR” (umwelt
exploration ), Bl “JUAI AEHH FH X 4 RIS, FEENBh Y A0 fal R
BIEE” B CEMHRRRT 5 SEEAAL TERIFET.
oAb, RFTEE - A PR (Juliana Schiesari) B “ BB RBAAL"
( self-reflective anthropomorphism ) BB B 54T B “EEAU A"
AL, “HRRERBIAN" BARIASIY S AP, EEMILE
b, XA BRERES HRHIENASEREANTEERS Y EM, b
R AATHGEAZE L2 UEE, PR E BB E, EYREEES
B REREIR A E D, EHEW, TEEHMDAL R
=EEMEEZE, 1 EEROMYL —&, BERLEES T 1
NEFsh A E M X ETFEH “FALEFLEL BItHF .

”W%:ﬁ'ﬁﬁhﬁﬁﬁﬂﬂ%ﬁﬁﬁﬁ“

HAET 1958 SER B LR M EERAZ WA BRERZ—,
O. P22 - gisR 2B (0. Alan Weltzien ) FrELHTE M40 BRIERK “4
%, e ARER, BRERBESY, in (—REHKYE)
( “Fish Story” ), { # 7% Ik 4 ) R 4% # #4 ) ( “Brown Dog of the Yaak” ).
( B& IR M35 ) (“The Myths of Bears” ),  JLE {48 # ) ( “The Nine mile

{1) # M Marcel O’Gorman, “Speculative Realism in Chains: A Love Story,” Angelaki, vol.18, no.1
(2013), pp.31-43,

[2] David Herman, “Storyworld/Umwelt: Nonhuman Experiences in Graphic Narratives,”
Substance, v01.40, no.1 (2011), p.175.

[3] Juliana Schiesari, Polymorphous Domesticities: Pets, Bodies, and Desire in Four Modern Writers
{Berkley: University of California Press, 2012), p.20.

[4] O.Alan Welizien, ed., The Literary drt and Activism of Rick Bass (Salt Lake City: The University

of Utah Press, 2001}, p.6.
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Wolves” ). { X&E Y ( “Swans” ), { b A9 5 — 3k BE R ) ( “Her First EIk”)
& FEXEEhWAE T, S ESE R, HESFER SRR ERE

S EE AR F AR SCErE, B, ASERREIE A CRIEREN B3
Wa L.

7E (BRERHE) P, BEEMRASIREE, HRT 1A%y
. ABEREOHE ., Did, EFREINIG T RREEER, §
ENEIFERERERGHEE, HEUFEREH BT AT 2 R
WA BB, EE RIS ARG R MR —(LRE AR B HeAt
LERG - APEFER M G — Lo e R A s, HARIBEATRIFE, R
EERFRE B YR, AWM AR, HEWREIE, N
BRAHERRSMEE AR, B, BHEE T REERERE,
WHXRHEE AR, A/MIRERIES, EHEME M EESIRMEE
MM, WEMETTER RS, Q88 ILEH ST,
MRS RB M AEF TR, EAENTETENETFLRERE
i1, BREGAEEA R BT, RETEIM A “FE . AR R
RMSERE . SRR, S8 LIEFRUCRRSG @R, Tk
HEEMHBETHER. AL KERIR “ERIBHR” (12-13),
TEXE, EEERMRARZESILRUANET BB R,

(REE) BA—HIMAEHRFENER/DML. DS ASREE
#H R PR T B AR RIAEHE, SRE AR
HIRIG, HRAIORTEIE RS T — AR, 76 B H—2RMNE,
XEWERE “WEAR", REARATH, WKRSTHER, HRENE
RH o PEYILE, RSEPARRS “HETIREKRE, MEREKA
B BT, AEHIT” (203 ), TEXE, AZRHFINMUPfizh
TR, IEREEE T 5 AKFERER (“RERARAIBE BN

LB ). AT, ENEMESE, 3 R SO RS EIRTERR K

RS HFIB PR, ZatibiERt, “RIMIBERN], SEE—HEH, &

[ 1] Rick Bass, “The Hermit’s Story,” in The Best American Short Stories, 1999, eds. Aray Tan and
Katrina Kenison (New York: Houghton Mifflin Company, 1999), p.3. & #E, RIF RifdE
Wi,

[ 2] Rick Bass, “Swans,” in For 4 Little While: New and Selected Stories by Rick Bass (New York:
Hachette Books Group, 2016), p.202. £H#51E3, T RREIE,




FYURIGE N BFEEM LA, (B2, BBk, KER
HREEDMEA SN, MERM-—RK” (211), ZH, 6% “®” B
BT TRIABRYE, R R “UEmsER”, [HERE RN
RIEHRURHMAER, SARLRTR, X EROBA” FE
BESRTE T s AR i, SOk T X ME BRI B
b, B DRTEAYA TS, SR AR
S hE AR, AN B A HEiE. RAMBET, ARMHE
HAW7ER “RYuBE”. Y EL L, BRI R N R
B, WElE “RARBRHEST RIS aSE TR, A e B ARE
HNER . RNRERK “REEE", ERNZEEEXIREE
EEAR, TAREERE, U

BT WHOWEBHRMAE

R SIS R RIEE SR ARBRA R, B/
FEER AN B PR R, 2% E—ERsiEE. TF

Y3k - Z98%% (Jonathan Johnson ) AN, BHFBIE/EMRATERD L

G, WET FEXRMLARKERAY, DA 1 RKR, XA
WrAE R REY), (BRI AN” & “BA” (furry man ) AMUEEIR N
KR BRIKRE”, W HARRI A A RN EE., 5008
B WA —R, BEERAZ T BRHE, BARRET A
SEHYRAMCE, A& BN EERE, BEVPES Pk, £EHX
OB By CTEEREL” (cautious metamorphosis o

[ 1] Philip Armstrong, What Animals Mean in the Fiction of Modernity (London: Routledge, 2008),
p.3.

[2] Kimi Faxon, “The Ecotone Interview with Rick Bass,” Ecotone, vol.1, no.2 (2006), pp.38—42.

{37 scott Slovic, “A Paint Brush in One Hand and a Bucket of Water in the Other: Nature Writing and
the Politics of Wilderness,” in The Literary Art and Activism of Rick Bass, ed. O. Alan Weltzien
(Salt Lake City: The University of Utah Press, 2001), p.37.

{47 Jonathan Johnson, “Tracking the Animal Man from Walden to Yaak,” in The Literary drt and

Activism of Rick Bass, ed. O. Alan Weltizen (Salt Lake City: The University of Utah Press, 2001),

p-75.
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TE(BENRE) b, BIFEFEARZ-FHRERNLBANE.
“UhARIRF, EERERSESSNER. ART &% 7 ‘EBE X
R, HIFMAKEE AR SEIRFE T , WA R 47 PN
WAL EARAR—#, BRUERF AP KEANERE, 5CHER
RISEERE. EXE/E, AWEiHERs Sy EA BE AL E
PR “PIET. H, HESHEE R RN L, “WERISENEE
BOBRIE, WEIETFJLERERREAR =5 0F R ERE - B /NE R
W, BB KPR (3), RAGRZIAEREE A R ptE
WHA, W ERN THEESETER, MARHEE, EWFRSR
BUAREE, “Ei—FUCh, AJORFRREARN, TN EREEEERIR
BARTAE P ETBNES R, ZHSEEUER. FERS—N
W, EEFEE ARSI, i, £ GEarda) (“The
Lives of Rocks” ) ¥, EHESH ILAOMA ., BWIKFLEFIRFEE IR
BE—FERIEY: o BB BTAEMOE LR MR, BN TEER
B, ME-RBMIRR, BERSE. MMM LRESMITR
RAZ, Bsh, fERESNES, BIRRANSYIFE, IHARE
B E—5R, IRRE—-RFA “EMNHSE+ASNET, &F
— BRI R T . Ay, . . WEE. DL BRI AAGE” (68),

N 100 8. B /N ) ( Fiction 100: An Anthology of Short
Fiction) 8 7 BUlH T BEEGE /S (M Y (“Antlers” )o X E /NI
BETABELUAN—-FANEE, SYHTXTRIE, XHEASNSR
TE—, KEEMA, “SER—RYERNSY, (T BRT AR &,
INEIEHE BAFMEAL, SHERAFEN MW, HERUREE-NE
P, E2MZIMTRE BEAS, “H-FERE, -FTE, B2
EWEOHTE, SRI—FB A—ERAKELR” (74), =
MELSEE—-HSEERMDNEA, “REEXREE, BRED

[ 1] Rick Bass, “Swans,” in For 4 Liftle While: New and Selected Stories by Rick Bass (New York:
Hachette Books Group, 2016), p.2. EFHWFEIC, PIF RIRENE .

[2] Stephanie Sarver, “Environmentalism and Literary Studies,” Rocky Mountain Review of
Language and Literature, vol 49, no.1 (1995}, p.110.

[3 ] Rick Bass, The Lives of Rocks (New York: First Mariner Books, 2007), p.92. ££H 830, LT
RERERE,

{47 Rick Bass, “Aatlers”, in Fiction 100: An Anthology of Skort Stories, Tth Bdition, ed. James H.
Pickering (Englewood Cliffs: Prentice Hall, 1995), p.74. ZFIE3C, LT RIRETH,




B, RO AT (77). MR ZE AL, ERE T
BRMERTRBRE, BESRES R, “ASTEARLANT, B
2R, SHWRHFFEALHE ALEAERE]” (74). AHEE
H, PER LR RMENE A 22 g — LR R, IR A
B PRBEHIER T A M, s i B S B,
FATESC i FE AT ERRILSE B O R AN —E: 58 &5 8 AR
Z, ZuNCES s R A, A B A AT AR EE R =S R ES A L
E, Wt SRSl s, Em/MRgahE TR svaiee, “Re
BEEYRHANE; AERERAKRE, STHER T, A2E7 FHE
HE—BE" (74), ABIE, WFEAIBRELTSIE, HibusTE
AR ABERETE I R WEHE, FERAEEREmECYEA (U
HE) MRZ., /hiEE—, ¥ “SENATETRES” 4

B, BT, BEEAH —REE R L, BEWD, SEATYE
BRZH: “RRE—MEE, KREEL? - AT - AR 1R
T, R EER AR, B L ZHEBRINT S AR
(terrible fury ), {HARH “FLEAAGEE" (the polite mask ) X FH7E E{h
B b, =AAEERGTT, Sk RAEASRENES), IREREERITIAR
BAESIYRIA, RATEEBRERITT . (79-80) /MIESEBRIE
KGR R T ARBEENFE, XAERKRE EW T ARy
ZBIM AR B A S 00 A X 2 IR 5T, SRR I
HBiRr R BMEXEEAZY AUR7; BERAER AP
M= ANBRATETASNY, HIEEES BB B, EXNS
B, BEiFRAEERN. ARS53WE XS, EARMYNFRIFE
BRATEZ RIS,

fff “%Mﬁ ﬁk%mm%mﬂ¢ﬁ? w

WREL_ B P RAERE, BAIREESHH BishaEhe SRR
EesRng . sha IR RIE, EIEABRARIRIT DA, BASHE
ANZEEWEFTH; AT LURY, HRRREE AT X8, A
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KshHia R, BXEARR, AEBEAGRAERSIYERE, BB
EEWMEIY . ORISR, AZEFNSI YA E X B AR L R (] 45 %
S T AR il AR AR R R

B R FT 2000 EK/MR CIRZC) A, BB A BT
— AMBIRIHLE, R EEBREA— SORRMEF T H. WT
Hk, BPAMFERERTAZ, xit, s — L8 ER/DERH
T, Pk —RWE, FRMEEMIEER, BAEAHMITE
A%, BEENAFRED, BEMEH TR, “WaExE, ASKRE
MEXTE, EARTH, REEBRIT, XM A ARB RS AR M
Y, BEEW AR AR £ CEANES) B, BA
F AT ILETIR AR AR T fth 5 — Sk BEROARE XTI R . B
WRE] IR RS R T R A, BRI AEIRAE 1, WX
AR BRI R A e s R i, P BRI A TR T
BIRET: “M3SEIRIL, BIERE B RER—R—300Rsh, MR —SUREE
BHAES, HMF—-EBRED, MHREZATRENET RS, %
F, AR UTE Gk, g7 (104) “fETT,
BIEEEML, TEMTFXBATILE, Bir—8, WEsElet
EBTFHEEGE, FRMEHENEARAEE, XTERKSRER
BEFFRF T, (105) HIOLBMA) “RRAMHEE" FRERE, “BRERRE
FHHESZEWHRBERAE", UNOBEE" “mER"; b “BEMK
MNE”, FIL PLTRE—-FFRE”, RTE, UETRIET BELE
178, HF kBRI G B 2. (104-106) Bt ERTHIHE
5, AN E IS ARETREET NI AR, BRMXAE
EEEMEN, B RFERE, HAE R EEE R
B BEE . RRAERT, AARIEACWIARBEINSG Y,
AERRFHA, s ECNR Y, BEGXTRRE, SIYWRAZRS
V&, WENX R, RATATLIE, BEshas 2 - 25k
( Susan McHugh ) & X “FHBEHENRE” (intersubjective fiction ), 7E
XEEHNES, PR, WA AR RAEET,
R, YR RAEEE TR AR . FIEENFGT

{ 1] RickBass, “The Cave,” Paris Review, vol.1 56, no.4 (2000), p.160.
[ 2] Rick Bass, The Lives of Rocks (New York: First Mariner Books, 2007), p.104. ZZ &%, M
TRFERH,




AR M YRR A, [

RANBEF L “2 AL MRELEE— T RIES, H
HIXFER BB AR H AL O MET, FEAR TR 15 s
B, PR A AR PR A A X RO . Hin, B
W« BKEE (Onno Oerlemans ) #8i3, “fHAMALERZ Poftt, XBE
Bk, FTREAZEENMEE", FEMAEER, UATTEH Y
MBS 2N, BARBRBE R, Rel A AR
Wo P SEEBAIR, A% - FG52E7 (John Simons ) MIANMIAILES
FIEANTEILN , JEAfTE B ERESIMHER, REAMPAEEEA
HEYHEFR, EEEMANTESMNSE, U BHEERD RS R
Ay EEAIUAAL” MRS T LAV X B AR S R R R B
HEERBRTHEGY (B ) SAMELE “HFERT, RN XER
ER TS ANBER, R RE T T AT YAk L
R, B “RBAZRL” WE. EEANAL” EREEESE
RERBEEWER ZH BN ETE: EhsiaETd, iR
TRM, BT AR EN, 2R B SEENE,
NEFER KRB E A TH RN Y. XM, AFSiYEmENE
B2, FRRESZX T R, HIFRRESX ERE B B iRt
T, HBWAEY, #id EEAYMAL BUAKR, EHNSELLEE
FIEAR “MHE. RAMER MZENZSIHER. AR itF
%, BEAKEE, REKEROERRT.

[ 1] Susan McHugh, dnimal Stories: Narrating Across Species Lines (Minneapolis: University of
Minnesota Press, 2011), p.4.

{27 Onno Oerlemans, “A Defense of Anthropomorphism: Comparing Coetzee and Gowdy,” Mosaic,
vol.40, no.1 (2007), pp.182—186.

[3] John Simons, Animal Rights and the Politics of Literary Representation (New York: Palgrave,
2002), pp.118-119. »
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BH. (FB—~X)
gy "9 - 11”7 2SS
B KT B E

EEFSEERT - iR (Jo Guldi) FIRIL - Bk
% % (David Armitage ) # { i 3 % & 5 ) ( The History
Manifesto ) gy, itk I R FME T HORBRE
B R ST, AR E E X (short-termism ) X425
FORER G A S R BERRAFGG, 4R H I 8 R B BUE
T FF 58 K B G 5 s i TR R B K BFBE” (longue durée )
SR s, B ST - BTHETEHT - 439 ( Cynthia Stokes
Brown) HLIBH, “HOIBIXIBH L MATH, HRIATE
CE AU BRI E RN E AL —. BT HBRINAERE
AR R, RAIREREMNY, RAITUHERNLC
R Z MR, P A AR R SRRy R

[1] AEFEREYRET (HRSPEFE) 2020 £ 3 3.

{21 Jo Guldi and David Armitage, The History Manifesto (Cambridge: Cambridge
University Press, 2014), pp.2—3.

[31 Cynthia Stokes Brown, Big History: From the Big Bang to the Present (New
York and London: The New Press, 2007), p.xi.




&7 (Big History ) Mo “KAHE” —iElpEEHEEFRAT - LRI
% (David Christian ) 48, JF7E (A /E#E . KRFTsE ) (Maps of Time:
An Introduction to Big History ) P M5B X R TG S AT R T3
wo MG, FIHBIRHIT “KGSE3N", ©¥ 0 ReE R E R
130 2RI F /OB e, RBHEARRI-ZE, XK, BAE
SCHER BRI T B TR, AZSHE B O RO SR B R R
i, A REFE AT AR B ST PRI E . ORI ST 21 4830
AR R A TR, REHSCEERUARRRERFMNERR THE
ARG g, L E R ER B2 H P i—0L,

TRRER 2 e —REFEEFER, EXEEFER. BFH
EFERZ—, MBEREEEE (HFPEEIETCFESE) (Noron
Anthology of African American Literature ) W, 4G BAERAE M B A B8
MBI, SYMEEETSERENEESERSZ—, Flln, T
(CERENE ) (The Intuitionist) FHE T FHEEN,; 7 (FEME ) (Sag
Harbor) ¥, JA&RM. BT, BH. SLEEFWAMSEEHFRHET T
$E; 78 (A% - FRER) (John Henry Days ) Wik T XKEHEH
BiEAR. HREE. Ty, & (M T4 ) (Underground Railroad ) M
ST ERIEHT T HE . W B X e 5 R R By
PERIET A 21 AR R, SR ERUENE & TR HEMR,
e B AR R R R AME (B—K ) ERE A R ER
FERR TR,

B0 AmumgEng: EFXEM
o R AR

SCH PR BRI, AR R BB /MR R B
WS IERE, (F—K) ARG, (F—K) WBERZEEAY,
— SR EF R S AL, R ARG, ZBRTES, RA
ANERSF NZESETE VRS TR R T SR BT SL A K A SRIB R B IR
WHHER, BB THE - MARTEEHKE, MEEdENES
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B, Bk B, MERKEEMNEAL, hSHEMERE
HEWR EAER SREHEN . ERsE, BFERE, Fhluh “H—

X", BFEESG P AR EREEF QEE, RE NSRRI K5
AN, EMBEBREERENRA, S ES —EEES Hf

A6 - W4 (Soren Forsberg ) it (F—K ) W, “r~E
AMERIIREE, (F—X) 2WEREIE/EMS P REBHRRIFER
BT E A AR ZRRER . UI(E—R ) 2012 SR
RARWEHEESNFOEE: “XIARREEOES /ML XA
RN RA/NERE L MRRBEREES /ML, FEEEENE
PN, Ba CB—K) BAERSER". MR, BEEESEE,
XR—ARN—FRHES /N, B R RRERE, MREREESEF /D
WICRBAERIEMGEA N EE, "EFERFERRTX—HRE, W
¥« BK/R (Kate Marshall ) Bif8H, (BF—X) BIOEFP /NI, ©&F
B /NE SRR A LB, RS REALKEREIZ,
ARSI RS S ERE, Y EA R E TR TEREER
SCHX AL E G RN A, W 9 - 117 BHNEERE, fln, ¥
# - S. X#FF/RK (Tim S. Gauthier ) YA RHEELE B XMW T
“9- 11" FHEALMH RN, FEBIsE 9 117 SEHEALHE
AR, BB - #H7E (Shaun Clarkson) 81, BRVEMHEE
HEM 9. 117 BB, BEMSBAT “9- 117 RENAEBRMS
“9 ¢ 117 MEMBEFFAHAR, 1 RZRRABIEEIE (F—K) [HEN
J& 911" X, Fan, RIS CMREREAERS 9. 110 AR
s T BEE R ENES B YBPARKEREY 9117 #

[ 1] Soren Forsberg, “‘Don’t Believe Your Eyes’ : A Review of Colson Whitehead’s Zone One
(2011),” Tranmsition, vol.109, no.1 (2012), pp.131-143,

[2] Kate Marshall, “What Are the Novels of the Anthropocene? American Fiction in Geological
Time,” American Literary History, vol.27, n0.3 (2015}, pp.523—538.

[3] Tim S. Gauthier, “Zombies, the Uncanny, and the City: Colson Whitehead’s Zone One,” in The
City Since 9/11 Literature, Film, Television, ed. Keith Wilhite (Madison: Fairleigh Dickinson
University Press, 2016), pp.135—155.

{ 4] Shaun Clarkson, Creative Sanctions: Imaginative Limits and the Post-9/11 Novel, PhD
Dissertation (Purdue University, 2017).

[ 51 Ron Charles, “‘Zone One,” hy Colson Whitehead: Zombies Abound,” The Washington Post (19
Oct. 2011).




gt (X)) SR 9 - 11 AR, Bx 9 - 117 FHEm
TR,

= b, ERKEEAT “9- 11" E4MTE. ERPHELE
AETERHK, REHRS “#HERE L (Ground Zero ) (5 KH %
gk ) AHFERE, IEANYRIRER - B E ( Walton Muyumba ) Brii: “fE&h
gy — X BERA A E S RS, BRIENAEMBERRE PLLT
WRIFTTEHL, RS BB SR S E BN BIRAE
®,” DMER SIS 9o 117 JFRGER, WEERHE, H-RKH
BT RBEESPRIRE. PERUESHIMAEFNEIRES, TEERNE
ARy, MR RAEH VRN S R Hb AR R T EKGE R R B B EORWY
R AL, BRI, YRR PRI T RS (o117 HXRNERE
AR, KEBRBIFERT/ERR 0 117 EAYNERENENR; K4
WEOF ETEET “EERE", “NEEPRE, REBEA” (120), B
e, (F—K) RREZERKSFNEERRE 9 117 HEHERAMREE
EREN. WREREE KRB “BN 9-117 5, H—HEBE
R SRRAIRE, XIE (K ) haaE. U ibhke, (8
—K ) BURE—EEI 9 - 11" FFR/NE.
BARZEAMNMERR T IMERERE (F—-K) THE “9- 117 $
5, [E8ARERT A A0 EREEAE /MO, 5
Hy, MG REAMERE CHRMR ‘9 117 B, BEE Y9117
B BEFEFENIEARRARE N, B eRERE REALRE
MZANEY), fEEEE 9. 117 AZOEE S AU R ZII AR IR R
XK. FERIRE (F—K) FIMERREIEEI M "9 - 117 EHEN
b+ HEGEEER, ERRT AKIESS QRFENER, SEMEHRT
NI HR SRR, RS MRS AR By w i
BIETE: —RASL, EIHE, ARG RS MIRA /MR R

[1] Arijit Sen, “Zombie Nation,” Missouri Review (S Apr. 2012).

[ 2] Benjamin Evans, “Zone One by Colson Whitehead: Review,” The Telegraph (3 Nov. 2011).

[3] Walter Muyumba, “Review of Zone One by Colson Whitehead,” The Dallas Morning News (14

Oct. 2011).

[4] Colson Whitehead, Zone One (New York: Doubleday, 2011), p.212, S5 85EX, LT RIFE
TG,

[ 51 Martha Schulman, “*My Horrible’ 70s Apocalypse: PW Talks with Colson Whitehead,”

Publisher s Weekly (15 Jul. 2011).
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ST

GG R TR CWEARKHR, XM RREIEAIK RS

s —X ) BB SR 0 - 117 B BEEMXFA T E N K
e T BE ., —FE, BExt o 117 LB ERHALL
WIAKETES N SR, AKIEHR BB RS, FIE T A
FaBHE R E; B—HE, “0- 11" 2+ REMNESEEL, AKE
BRAEEREPREF T, A%, JEAKEY B EHR, A%
BARRTAB KRS, Hk, 1ERPEPTERM 9 117 MR
SRR RN BRI A AR A A

BT -_iﬁ :"‘9' -ln DPTHEREBAL /a

“9 - 117 BMRHFANAEER W IROEG, WHEHEMEE
WXTFREEE R TI5 5. “9 - 11”7 FEE, FEE ANINHE S ski
F, “HRPOAE” (WTC Dust) BT AR A A 6 — %1
ARiE, BB REZE . PSRN, KBRS 425,
HERIE . BB . BIRPER . KRR, GRS, AESER
HF Y TR R 2R . BHE AT R A MY B AT AR B R B, 48 4
“WRPOAE” BN REREY, ) EE E LIRS
SARS %9 . R SCHIF=A B RR, D REEY T LT e
YAMEFER RIS, ‘P LEE" BT ARER SRS
mmmgmmmfﬂ K R 118 52 06 7 T o I ) R 1 ) B BT

W, EREESEI LS, RYRRORAHEEER, meag
Mﬁ%mwo

ST AR T MR AN TR R e R B s, i
Hpbd " BETERTBENEEYR, AR, BEBERRY

[ 1] Kate Marshall, “What Are the Novels of the Anthropocene? American Fiction in Geological
Time,” American Literary History, vol.27, no.3 (2015), pp.523—538.

[2] Jonathan M. Samet, Alison S. Geyh and Mark J. Utell. “The Legacy of World Trade Center
Dust,” The New England Journal of Medicine (31 May. 2007), pp.2233—~2236.

[3] Brett L. Walker, “Environments of Terror: 9/11, World Trade Center Dust, and the Global Nature
of New York’s Toxic Bodies,” Environmental History, vol.20, no.4 (2015), pp.779—795.




B REMF LT WL HHE £ R— IR A R E, EE T EERK
R, BFrIERLSE SR, i, “HHEPodht” P
B R AT REF AR, TS EREE TR, BE
2000 4F, WIURELGAGERE - Fr8F (Paul Crutzen) HifgH “A
A’ S, ReZHIANAZEEREN “e%” (Holocene ), #EA
T — M H ARG H R 2B NS S ED T i B AR, U e AR
B “NRE” ST, AEIE SO IR B RZ R, T
HE &M AFBA U BRI H H 8y W LABE, “9 - 117 2
WG Sl B — ek s Bk b R AR i &, L £ EHE A
“9 - 117 FisE, METHIATT. A FSCLfE AR R EIE T AL
TEBENL,

(B—X ) LIF/REE - AHEHR ( Walter Benjamin ) B { ZLIA YR )
( “Dream Kitsch” ) FH—aiEF “BHREDS: LH—BREDLRHEN
BAFHES” R, FFRT “9- 117 L+BE, EEMMIFER, TR
BB IOEE RS “XRE—RPRFREME, ST AFE TR
WER, EWHASKATHE, RHERT B =N ENER,
WA T B — RIS (8) MEEFRRRIEA S, TR
R R T T %, MEEMNAOEEREIRN#EPEE,
FrBIEZRET MR ER L, XEHS AR RIS R
FYBEIRASTIRER . O MZRE, BRI T XERREAR, £
HTE SRR ENES M, X, RBEE, SiEviE
S, WUKZHRIE, BB, X—HERE 19 117 BhRE
M, MFBET XN RIE T ABAMMHE: “BIAbE R RE
7, B, SUERTHA” (64), “BERMBIEERAS T (184),
BB R G TR R AR (75-76 ), WA SR R a2 PR,
SEPRBERTARE, =K WUPFR” (13), “—HRERTER
BORRBIES T, WKW ES AP BLIRMBEE" (27),
BRI T B YR S % . SHEBURIER ZIE . Xa KR RIR
MBERHEE, TEEX “9- 117 KGRV ENR, HET “HUHP.O
sk o [

SRS S B BERR, MEREEEMEFTTH

[ 1] PaulJ. Crutzen and Eugene F. Stoermer, “The Anthropocene,” Newsletter, no.41 (2000), p.17.
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RBEMEEMMEHRS A, By TRMEELL, FAHE RIS
BRESER 3D T B RERXTHLIX ORI (59, 216), MAEHE
HWIRA RN, FRBRENTRMNE W R R ERES. “H—E%
AER" (99), “WR/A, EHEERSERESPHETELEEET
27 (110), “WkLFLLTR, BEEATEMAL B3I —F,
FHEKER. REHZSHERARRE" (120), “FFHRTET, SHHER
— R HER £ (126), RERBIEN B IR T4+ ST E S PIX
BRI, TR T Mk, AARNEKEERETES MR T4
HEZ MBS B (78), “SRER RGN RS AT A IR
EIEER” (80), MEREETRETHERBHALLNA . “AEWEK
PEFF MR T IR RS, XHNTIOLREILES, HEsREIERM
IR RIER IR (193), “BREE /D K ERRE IR MRS 2
FERAEFEHR" (197), “OSUEVIRR T EFH M B IRAFE S —Ff
A" (51), MRREE N R A e MPE, RAT 9117
SR, AASIBEIR, R T AW E N ES ARSI EER
B, BYGEHARESI RSB FEREN— 8, AETAHES
TR R R, AR R R R A R B —F A, AR
HRK DT P —A B E

1tge AT S A T R R A S S B AT, o B AR R HERRAE DS
SN, ATHEE AKE SRR 5 AR EAEEE, AN
TEATFENESFER R R AR FRALTF, NRDHRDER
HARBMALSTHRE, “ARL” MESERAZE, AREHEIENFRE
TS YRR S & R, T e AR A T TR R . B
EHSTE. RIGFERTFREBEES, SREEASELIERTX A, B
IR RN BB, ERBEEMS, R, 9117 FEHBR
TEMRMFEEME, FEREES <9117 2B ER T X H
JEFME, b BERA T AR ES), HEARES N EE
AZentEs B, IEAEEEH BT AUKBOEFHTHOAE, HE
THREEMARFLESL, BT RHER,

[1] Clive Hamilton, Christophe Bonneuil and Francois Gemenne. “Thinking the Anthropocene,” in
The Anthropocene and the Global Envirormmental Crisis: Rethinking Modernity in a New Epoch,
ed. Clive Hamilton, et al. (New York: Routledge, 2015), pp.3—4.




F-H O“9-117 RIFELE “REARNAHE

ABLEER NI ASINE” R, EAE R,
AHRAREE TR, ARLMGLK T, Jiesdft - &R
E#% (Dipesh Chakrabarty ) 75 “ AZR4” MEGHZEM bIE—B4d, A
ER— MR ERE, U IEASSE R T SR LRI R
MF, EARX YIRS 8 2R ENTEREE, I
ST REHEDSZ. ERUERBENE NKE—FHTH" WEEREC
E—FARd, XD RER, ARLSRY, NSRRI EPHEE,
WHR, EFHERNTEELANRESZE X RS, MIEAZRE
TYFRCETEE WD S, 1R A TFIRERE (deep time) FFIE
BAIR SR THFEIL, EWMR - BHKE (Alan Weisman ) HIHH
H (EARNGER ) ( The World Without Us ) HMEVREIFREE, Ji A%
TEIFRE - B AR,

P RIERY 9 - 117 A BERERIT B SO 43S IR,
T EEZIE T “BA AR 3R, WREREANES THW®H
FREEYEERE “9- 117 AL, WHERE T AKEERF530m
AhE) 9. 117 BhFRR, HE—BRRT AKKT, A EH
R TE 9+ 117 RMEE SCREHWFIER, BILTABEE, iTE N5
ZEEEN, SRR, AROAREN, MK aES
“WEPORL” REE—R. R, AMZERR “HHPLeL” A
RS, HART AREE, sFFERERETFREERR . ERE,
9H 13 I, FrAREEISIET XRERAMEEMANNE, BRIA
THA 3 (AT A HRE R X A S BN RE R R hE. Ak, 7
AAREIRA, X9 - 117 FARER R ATEA R, XA
BHCIZA RS BRI, (R, XTEAEMAFIRERE B AR B, SKB bR
AT “9 - 117 JMRIDIZ bR, FARMANITEA LT s & R rIfE
FAFIREE . LS AR HER e “H R b ZAEREE T Bk

[ 1] Dipesh Chakrabarty, “The Climate of History: Four Theses,” Critical Inquiry, vol.35, no.2 (2009),
pp.197-222.
[21 Alan Weisman, The World Without Us (New York: St. Martin’s Press, 2007), pp.3—5.
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% SERWEZRMBER, BT ARSRAENSEHIENE L MR

T e (BB—X ) EIL “9 - 117 BB AR AZE S (0 Fr BT (] 2
ANTRE, BEmh 5SRTRAFRS, BETARSEALNRE, B

RE NIRRT, B ARETT R R

PSR R EPUN B AR AR, SRS ES R,
IB B B (B AE THER, B, KT ROk NG
PREAFEALER P RIS, SR RN P AT BBk e o T b
TTHHE R, BEE R P KR HBANEE (60), THFREX
B P ITE R IR IFRENT 9 - 117 BIERAKEIL, EFEE
FERCEE PR, FRIEST P R T Aeks. il “ LR R AUk
B, HHEASEE. Eet" (187), “KIBRLEIEAERL
BB E, GkER—RPEERRE L. (187) “XESLIG B IRIRE
FIERB A AR . B EE R ARKSRES, —BE
SRS SRR R M AT 7 (187) &, smid+5 PR E
SRAPRE, MEMAMSHES TN, WARBHRHEAE LS &
RIRZAE, TR T HLERIRUARS “BIRZAER” (material hybridity ), &
BER B ARRSULIB &R, R AR A&k, 1 B R
VLE “HEPER”,

HEWER, BYE ERS baAEARETT, BIIEAERREE
(viscous ). FEAHME (ponlocal ), W EAFMEEME, SEAFTIFER
N RERR, ) IMRBARE T i B R R R T b Ay 9 - 117
P+ AR B XBEERE, BIIREANTY, BERAN SRR,
AR EREYRE /T2 E, W MRIHERERREE—
7, PUENTEETE S, BEMARRE N ERER, v
IR R ARIERE, TRAMAZ, AKRENEi s,
BWHRRER BYER SRRk “2IREEBRE” (global warming ) B “K
75 4” (climate change ), ©ATA A SEHIRE K, RIEH, MFRHE

[ 11 Bruno Latour, We Have Never Been Modern, trans. Catherine Porter (Cambridge: Harvard
Univessity Press, 1993), p.11.

{2] Timothy Morton, Hyperobjects: Philosophy and Ecology After the End of the World
(Minneapolis: University of Minnesota Press, 2013), pp.1—2.

{3] ML, p36e

{ 4] Evan Gottlich, Romantic Realities: Speculative Realism and British Romanticism (Edinburgh:
Edinburgh University Press, 2016), p.47.




NELEE NSRBI AIE S IR A5 15 m, A0A XA iR
MEARBRBIAZ ARESINBYIRNTE, EESFSEHRART.
PR RRIER TR+ 5 B IOIRAY “0 - 11" A+ IBYIRETREA
EKHRT, ANRGLE—RER “Ba ARNER", EXNIEEY
i, AEHATMERR, H%—TFEHG EEM" (mesh) &, M
XNPEEA L, #SFERR, ABELEERAER, BIEEYIE,
AR, BRI R AR 2 ANy s E] . R REIE AL S
BRBA “9-117 o+, F5EBMKERE, FmMBRE AL
YRR L: . EERNEGRE, “§—X7 Kk, BFRA, MEEES
H: “(EF) RIGK—F G TEE, TP EL SRR H
AR T RAE, VIRIE ORI T AT, (243) MR RAEBI BT A
A AEBREEEERT . SEHMMERRFEREE AR
PEMFAGEA W RS E FHRNSEAH, (F—K) BAHERTH
Ve RRSE R . TMEREN B BERIRE TR RRL ., &
BARIHR EE, »

B BB ARWHR" KRG HERBRE TR, KRSk,
Pr i R L %, HABRBIS IR WIS IR i
WRTEESIE, RFEM FRITSEHNXEMAERNMTRE, BPE
WHE BTN XA WA SAT THER, BB B XA LA .
NS MR I —E 4, T ER KA B EEER, P ik, Ak
MEFHMNEPN—RE, — 2, RFEEsEEPy— I EF, mk
KAMIFTE . BHLAWRAEF B (non-correlationism ) {5 A IR
FRERMERN BT TH CREARNHE", XA T A
A, EREEALRZREAMZ /b, ERBES A T X REm B
MR EX: “RBEEAEEEE, SEBIREE AFCHALL ., |
BRI R R R " B IE B B - #7552 (Roy Scranton )
B, A BT E PR A BRI SR IP 78, WRILTRATE
WRB MG EEE: AR THERE R, ARNIZFLSEIIET, #

[ 1] Timothy Morton, The Ecological Thought (Cambridge: Harvard University Press, 2010), p.30.

[2] R Quentin Meillassoux, Affer Finitude: An Essay on the Necessity of Contingency, trans. Ray
Brassier (New York: Continuum, 2008), pp.9-11,

[3] Norah Campbell, Gerard McHugh and P. F. Ennis, “Climate Change Is Not a Problem:
Speculative Realism at the End of Organization,” Organization Studies, vol.40, no.5 (2018),
pp.1—20.
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FFRHR . VR RS E BN, HARESER. ERTRERT,
HEEFHOMLE, AITEE NG HA, Eoofila ZMRA
i (257-258), VRERRIBH) WA ARRNHR HUFEE. AXWH
wah, (B RETEgRLE,

e, HARXENMLERLEEAHEE, BUERSLEBIRE
B SCER TR M PR %, HAEs T BB T X AR E R
WE. WRREE (F—K) FRIEALRBEMAT RHEH AT
ERET ARRR— T, BEARSKAFE, BRRBRE, RHENE
SEXATRE T ARk BAEMR SRR tE, T T 5 R
e AT R, AESRRRIKE AL E I ELEIE TR
ALARAT; [T, BT SRRAITEE T AMIBTRRA I SR AR Z
B, ARAR, BRREREE, KRR AL
oEz, ARNZEBAERY, (F—K) RELR——HAEI/NE,
LR LB ARMZ . AR R B LRGP BT T
BAE%

[ 1] 2R Roy Scxanton, Learning to Die in the Anthropocene: Reflections on the End of a Civilization
(San Francisco: City Lights Books, 2015), p.21.




AThehdy. (EsE
X ) b IS A A

F—EBERE, MERRERE 2 HOEET —-RIEF
ER, REERFRENIEFTERZ —, HIEMBCRE OF
Wik EIEF CFEBE) P MERRERKE 20 HEEE
ENAER, RS2 20 KA, A/ INEE & [ 52
BHZI/NUE, RTRIR - ZH82 ( George Romero ) AIRMTHE,
%, ETWAESFEA IR ME R A%, s —
WA/ (EREE ) EERI T X MRS

(ERENE) —Z BB FEmeE, K5 7585
N, ERPR T U R AABRCARBHE R £ XE
HOX Sy TR 2256 o 3 e R 2 — KA A T R BA 5 e R T
TR RBE AR, TIREIAH 25T 7 X FHRENLIS T 3,
BEAFERNER, BHASTHEIBGEMIR, TR
RIEAEAES R 2 T — R LI R, B S

(1] ABFERNEYZHRT QUARINEEE) 2019 F5E 2,
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BRI TR R T EEE, SHETFHEYLE R SR
SREE AR, BRET - MEMELS, ERBEBHREE, T
EHRB N, RGNS, (BiEE RSB BRI
FEbLBATE VA IR, BB ARt 427 X (ERELE) M
R, FENFEMNMEET, (racial uplift) FFFHELIEE (racial passing )
R EHAT. B, AR REH AR SEENRE T —
RSB AR SR, U AR A TR B R R,
ST SR ANE TGRS, W ELRSCI T A EAR T 1 sk - 22K
(Linda Selzer) MIAY, 7ESLIIRMIEEFHORIN:, AN SFHAEMEA
BRNEN SR 2 4S5 mE, EMMERARFIRRS, RE—KIRE
F BRI, B Rt T, BT, fER P — R
ML BRI T B S BY B B Bk BRI RAR T U B RO Dh v Rk
HAMBE, EWEANEREHEEREE, ) REBANDZE
DEEE, O BT, FE0EERESER TR A ESkE
PRI, T/ 2 AT A TE M R B, T, BB
SLAE A . NFHREHLI S SETE AR B R THE LI AT S,
A4, BRI BAETEAE SR R T — ks FARIETE.
HHBERGITHEN R, FHREUER AR ARSI A TS T N
ST LR AR VR, AR SR TEAE By o BB T L U B A
A, HEE ERREPEEA TR, SAENR, ST
it A BT R, FEAS BT PR AT SRS AR R R B, MR
PRI . VP BAE R E ARBR Z I TH RN MBS 3R T
M AT SRR T B, IR T i BSER EEF k.

{ 1] .Saundra Liggins, “The Urban Gothic Vision of Colson Whitehead’s The Intuitionist,” Afiican
American Review, vol.40, n0.2 (2006), pp.359—-369.

{21 Michael Bérubé, “Race and Modernity in Colson Whitehead’s The Intuitionist,” in The Holodeck
in the Garden: Science and Technology in Contemporary American Fiction, eds, Peter Freese and
Charles Harris (Normal: Dalkey Archive, 2004), pp.163—178.

[3] Linda Selzer, “New Eclecticism: An Interview with Calson Whitehead,” Callaloo, vol.31, no.2
(2008), pp.393-401.

[ 47 Kimberly Fain, Colson Whitehead: The Postracial Voice of Contemporary Literature (New York:
Rowman & Littlefield Publishing Press, 2015).

[5] Ramén Saldivar, “The Second Elevation of the Novel: Race, Form, and the Postrace Aesthetic in
Contemporary Narrative,” Narrative, vol.21, no.1 (2013), pp.2—18.

[ 6] Michele Elam, “Passing in the Post-Race Era: Danzy Senna, Philip Roth, and Colson
Whitehead,” African American Review, voL41, no.4 (2007), pp.749—768.




-0 FEARNNAMER (ERENE)

MAERENE) CEMRS, FENEGHO N KER - B2
( Michele Elam ) AR, { EiEH ) AL _LERAEK /N
v, EREER DI B R E UM, R E ML BERTER
AN, B SORH R ATE/NER iR R APORESR, s
B OCHARRAAES RN, U ETES - B3 (Stephen Hock ) $§
H, KRN, 4 REE RS TR DR ER E AT B
RITE, PR - W4 - B3 (Jeffrey Allen Tucker ) AR B —
ARG, BUCR IR A T ROREARSCR; B Hik - R
( Alison Russell ) TP/ Mgst2— “BIARMENE", 18
Toe X T NEE ME DB /D RIR BRI L/, #ARRE R I/
“FHEPLNTAS” “FHREVL PR BB FRITRIANERMT A" “FEILE
BFAUEEHE" Uk BB BEFRISPRA A" SR,
B BLR Ut SH s AR A SR 2% . IRMEIBZE R A2t B
“BRETEE (wearing drag ), FIHEILHFEASCRIFFIE, EXAETES
BRI SR BB, U B PP E " (new eclecticism ) 5
VESBAE ) MBS, 2 T BIRSCrEWR SRR (RS0 ) BISCIRIE.
BRI FRUCH, (ERENE ) 2908 TR £ . MHNEAMBLN
T SCHAHE, MEEBRT SMERBMES, BIESEIS A

[ 1] Michele Blam, “Passing in the Post-Race Era: Danzy Senna, Philip Roth, and Colson
Whitehead,” African American Review, vol.41, no.4 (2007), pp.749-768.

[ 2] Stephen Hock, “The Black Box of Genre in Colson Whitehead’s The Intuitionist and Charles
Yu’s How to Live Safely in a Science Fictional Universe,” in The Poetics of Genre in the
Contemporary Novel, ed. Tim Lanzendérfer (London: Lexington Books, 2016), pp.57-71.

[3] Jeffrey Allen Tucker, “Verticality Is Such a Risky Enterprise: The Literary and Paraliterary
Antecedents of Colson Whitehead’s The Intuitionist,” NOVEL: A Forum on Fiction, vol.43, no.1
(2010), pp.143—156.

[4] Alison Russell, “Recalibrating the Past: Colson Whitehead’s The Intuitionist,” Critique: Studies
in Contemporary Fiction, vol.49, no.1 (2007), pp.46—60.

[ 5] Derek C. Maus, Understanding Colson Whirehead (Columbia: University of South Carolina
Press, 2014), p.2.

{6] Linda Selzer, “New Eclecticism: An Interview with Colson Whitehead,” Callaloo, vol.31, no.2
(2008), pp.393—401.
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FIELSE F SURAB G U4 AR SCRASAE , 1 PRl /R < BBRSEAER” 19
RH—FEBH T CERECE) BERBBA XML S, —HHIEH

T(EEEE) BB, Ao, BRPEL/AERT B
ST —iA, B (B EE ) RBPESTE SR FIM LR b Rk
BEHEPESE, WA T BPLESHT RSy Em, HifiFd
FLRK BRI AN BB I “FHEEAL M EA VR SFIRRR, XTI,
TSR N B PSS E BT AR R “BIMNI/ME” (extro-science
fiction) K&, JeHEit (HMENLE) PRI EEHR, 4
B BL AR B B BESE AR LA S LAY LR MRS R R R T LATR Bk
W, “FHEEHLEAE ISR TR B R

MEFHINR, ARREROFEE, AETEFRFEHTYNEFE
F, BREOBEEEEHAE AR BESHFENED, 2BA/N, X
¥ LS B T A T RETETE . P ik, MR T
BN NSRS RS T A S R P RIS

HE, WWIRRTR RS R T R

~~~~~~ TRTHRNRESH RS AANH G, BRETHRFEN
2, ERENEER, A ORI RER R RN
ERRBERESY, MRAEFE-FFARS TR TRE. &
¥R EHWRATER, ERMFEABRE, X—XELD
WRAERE: BHsRBMRnEh, ERARREREHEN,
BB T R R,

WAL XTI A SRR LA, R NER LM SE
BT, GliEvl, AMIXHERWRZEEER T EAERIR
TERMEVE BN BEATRY, oI/ MU SR AT FR A B S B, DR
TEREBHSCEIBME T, PR R T RAMEEHE, B/
BRI R AR AT Y o

{ 1] Ramon Saldivar, “The Second Elevation of the Novel: Race, Form, and the Postrace Aesthetic in
Contemporary Narrative,” Narrative, vol.21, no.1 (2013}, pp.2—18.

[2] #3580, JEE. (EERN “BEN" LR BRFHE S VLT BB AES ),
(HETES) 2017 S5 4 B3, 55 99-105 T,

{31 H7F BEH. (B E¥SR S ROEHE ), ST, M. W RSEH R,
2017, & 5-6 5,




WWHEMET PERSEN" B, BEd, B REIFRE
“RIBRMIRR AR, N RUITE AR A P SRR NS,
MR “XFERYTEESR A, SRR R AT RN, TIARRME”, Bl
ShEtE “RESCT XA RERIAESALR, AL B B A FE R A i
Ft, SRR TR S, DSIER A PR R R A
JREMNE, BB BRI RN T M SRR R
URBIARSRILSY, R THH R/ MEZEEL. RS R BN, B
BN/ B2 CEHEESE ) T BB AZEE FRATREY TR 57
BRI TR BRI IR, (B ESGE ) WATHE ARSMLI/N
Yo FIETFENUMRAE (R T AZERER GRS R R, 38 (E3ES
SGE ) o AR, BEAF LA LR E AR 2RI RO
B PERREE (EIEEGE ) PRI/ SR BE B M52
PN A G SR R . WTHRRYL At R VLR A
F, I AHAMEA TS, BH R E R SR A T 2 BRI g,

5 CEBENE) MR RN T (EEENE) &
IS . TR BAETEAE & b TN TR Hg, M2k
MERT, T NRHRZ IR — MR, ) IR
5 1 BRI R H s TSR TR

LY R B B AE A T SR, T
WHBO VLA R R R 806" MAZSROES, B Ik
Ko “FADKE H AL S A STEEROSERE , T AT AT SeiBt g —
FrEBES 7. RSB ELA R AT A ) SRR STRR R

[1] B R BN ELFS5R MR HEN), SUE, M AR,
2017, 556 W,

{27 Colson Whitehead, The Intuitionist (New York: Anchor Books, 2000), p.63. £&#1%3X, UT
HERETE,

£3] Quentin Meillassoux, After Finitude: An Essay on the Necessity of Contingency, trans. Ray
Brassier (New York: Continuum 2008), p.5.
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SR AN BTN, IS EFREy EEd U EE s
PR S E N A AR SR, 2B TRAS TR, BEER
ZHSHEFEZANERER, S8 B/ TR
AR 2 R, BRSTES T R AEE T, Ah
FEAEM S T ANZSE B R SAE IS, TR S Al R SR A A B
Bk, BobE, EPESCTEIRRE B R T AR R IR, P
(ERELY B, WEEMEREE T IR T T ASSE R LR
Fo PPRREMRXAER. ‘(BB HBsMERNES, KBTI
BEALHESR, o MiBE FRE R M RER” (100); “XMBEETR
A BATRE T XM REI SRS S MR (213); FHENAE
HOWER (102), FEBELSREIREE QAR , SWEFmMmsr
B — BTSRRI R, I7E AN IS FRE R, RSB
B “FHEPURSH A S HTROEE A B RS, (33) MR
R e S T P ANRG , TMSBESE, RIS RT
Wi KA, — B TFRWMBEERE,” (53) YRR THIEENBET
RS, WEEEENE, “HARENESEEEhARE, BEHEE.
— AR (65) T BAERTFEN A ESREIRS TR, SA%
TREHHEANTBEYT, SERWEE-PRZALTHREG, 5A%
RSB TR S MR VAN, RS T ASRSITEREAY,
B YE4 SR SR g ek [

MW PRI ORE B 37 TR RAR S “RI¥AME R, EIRE
“PLEATRETORIEAR, TRER B ROBIEE xR, ) L
RAENEHEREEEMELHRERSN B8 @R, M HEe
FEERFREUWEI ARSI AN IR Z EEE A, BRM
Wik EEOMTEL, U . B8 UE BRI R L I L

[ 1] Graham Harman, Guerrilla Metaphysics: Phenomenology and the Carpentry of Things (Chicago
and La Salle: Open Court, 2005), p.42.

(2} 2RMH;. BEM: (SERBYN "B — 4REREE F 0BT ¥ BHLEL),
CEH3lEE) 2017 58 4, 58 99~105 7,

[3] Bl (BAEE SARRGERSE), (FARMIR) 2017 F5H 2/, 5 28-33 T,

[ 4] Graham Harman, The Quadruple Object (Winchester: Zero Books, 2011), p.19.

(5] Eﬂ%ﬁ%ﬁ OB L2 SR MER RN ), D35, M. MERERit, 2007

, BHE6M,
(6] ML, $s517,
(7} BL, 507,




B, BN AR TRAEBEA EIAFNREE, BRI,
“(FHRENLRAE IR ) EEARATREHSRES, B e s
B, XREGE” (228); BRI ERBERIEVRFRIERE SRR
(alien science ) (60); HHEE LHFBRBWAM “XANTEEMFABFENER
SRBAA” (61); BRifERE D (EBEZH) WEN, BEA%E ‘&
Bt 2B AR B, WA AR A RELNEEF, M1
ZEFENTEYSRS . REREN CTEEES”, “URENEN
TEGRBTERRAL O SSAE P, EATADUE B AT B m s p”, P |
Y RALF BRI RAS R, S, REREYNINERER (the
fourfold model ), A N¥yBISEFERIAP BAFME B RAFEIE S /Y, EE
RYRERRIR T&REA, AR, LY RS iRk Ry
(exhausted ), BARESTRIEIBAY, R & A FHREHLIEF A A AR
ToPRBR, “F8 (FHREHL) BRE, Bl RARUA T R S FAHRE,
PEEH T AR AR XA F B4 M “TgACTE AR, 4RgEl—
P OCEBRAD IR BB O RSB TR IR,
FHENE BT IRE A R BT A SR e, ) a4 AR F 1
R, m AR MR B TPk

EHI, PR RAETEE S P2 T — RS R R R I RtHER
MR EBRAEFRAMA . FIRE52%, WA T ALEEMR, &
RET AZAVRR 4N, R T AR RE, HEHIRAZE, “AK
HHAR R IFTH IR Z B R 22—, 1 TR R R R A2
WA, X RREREE T AP L EMEE, EARILMAZ
BT PRI, A5 BENREF AT T 2R

[ 1] Stephen Hock, “The Black Box of Genre in Colson Whitehead’s The Intuitionist and Charles
Yu’s How to Live Safely in a Science Fictional Universe,” in The Poetics of Genre in the
Contemporary Novel, ed. Tim Lanzendérfer (London: Lexington Books, 2016), pp.57—71.

[2] Graham Harman, Tool-Being: Heidegger and the Metaphysics of Objects (Chicago: Open Court,
2002), p.2.

{3] Graham Harman, The Quadruple Object (Winchester: Zero Books, 2011), p.107.

(4] HFA - LR OEM E¥SREIMERN ), DPE, M. FRAREENT, 2017
F, F1W,

{5] Graham Harman, Tool-Being: Heidegger and the Metaphysics of Objects (Chicago: Open Cout,
2002), p.75.

{6 Ian Bogost, dlien Phenomenology, or What It 5 Like to Be a Thing (Minneapolis: University of
Minnesota Press, 2012), pp.8-9.
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BoH EMBAG: EEONEHREA

WMRRAFENAE T BlRIMER”, RIETFERREE, LT AR
FNAAE, WARIRA HRBRAENNEE, BEXHARHAYELS
NHESEW, B, WBRE “BRER” (vicarious causation) HEE. g
AN, BERYEM SEAI AT AA S ERER E RSB, YWZRRAE
BeRERFR, BRA W2 I8 B SR BR 0 5 A2 (B 4504 (vicarious ), AR R
AR E R R R D ED PR S S AR A
W, FEXTEZFE, EPPEE, ERREiEERERAT BN
FEW, XA E SRR S A EE AR R Y, Wi —
R BRI B, — NSk RRE SRR AR . D 8
EXAME=FHRHR EA” (medium ), BB MRS H S 2sE, &
MMEHRE AR, AN, XMEREE—BTLRmAKEER, W
MBI, AR S Rt R M A

(HEEENE) f, BRtEd B MREENEH T 5
P F R38R B0, FEBRASE T, < BhErR T RIS
RO (5), “BRNEDURGEHME B A ENSE, tEEMLE
FRIEERTT LI SR (6)e XBE, HE IR AMTAY A EE WA
EIAGEYEERERRE, U N E AR TR B Y, BhnE
T B AR A Y B R AE S B AR TLE R AR, AWEAE S
SRR BFBENLR L. BH R PR LR EIR, B—R A s sk
PLEEFIAEAR, L BRI 5 9 B 2 18 B A B B 2S00, AR R A
FREW - FHFE (Andy Clark ) 3BH “BiRASEANBE" (ecological

[ 1] Graham Harman, Guerrilla Metaphysics: Phenomenology and the Carpentry of Things (Chicago
and La Salle: Open Court, 2005), p.91.

[2] Graham Harman, “On Vicarious Causation,” in Collapse II, ed. R. Mackay (Oxford: Urbanomic
2007), pp.187-221.

3] Graham Harman, “Seventy-Six Theses on Object-Oriented Philosophy,” in Bells and Whistles:
More Speculative Realism (Winchester and Washington, DC: Zero Books, 2013), pp.60—70.

[4] Graham Harman, Guerrilla Metaphysics: Phenomenology and the Carpentry of Things (Chicago
and La Salle: Open Cowt, 2005), p.91.

[ 5] Lauren Berlant, “Intuitionists: History and the Affective Event,” American Literary History,
v01.20, no.4 (Aug. 2008), pp.845-860.

(6] BRBAR: (FM5kI), dbal. BHEHE, 2009 5, % 144 T,




media theory of mind ), TAHE PRI . B AFSMRHE R Lk 2 BB —
FikF. U EM, BIRMPEERBT YRGS, RIS
B, T B S0 R 4 B AR R U R SL (O R . BRI W R G
XA AR B, BRI ERBER TR, BB
MEREENEESFHEIETEERR, “Hi” XMRERENMEN
HfuEs BN ARBRYHR ST THEE,

A(EEENE) F, ERENENZSWNFEZEENE, 25
FSCERE BRI B R AR RS & A AL O RS ]
TEHFREAFEIEE ERSIR, x4 EAEHRE” (57), i)
SHEEELERN T EERAR, B Bt EHER £ LENHE
B H 10%” (58), FEWIREEF VLA R RE A, BERENHE
BREIRBIAEILN E B “BETMER, BERENEG, BF
PR EB A AT SR AL S B B BT B R A
ROEER: “FHEEIIE ER ESE, BhiEgRE e aRER” (229),
BRI RS D KR (FHEOLES ) WA T M, SUHUMERAR TR
F XA ZINEEE S —MER” (63), “ESBARE LR,
IR AZEEIE B (61), “FENTHEMENRE—KYTRE SR
o RFETE R TRV AL (223), BRFHENIEAZRZ T 24
HY b P FIEAVE B B AR S0 B R AR B AR LA AT B A FEML ( becoming
clevator ), WARILEMME, )X R AKEIETCHSATIN, REX A8
AR &5, BRWIE “EWE UEERN” (241), W8S (FHEN
Hig) =8, BHEIW FWER", BRER “TEMFARENAR
Wkt HE&UF, BRETMHAN—4T" (255), B4, BRBLEY
FEAFFEOUER, “FR SRR, M RREEE.
AT HBEYESRIE THAEN " (208) BREET SHARIEENE
WXL, EHA TERAIEAT ., REEFRKES S, EEE S
BET “EBYERIUIT (27) L,

[1] 25 Levi R. Bryant, Onto-Cartography: An Ontology of Machines and Media (Edinburgh:
Edinburgh University Press, 2014), p45,

{21 Alison Russell, “Recalibrating the Past: Colson Whitehead’s The Intuitionist,” Critique: Studies
in Contemporary Fiction, v0l1.49, no.1 (2007), pp.46—60.

{3 ] Ridvan Askin, Narrative and Becoming (Edinburgh: Edinburgh University Press, 2016), p.130.

{4] Lauren Berlant, “Intuitionists: History and the Affective Event,” dmerican Literary History,
vol.20, no.4 (Aug. 2008), pp.845—860.
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HEEXXERF MR SRR A5 8K R IR
B (62) MBSR, BYN AZSEMEWIA, & (ERENE) FEEH
WREVBER], B ESCE BB ERERRERA, MAIEMCBE S S TR
AW, BRAR T EEE OB SRR SO R A RHERZL (Voodoo/Hoodoo )
ZIRHEEHNERR, U IREBORT RN, JLPREETA R 28
B, BRATHASE., TYWARD. ERRNERRE, F0&ETE
SERAGSEM, P BN 1724 4, T BT RGN BEEB R
RRAFMERS, RERRIFAREMAERE, REBEBASAE HIA
FIREFAEERERE Y B RE SO B R B AR B DRI S
RISEAEVEE, ROMERMEAGD, ROBEfEE, & (ERELE) 7, Hit
ECH BRI T RN ARE e, WAk CE AR &SGR
FEERBOER A, T CHTRCK. REREGE. k. RE, R
BT XRERE, NEZYHaHE” (57-58), R, S%ENHdb
FAEWRBARESR: MR, BEnaA, AAHEEBERNE. B
T K BRHCA AR ER AR BARSE RS AR RS
K" (239), BR#F—SRR T AR EXEXBARNFREM. Hi,
O SCERIZ 5 3 SGE RS SE AR B4R b B T R L e
o FMRBESE, WA REEERK BT B TELRT R
T 28 F CERERAER], X REEEE AR, RRANEA
FOBERT, SRRV S o B AR IR JE R TT BTy o

SFERES {

ART BRRENERRT

Ve BRI i TR DL A VE B9 1 1 — D7 TR e 3 B0 SGE A
HMERESOXAREHR, B—T5E, EMEREA - FHie (Ridvan

[ 1] &4 Alison Russell, “Recalibrating the Past: Colson Whitehead’s The Intuitionist,” Critique:
Studies in Contemporary Fiction, vol.49, no.1 (2007), pp.46-60,

[2] &0 Stephen F. Soitos, The Blues Detective: A Study of African American Detective Fiction
(Ambherst: University of Massachusetts Press, 1996), p.47,

{3] F.E, ppd3—44,




Askin) i, BAVER “TiEWR ARG, 1 PR Sl i A
FIBAE BB A — AR R, XS RT3 A ST A —1F,
TPERAEEENER, BRESEANFTHOMELE, AZSFEHA SR
s

2009 4F, PFRBAEE R Tk B GE —ETE (QAnHR) BT
BT e — CEEEEMIEESH—4ER ) (“The Year of Living
Postracially” ), TEFFET, MEREANNNOYEE: “—F87, &40
BB MBS, 53% Wik REE T BAMES, ELHEE X
MRMRT . P HE b, BRI RIS 2%E, BY
JUIA B AR MR . PR R RS, BRI SRR X 5 b i
SRR R T . R RAERN ZHER PER I T EREAY,
PREREERAMA “BME X MESkEE Y THESPHFEEL,
BIRE & EHEE T “HREXREOTTRE, eSS RETEE MR
Mgy, BFESCEARR R P AN, ST, VR B S AL
SARRETFEHEB MR ESE, MREETEERERESRERN
Wl b IEIIERBAERT L, HAE R G R SRR P RN R
foxhss t PR ( ESE S ) kiRl T AR S i Ak
BRI, MTTEEAMIE — R PR BT . VR4 78 5 el i — 1
FHREBLY A T SR SR A R 32 SIS R T o

ECERENE) B, MR EEAFEED - 85987 (Blisha Otis)
EHHE—ETEN, B “EARNFHERN T SEBRI N
H3k” (61), B “AYHHedmErN4EE" (82), RIMAES —CHREL
EEARE IR F T, WRETHERR. EX MRS,
BATELF, R AAF#IES FRRAS, B, AR
LRGN, BATEMRE LT, MBALEMT IE, EAENEKE,
A PR RERI S EER B AN R M, ARRAEMT (18), X
FEEBENRBANSE SR, XHAAESHHEESR TEEd
EENMEMHDBOET EREL SRR, XHERES, BARE

{ 1] Ridvan Askin, Narrative and Becoming (Edinburgh: Edinburgh University Press, 2016), p.143.

{2] Colson Whitehead, “The Year of Living Postracially,” The New York Times (Nov. 3, 2009).

{3 ] Kimberly Fain, Whitehead: The Postracial Voice of Contemporary Literature (New York:
Rowman & Littlefield Publishing Press, 2015), p.xviii.

[4] HE, p123,
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Ao WX, CIERE AR ARSI TR0 M A AR RS, (HEDE
A FHEEXER, EARS TRABE, BRRS N REIRLHHRE
CSUAERETEIL MEAEE (176), FEVEHSEMERR, B
A T BTG, Fan, BE08 - A BTG OERLIBA
LIRIEMEEYE - 7 AR E e A0, EIREN B e TR IR IGR S O B
SLEEK I AFRBR ISR, T B R L RIEE BAMF IS A
SHATEORTE , (SRR E AR B AR IR — M, G
ALLBIGE YRy KRR ELSE B INTE T RIHERIBA, WO RZ, D
—LRIEA%, D —BTORITELLN” (12), REFREVLAY LA hRE TS
RIEEGR - o BRI S T B AR B SE SN TR, BA
RET RS, MBAMRBRLETEAZT . H—AAFHEIUINE T30 #9#E
16, TEIETHLER M TR, B T AT & FIAR R 3

BRAEBEC) TABILRE TP, HEELIMIRFE, Mk
ERHREAZL “BURA. B_RAR “FEREAEESBNTE
RIGHN B, B EE R RIER S EA S LR, BT
LB AR A B MR RSO AR b tRRETE (IR
VUG ) HPIEH, “EEREAHEP, FAEH R (151),
“EFWEL, HEBAMNEL (186). EX BB T TE LT
R RBAGLZ FAIIGRE . BAREIBRER R EIRI. BETE
(AR ) =8 NERE R XA A IR TR, BEXR
XMEE, BRI HHEE R I ER B, FHEEPLAY B H B
EEIRTEENESR, BRET AMTSHREN AR, 78T X
RIBMIRRAER, @RERBEASE T B ERNEREGE, B
BT AN PRI S, REET, 5IRMREA,
BT SRR R, TEMERBRSG, BRERWRET

—ERNBFATABNEETF, CNRSBEHEZINIRT. X
W R BT RBERIMFUENFR. CNLEMTRY T

[ 1] Saundra Liggins, “The Urban Gothic Vision of Colson Whitehead’s The Intuitionist,” African
American Review, vol.40, no.2 (2006), pp.359—369.

{2] Linda Selzer, “Instruments More Perfect than Bodies: Romancing Uplift in Colson Whitehead’s
The Intuitionist,” African dmerican Review, vol.43, no.4 (2009), pp.681—698.

[ 3] Kimberly Fain, Colson Whitehead: The Postracial Voice of Corltempo:I ary Literature (New York:
Rowman & Littlefield Publishing Press, 2015), p.5.




EANNBRRTEERGEN, H—HLEEZNRAM B EET
Ko CEBEH, %M, LATE, RANSIE, HARENE
Ao oo Pl ABHELET . (198-199)

ATLER], MERIEEN T — e, XTI
W, 5 THE, B2EHnmRaed, eErgmaAs, A
BAEERE, BESHZr, BB ARSIEAZTFEML, BAK
FREATEAG IR o XNBT AT R T ORI T #9298 4514 Ak
JRFRAE, MR IEMARTFE, B EE LB IPRER T — 15
FHMY L LT A TER FHEVL BB R ACE 5, iR AZRHEA
HARESEB—S O TEEENIE, XN IESIFRU AR
ik, EEENARKGE, WRBREEDRTERT SRR
BEAFRBESMR SR, BYEULIE MR R BT TR A T
B, 2GR T HOW A EM RS SR

WERIETE (ERELE ) FITH T EEHERTNHY, HA
TS T AR EMATATER L, 80T —NEHH. Bz
SMGTHEMAIRITIE S, X MEAE, ARTERMRNANE, TFE
Bl SYFERTE; MIRERMMIRSSHE; AATFRETTME
TRIR ARG TR, THREDLRY AR T ASRH e, BT AR E
M, EEFEWT —NEMBSRT . P RIETE /D RIS T B eH AR
&, BLE THRSRER AR, b5 21 HEHMREER—ENRE
NEEWETTRET — BT R, SEBRT BRIl FL/R Brift sy “SRE /NI
SRR BIERARBER AT AR AR, 1k
ERBTHLEL, BLIBL SO E RTINS AR IERE
ZP7, RIT I RIERH P RBIE TSR 4 1L
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B OB HE .
GPEE Lok AT

[£] R b B/%F BHKRE

FERNEER TENRE R, RES “WREE”
RAER, RATE LG EAN— P EREZAES), RIS
LEEWH—Fa. P R RE YT, BREPEE
i, MEATEERIRERIMOE 2 U PGEE T M, i
HREAESEA, BRI iR SIUE 2 EaL, ER
Htnit, ZFA ABERMBFARTHZ IS FERA
Bk W RBHEIE R NEEATES? A T m R
%, HREARBZERMT? BEEME, ReyFmR
FERBEAFENSR, ERER, BTEFREA AT
FRE R, TRERME, ZRBUAERERE,

[1] B3, Graham Harman, “The Well-Wrough Broken Hammer: Object-Oriented
Literary Criticism,” New Literary History, vol 43, no.2 (2011), pp.183—203,

[2] XFREE ¥, BBEATTRFNRAS N Graham Harman, Tool-
Being: Heidegger and the Metaphysics of Objects (Chicago: Open Court,
2002), ¥ 5 3 8 B B A 2 N Graham Harman, The Quadruple Object
(Winchester: Zero Books, 2011).




B, RMEEMAER AN ERTES . SAATBEREPRLRBAS
i, WX BN A — MR REL, IR AZA
WA NSO R B 2, BABENRNEAR, JFENTL
MR NS R, BRANZE THEHNEE, BERTag—r RN,
REENRFAYA G, FHi, 3RESHEOFIFRIRARMA, A
BEZ. HOMESRNOER, REEEREE, BERANEEERSHE
2, MEBB—NEESNBRSW AT — A FTE K EREE K.

PRI, ERENEIE, RORALEMLERNS, BALLERTAL
BB T . &iE, REAERRREMYNEZSEIARZEPRE, F
HUAEREZABERRRE MY NEE S CFEBHRE. Fill, REE
50 5 B BT A3 S B R SO BB R TR TR, RBE W E
BE-TIXERE, RERAE YT EOAE T 20 HEREER
AR, BETHGT, B sk SO T, R, Bk AEE
PR RIS

“EPELAER" 220074 4 B 27 BEREKRFSEXR AN
S RIAT. N 25, BRSERR I — I EE s a T,
ZIB X — B G IRREE FRFA B . KB O BRI R ST
FIEREA — LM R T AR FERHCUE, Al—&
WA MEERTCHE, BARMNIEERRE A AN, 2k
AHAAZE, HEEEPEZ EFERNCE, ®EEFFMEIR
Ry o “RBR”, fbTE 2006 FHRM CHREZE: B8
SRVER L8R ) (After Finitude: An Essay on the Necessity of Contingency )
— B BRI R BT XA RS T, P B

{1] EZFXWREFHHEB, 29 Ray Brassier, lain Hamilton Grant, Grabham Harman and Quentin
Meillassoux, “Speculative Realism,” in Collapse III, ed. R. Mackay (Oxford: Urbanomic, 2007),
pp-306—449,

{2] Quentin Meillassoux, After Finitude: An Essay on the Necessity of Contingency, trans. Ray
Brassier (New York: Continuum, 2008).
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FURBFFLEIIA, FOAMA S T AR BAE R ISLER, (R
AT B RBE, B AR B — 8 T ALBEZIHEN

JRF AR RO AR HMNLIES, ML, BHLELHBROIAKL
B SRR H R B R . OB DAL B0 R AR 5 R —
IR B, BIRMARIBI S ER B R TEhIRYF

B LI TIE A — i i ash, FO RN, R
TEWHERESEYE, ETRE, B TIENSHHTEEN, L H #8285
(1. H. Grant) ¥E 8 GPMMIEBZ M IER, YOAFE—EF
Py RS, TBRBIERY, WIERT MR, B — AR
20T R R TG OB R O AR, R AR A R 2B B
¥ MERERNE Y, REROESZ EEATEN 2R
ER. BREBFLEREF PO VRENITEEE "FEBER" B
A, BESEERHXRATHBENRRERSR, EERBILALN
B ABURTE . UL, FRATA LUA KRB S aa T %k
AT -

(1) FAERS THREMAMK, ANELEHAYBE, BARENE
BWEART 12 RGBS 2= (A E . ANRRARE; 4
SPHRRAR T A Feo 9 E RIS, (BARTTHI

(2) FREWS, AK-HAKXRRETE LEREN. EREY
FER, WAOMEYEZEIRCR R E S BAPE, WAZ
TR B SR A R IR TR E AR R A AR

IRV IR XS (1) &MTREE (2) &, WEHLHME
THEH (1) KM (2) 4 WERUL, BIEIRRNREH AR
P, STRFEITEIARANR, TR o 3 iR ELR B T R A R
P, BRARBEXMEREAARBEHTIAFHRPHFIELR—C
EREMZY .

KB N, RITABEER4EZSMIMELHTEE, HA—BE
%, RS LSRR T B4, ROIZETXAKEKE, wWEmR
NI SE SN SRR A R B EE, SERER, BhhXf
Pl e — T BB vk R BRI AL Z B EE” (shetoric of the Rich

[ 1] Iain Hamiiton Grant, Philosophies of Nature After Schelling (London: Continuum, 2006).




Elsewhere ), ' X/ MEFERI B, CEOSHVLARIGE, ERTK
ERREFANIF ERNBHNY, CUIEL T RBGE WA, B
WERR. BUH—HREEEELERA, 2 XIS Ws, i
RE AR B, Y B RN R AT IER, A REAE
WY B R ARG, ERTERER, BTYEENERTEED K
A] SR A RIRFR IS PR, M IR X B B R
( Badiouian ) FOBT2AM0 AL 35 0 B P SCTE B8 v 1 2 B R B 32,
BRI AR B AR LR Se B 3 L, M4 7 ik B e kB R AR Y
A FRVE T B A R, fhBE P R T R A - AR SR MR
MBI R R ZARIBRIS . SRT, AT I X — st 2 wT LR sk iy
ER B REME R, R CKEREEREB A - R Z AN, X
B, BVERRMENARENRR, REWMHSSRIUANXR, WiHE
FETCBRHE A Bk, KRB ERE “ERYNEE,

o BIh EmWREE

WE 35 W3 o8 B 5 Bl BOREEME IS R, MFRmEMm A
FEIOTE AT = RTRON E BPE RIS XA R T MRS Y, i
MG B AR B R aRTE R, PSS AT 1901 AEH 2
IREYEAE (BIBIRIT) (Logische Untersuchungen ), Mt B IRFLF T 2%
3, EEEEEGRE OEFBURER, TR R R RO
ERMBFEIE, i, EECREKENE AR R ZEIE D
MHETRAIVERNERN ERSY, B4 G a M aEs i manER,
XA AT A B SR NG % . RF OISR R FE
ZYHE, BATSRAKDERMABE, #HILUMERSE —FEDHR

[ 1] £ Ray Brassier, Jain Hamilton Grant, Graham Harman and Quentin Meillassoux, “Speculative
Realism,” in Collapse III, ed. R. Mackay (Oxford: Urbanomic, 2007}, pp.306-449.

[2] RFRABTIFHFEFE L HEFOHEEIRR, S0 Grabam Harman and Quentin Meillassoux,
Philosophy in the Making (Edinburgh: Edinburgh University Press, 2011).

[3] ZizshEeRd il . HlEBANRESENE, EFEMERRE, & “HaYiAk
" (Object-Oriented Ontology ), FEEEL AMATXIEH,
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ERNEST, HEREBEER, BAARNMBEPHERZYAEIR
E 25 F LEFIUiE AR (bundles of qualities ), AT LA TCH
AEFAERE — R SBE®m—EL, NS et eRE, ERE
BRI, SEEALE AR RIS Y . X5, RSN,
YERFE SRR IEZ EREETFE . NEFETEBEEERI
A FREFIE, AITARUEM A E MER DA FTTTE, Bl
YR EIERT R o

VTR RE IS e T . bR, OISR 353k
IR EATHBER TR Bded, BB ME. than, MRk
EREHE, RAIGENEFLWERTE, AT T %, K
R KUK, SERT, RITUTBRAREEARE, SRE IR
XL, ERE R E N EEE IR XSBIRE AN “LH
FEX BRI ER R E AN TR, PUR IS E RS — K
FRE R, XMEEHNEERAREINE, TBRSEIE A, HTEM
EYIRBTE I, ITEREE NI BRENFTERE, BN THE
B F BRI R, NIBEIC R RELER, RN ERETRA RIS
PSR, F M AR, ORI AR B A AE B AR A
B, Y RTEMEHN, EEYE D ATRRESCE G SRR, B
WARBABIEEST g 4 “BiR”, (B sL iR o o5 Rk 2
S, BXEHARKLRBIEISRE R,

WEMIRR ARG T “@p” (object, IEHIMEEHEERFHY—
FETE) M KRE” (thing, IBEFYHZY—FEHE), X—K454
EXEAANEE, RITTUGE—FH 97 XIARE, EAIE%EYT
BRI B T 5T B A B R AR . ERMENZY
(B ERBEMEHNY “BEMY”) —ABARARNTNELRZ, ©
TEREY, REGHES T MRMEERME, B Bk misiE vk
B, UERAYWAR., IEERMBEISMLTBREETHIEY. BEN
W5 B BRI REZ B R RSE, S5IAEn i, W R
M SRR Z A, MBRENY Bk, FEERERIARE,
Xty BB FHEAD: BAMCTER . sl . SRmmRE,
SR, SEAERLRA NMRFHE, BORRFTEYARAT IR T, B,
Y5 RHEZ PR A THANS MR, TEHERNEFE,
HAE—FRE TR, BIEERNY 5 S R E 2 R R, A3

SHHEEES




AHEE TS MRISE, ERIIADy, MR IER— USRI TS 2 /Y
RIERTE. FAXTE, BEEKREMMPZE, BILERYSHERE
BRI Z [ B PP ¢, X1 PRSI SF R A TEME PR R RO BRI I 3
ANIRIEREREE “[RT8” BREERGE/EIIS . SERNBARFTE S 5 B A AT
MBI, BB Ry —F “Baig”, REAEREER R~k
RIBISE, HARS BRI R, RIEXRENTR “FR 1, R
R IR MR, RUHFERRRIA LA (BEXF)
HIR GBS . BRI R, TARER SR E AL
R, WEXTHAMERERI

St BB SEHEAT AR B BT, R IE R M W E O BT
XA BEE YL, BT bR AN AR B, ASCER
BB ET I RETEG RO ERBGE T “HRER B AR 5 MR AR
FR7 S, FaMgs. R, Bk, LTSS, XBE
RN R, SR, HEY T EREER, AR
AHEHBECERRTYERANRREN 8, 35, EENEH
WHARBRTHRA—RET . WEARRIFTER RN SRR Y &
HEREMRE, TORE DIBRTOEE URAER . RAER) . R,
B BB SRR MR E A, M, R PR R
JEARIBRT . AWAELR, HARZREBAAL, TTHE R BEE T B
EMPAR. KR REWPEHE T R ERIPEMSRBNER 4
SLAER”, MR-FEREEL, EXE, LR MRYHELETE KA
PSRBT

CBzw o oH#R

RNCELED, WTEEYREs, Y5 EZEFE— R
Mo LENYEE T ALAEE, BERBTYSYZEOERES,

[ 1] Graham Harman, Guerrilla Metaphysics: Phenomenology and the Carpentry of Things (Chicago
and La Salle: Open Court, 2005), pp.142—144.
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GHEEES (

P 5P B RA AR 2EE (CENTZMRRER), RBREX
o REEMRGEE, AR TERARR, TEXE BN

CEBMTIA R BN, BOH AT S A B R R AT . HL

AR EE; RTWHHIREREMAS, WPAERERN/MTEOTETE
Befrh gy RS B, MIBEZT, MBI AR ER T %
Bt E, REROGI MR, URRIEHELSMESZ
ShESETERIY, REAIYAEARZEIR LG RAEA R, MR
HISETEE CE . XU B S RRRIRERAR, FERNG AR £
LR, BB E RS, XEMAIAN, A M SR
BAR, RIS A AR EN IS ES NRER, MaEsmie TS
P, WA B 2 ST S R [ 0T, B B2 B R 4
AR B RER. RET SGEBIHE LRI,

WA, RITAYREBERXM “TREOY” B 5HHALIEZ H 8
B EAR Z 4. BTALITIRE B R SITAE S MY A ST 2R A L
#, XM REAREE, £ CBER) (The Well Wrought Urn) —
FBERAMLH (FRRER S ) (“The Heresy of Paraphrase” ) AFE S, Tohk
B - A8 5ET (Cleanth Brooks ) # i, WHENRMBBEMN, mHHI,
XATEMERE, IR R AN — R, (BiXATEE T g
BN (e iRy k), IR LA RFT= &
Rkt SEMEFITE L, TR RN, AT HLMEMS,
WAT ARG, RN RR L HE . RS
FoPEE S AARWBAER, BN RRRERSANEAYTESRE
EEREEN, ATHFEALIRE XU R LA 187 E RS
KECEEM, T —P e DT 8+ R AR H B BUE 7 T
X, RAEER, HERITERIE BRI, HEX Hix
Ednst,

e U MY —E R MR RENEE, —H WA BT
BRI ENECUE T AR REEE RN RO, AR
BT VLA R SRR T B S B R SR B — T K B Y 2
&, AMSMEARLZERE, HYTHE—KE, BB ANRIER

[ 1] Cleanth Brooks, The Well Wrought Urn (New York: Harcourt, Brace & World, 1947), p.199. A
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KB, FRAR CREBRERNECSCER” (204), HAERGTFFA
e RIRM AR EFE N (213-214), T AR FMHMELH
SR FHE R AR —ME (205), HIPZ UG E T
BRI ITR, (H— 2 NEEX PR ER TR g (206), BH
I, HEFRAGRREFRPR R M CFET, BRI EA A
WEARE, RATEEEEMMEM—FFEER (209, 210). RFHA
A TR AT EERE, TSRS ROSERREFEMET
HE . SRR SRR SR . X IF RGO R R A
BE. BRAFEAANTIEHE R, HR, XBEWRE, MR HAE
AIFEFRRKERTRFRAS, FREARENEZRTS, WmERE
FRA N E R B,

2, —EF. HE, AHDMRBERUTERREN., B,
HEFHIE TRA M FFHA “22EFBHR" (taxonomic fallacy ), X4
BIRWETRR, AR X 4 20 8 5 45 2 B SC R 8 B SR Ak . Rk
=, BITUEZHAERINE, FlERCELSBREREF
PR FE B L Z BN RS, HX IR BRE TR
—F37Eh4r T, BRRFRRERRIERCCE X, WHE MR R F B L.
R IER &M . iy, MiFa#fTFmEA R, “®
TIRIESE R TF R SR 2% . FREWFERAE—R'EZES" (201),
Pix BB SRR, REETAS RS T 10 S, i
VR AKX, MBEHNRMHEADUE T A, HRE AR
SHANFTEXR, EEOF/NAGLAZEHER, FERIEE
XUt “FHEEEERMANAS, REERENDMRE, ©IR_RER
By (ERSS oRaibeEry ) $8Fk.7 (210) 8, XS HEF, ILER
AEEE A RIFIER R, XXRE R 2 —a, B¥Ee R
AU T3 — 8, SR IEEERIEN, bR mIE R
“Flge, TEmtheE” BOE0RFENFEERAOBCCES, R A5
TRFRAMEBEN AN REE XN R RE AR AR BRI A
BAS [ AT SR A B, TR PR B N R R h . B
e, IR SCER R — SRR R IR U, P SO
FHEMFYHREZI, XHMSELTEMRFTN:. REENHEH
YRAEXNFHEMEZNABIL, TEENITESEYEG TR,
A HAETFEF X% 2 5h
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HIK, B TR T R (T B2 IR 4 Hh A9 B bt A By
MEADFEE, tBARA SRR L T FHEMEYRY, HE

—BRATESFFRIAT], MR SOARABA T ARERE £,
R, BATHEAMRE—BERNLE, EIRE, — IR Sk
FHHEMBEYOMERR, BEAENT “BHEmil ] DIMSI 7T, &
B fead@ad B SREXH. (207) —BERFBE— TS “BYL
B, PRET BB S5 SRR MR G — [FU P SR — Ay
PREERENA. SEMELWEN" (195) BTSN, “BMMr 5%
BRI REXREE" (207). AT, X MIRABRARN. 18 (2
IRE) PHAEINE S RM MBS — T RN AU SRR BRI,
WA R P EREEHAME - EL RPN, £ (EHAER) hEL
BLEEREHRIFSI sl ORI Z BN EE, EdRaR b
AEBERANTZ AR L EAE « FIEeEg, EHEEED, Lok
RERIBE— 2 — PR AR IR TR BRI, R4
SHAFESRHEMRE EREMHRER. ERHEENERRENLHE
HTROENL, MRFE—A20E, FHUHHRBREX A5 R
&, MAI—LEBHFPRMA & RE, BAIBAEETEN T, G
— R RBRAIE, A HETE DI BHEE T AR RMA R
ER T HRRE Lo SEERRIRE—FE, WRFTA WS S m BT
HEIEHRE, 2R BEAEZUNER T, FAYASBR IR
HIERIME . B AT, U ESTEIANSMHER, €
A REF SR P A L R, (AR E AL R NBE RN —IF EkiE
REROR BB E MBI, WA EEREE IR, B2, il
WAPILSER: BRRHEARERER T — MR MEA FHE LY,
HRRAEZARERBNIRRER R L, BRT B rE MERY .

REMAE (BEEIRK), FMFRNKEEAKEFHEA
Zht, BEHRAIAEER LSRRG %L RS - BN




( Stephen Greenblatt) BYLAF—&FiG: “WFEHIGEMNFRAERE. LIk
BANERE - B (William Wimsatt) MCERTE R T UI—F,

FOBAK - TR Lemt iR, REW ZFWPHEKR—RE
P, —EBFRETERMBAMRSE, BRZG, X—R4ERE

REARIE RS, Mg R gcse, xR
TEA R B TEACR SR TR B 2R B, MRR& T M RELY,
TEENONARRE, M “BREX MR TS, 2
—M R FEE R R UTERE R F i, XI—BaNERET -8
BTSRRI, MRS E T AR PR B EEE - BRI (Raymond
Williams ) XF “JEHRFEX” B, Han “HEEH T HEL? B5E L
WA T SCEES PN RES, A S EEI RITEEN
FEMEMRS THadteFu 7 %, PIRITYRIOZEERIFO N2 R
HEFESTFHMITER, MARKUEE —CB R EZERARS
AERIRS . BEEN=Z0IG. S5 E L —F AR Ry
“HE” -
SR, [RIRR, X BETEE B S AR I A L 2 7 Tl B i AR I
WHELFR? WA PR REE LR R TR ERIYXEE
BB RBEBEZE R — N EERL, EYNEEFR, BF
2 JOR 3 A R A M A Y HE S DL R — RS K A B PR IH, b A B 3Bk
FIREE ) 2 SCA RS MBS FT FF T BOE R B Sk ey R R b, XL,
BNRTFEERD, XMRLEESHEME. In7EEERFEae i,
T IE R 2 S TR At & s B AUR], T B 2 8 AR o Y 45 EE UR
AT AR R B MRt b 25, iR B B, BERRIERE
XA EE E, BOSEIRFAERKRESWE T, RITREBERER
BOR— = B MECE M, Ik emsi—E R ShEE, WmET
“OrPEBRY

A7 B 50 5T R MU R AR T R AR L — B AR R AR, A RE
HBR— WS, SHREFHEE. haNafftxendl
BT RAERAEH, ©IE—EERE A B, A E RN A
Ho EHREEAN—BESYF, HHLENES “EHTHEIEACEL

[ 1] Stephen Greenblatt, Learning to Curse: Essays in Early Modern Culture (New York:
Routledge,1990), p.1.
(2] FL, p2,
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FWREQR . NI TR AR EFR AT 1975 O T I WA R DS i
&7, VTSR RAE N, RARTHE RN I, Mk, ¢

AR SRR RABER A — RIS (<), (THEF IR RiTe
R, “ICEAEAESCE SO ARBEURE, FAINE SRR
W Z I ZE R AR R (xi )y “TRADHE I 58 B R RIS
R OEE” (xi) SEXMT SRR TN, RAOTESLR B, U=,
PR, RIE. KY). BAEEE", —HE WE. B, TR (xv),
FEATIEREA LR TRBMST, EXMEIENRER, Hi1x
KRRE B8 ARA AR RLIY, BEFELAHEEGIHE
BB B RASCRERTE SIS RAE - AR 3 5
FARUEN" (xii)o A AIEARREIENE, BARREHHEYZE
%%Wﬁ@,%EE$XﬂE%%§§ﬁ% TEM ] —MEREE, ik
KRR G R AE T MR, TR AR X MARER M
AT Fé%%%@ﬁ@%ﬁﬁ%ﬁo(MO
R, MU EAERAEE, RAVRMEMGATE R MRk
WEIRIETE, FOAIRAARISE A E S B, ERHERE
W eHR, CEMEXFCAUATEZR ., BRGBOAZREHE
SEXFEZABRED . MR, REREKE, %AWQﬁﬂK¢
PN E AIR, BB XS AE R B SGBRAE RN, X arE
ﬂﬁﬁt?ﬁﬁ&#%ﬂmo%%,ﬁ%ﬁ%mm@%ﬁTﬁﬂ =, IF
RREFRH I 2 S ( RHEAMSZARE B8 ) FEy "M EX”, H
fﬁ CHHEA R RN, MDA NREL R, RIOTBRNHE
R RSN E R BE AL R, BARHD 5 3 B
F“i%ﬂﬁ%%gﬁﬁﬂﬁﬁﬁﬁ”&m,@“i%ﬁﬁ%”ﬁ%@
%%i%ﬁ@%%%ﬁﬁﬁ,@%ﬁ4ﬁﬁﬁﬁﬁ%&%ﬂxﬁxﬁﬁ
A IR, RFEREMA 5, XERRAA S 4k, HE
TEMEMER, TWARRTITREN. AMUT —FRERES T HhE
Ty “Pe” R R

FRRELARFHEEXW “5 "B WHEHNKL", &

[ 1] %3] B H. Aram Veeser, ed., Introduction to The New Historicism (New York: Routledge, 1989),
pixs PAT RIREE,



BENRLERMAZE RSN, BRI AW BEEFERALE,
HRHETUANE T REWER, FXHR - 24 (Michel Serres )
WERPRE “EEBER-HEEEET YEARTFINE F
B, A RAXR EASTAAREERNX TAERIT LN
RE, RELEBS RO —AHEREFFETAEILZW
R ek,

“Yie” FNE T R R, AR e A TR E
CSETET BR TR AR B A B R 2 BB IR NS, B HAhThse
To TR ST EALRZANE BRNENEE, XRRRERN]
POZRERERE, “Pie” B kiR BOS iR BT A -1 R X
MRFAPRZOME, (B2, MECHRATYWERANTHEAENE, BR
BA RATHR RS IRARR AL, P STE s Ok, wh
EOAT BN MSRRRE, flan, RITER, “BNANENS
By oo AL T AMERA, TR SRR E R A"
(xiv)o FEBJL, HEHNEABHBNEE SROVEEMT B NI R
7, TREHEREALN . RArfERE, HetSXMERER,
2 BRIk SOV R AR AL R RS, SRR ITIER
R FHES Sy, TR TE SR R — N E e kR, X MRIER
IR - T )E (Pierre Bourdien ) fOtt&#bRiE . —UEZR3IA,
BRI SR AR LR AR E B 2 B B A '
- XBPE—IERARE. IR —RIERSCEREARIE, BlaRECT
BURBIKAGAT], E IR A R R RSB BRI R, RA
HELE, WARNBRERMR N T 2 B LIRTEE R EB R
BRRE, —ANIRER R R R R R h R R A LA A S B il R R
LI o RAVIRMEHLAR R 43X B LT RN I A 200 I FE
BOR|, ROZTETE Tl Had ). ARG R ML ERZ I &
TR, 0 sk 3 SO 5 B O S 308 sh 3T R ] B 0 th Z R
I AHER . totn, SVERNMEEE N AN BB R_RAESEEL, &

[ 1] Bili Brown, 4 Sense of Things: The Object Matter of American Literature (Chicago: University of
Chicago Press, 2003), p.3.

[2] 2 Yane Bennett, Vibrant Matter: A Political Ecology of Things (Durham and London: Duke
University Press, 2010), p.1, 3, 9, 35, 61,
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HHWRES

E-PA AR R UERERL, HiXBFRERETER MEERRZ),
NHEERTERA B H. B 15 MR SR Y XT84 i
FEHANFIR TS 28, (B Ita e, RbfTERToH: R IR ANk 5
Bt 4. e SHREEED; BREILE, LA, WEIL/DNR R 6
SHREAEA, EROIREEH YRR 2T 28R, %R
o EHFREATENSHEMREHAZ, BIRAT RN LR~
BRI, s, — R, — RAEMER, SE— 1 EeRkEi
H BB A, WA B EHIEITRE GO WS I
BEER, RGBSR, FRIALECHREERN, RITAEL &
& BE i xR AR AR IMEAR,

FEREHIUE, X FPECE AR BRI OR B9 2 A R AT Z A
ZRENGAREIRE, BICBARIS TR TS W™ (locality ) X
A, T OHITHE” AR I LU B — M. — 5
SHE R T HRARE MENALE . EMEDEISEmEMEY,
BiAYEMERITRIE, REFBEFFMEBE, AL RfTs
MR, B LA IRATR o AL fE AR IR AN . AT, RESH
R, BREME, NMEX—MENMEE, WA E. BEHA&
FRTT R B — BEAEAMERA, EfRRAERAR, MAREERN, &
Z, EREAREEN, bW ARR RIS m O, [BE b
E X BT 2 ZAE A, TR S e T Py TR e, Rk
FEPEL . 8, ER—BER, P HER—FRAE—X

FIHAMRT—E, FERATGURIMEE TR R, PR

Mo BAER (FLUWEFRFHERMAY—FERE) B—TEAD
HERAY, MEISP L EREBEREANEWLESF, AERAHEIL
A, Rk, REMAFTRETRE ROMIIF A BERAT LW

R, TRRE—AE B, MBER. k. Bmiis. &k

R LB Ba = L, B AT AR

HATP BRI T HE R UL, WE IR T EIAS MR, 0¥
SCA AR LA OISR IR B B, 7EX TR, EARE
TR ST AR T o AR, B0 5 2 SO IR G SO e A — B
BT, ERFAE, REFHANNE, HE, HRUHEEIR
A LR E R o PR PR ARG E T AN
AEEA; SHXEEREIREMIR, ENHREREN, ER, BT




A WARMAERE LA FERYA — MBS, X
EFT AR 4, WF LARER, dom] DUEZE PR . AMUSCE/R R,
MEBARIER . HEn, MBarmaRamt, EEER. B, 2
B BES ALK LA R —RERY . TR SO IR S 2 X HAE e U B
ZEERAERE, FHYTEACE IO 2 E0 8 T 1 & BB KU B
[SEAPS P

5h% MHEY

PAERNEHE M E UM « 8835 (Jacques Derrida ), fEH
KRR IR R MM B A W AR 5, TERIRHLA
STH P9 BARE — LS, RS AERE SR U T AT R
BHILR, EEH—ENEEHRNEMNEEERONE, HE, ®E
BHERHTSMR . EHNYHEEESR, BEKREATEER
BFEMERNESRZE . SRR TENBSYNEE, SBITEIAT,
SRR A A Z B M At AR TT . IR Y R HEER SR,
WX REBEEEL IS, eIl 88 B AR T ORBRE E B,
XFPITEIR B T M A RIS FE IR T _ b0 iR, AR se
RGBT GER, BEEM ek ellZEe sk, £
R LB T 0 ok B B9 RS R AL R W, TERE A AT
B AR E E VR A

FEELIKN 5 Ry BAR, MMITR PP ‘BB —MAR DREFEERE
SRE SUHTEF A RIS, U B — SR B B R R A . R A

B

SAER B, BRI, R RN R L, b
TEHE R “SERRBERANFER BT ERIARBERLEHER ¢
KRATFERG20b; WA SHEE (entity) HITRKSr, Fixeess &
HEMBRY, BAL, BEEMATR LB ERISHNES), BESH %
"

&=

[ 1]} Jacques Derrida, Of Grammatology, trans. Gayatri Chakravorty Spivak (Baltimore: Johns %
Hopkins University Press, 1997), p.70. Y\ F RARERH, E
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SRS

ERR O RASHET" (22-23), FEMEE “FRRIELER et
1" (23), FHib, FEEREEREN A" (substantiality, KTk
YT Yl —BFEE) OEM, DESHEIRER R RTE ag
( the metaphysics of the proper) (26) AIEN, MB¥A R EELTE B
B, RIBASFEMRSE ALY, HAXHRERESH “ORENEERE
X7 (61) BME—A3TTFRATRBSER, XFH 8 BANTREEG,
B IEREEGARTANARATBE: “FriBR AR HRAR—Fhikh
BN BAENES . RERFGEAFARANESEEER,
PR EARF MR —FPFS, ks, LIEINS (49), BRMEE %
AEHMEHEED] “RET, EXD R BRREXSTEEREEY R
W (49), FEHREE ¥ EREFHE RO E LR
THE BIRERMLIEE, SFEERRU, B AR E Rtz
BAE (49) ARHHITRMIE A FE S, MARRKEERFEFZT
KBS, “EZEINFRGREZ N, FRBUHAFE, BH ‘£
N B—MOENE—RI B ZIEE SELERRRMR” (89),
ME, “WEERYHESTZEFHE" (90), FEEEKXRE, ZKX—
B, BYUBEFETEREZIMIES, AR T “Ekido 3 LR
BRI (51). SR, ERDHEZEERAK, REEMASEHTL
HEICECHJCRER “REY”, AREEXNTIMAA I TSRS
FEAEMERITFOFEN, TREERMIARTA, XEMEERRE
BHREY, &EF “Bh7, Wb XFER B RS LI T 0%k
HHEPEG R,

YWEREZ, HIFSET “CHRAEBXEMY, THRTHREN
H B|AE" (49-50). X—FERIA T HEEEERN BERZ O
o MARMBNYHE, MRER, “— I EFEHE, HXHITGEE
PINER” (23), AR “WER”, “FEXFMERWERP, FLMELIRE,
FERAMGKSEE, HHTRES, EESMNEE, FHEAERM
WAEIE" (36), ZRMIEHNR “JFIFPE" (arche-writing ), FERXFPFIR
o, BEMOGEE YOVIRRRIRA T KM F H BT, MR,
“RFBMEREGRERLEEEMME” (62), B “Fik”, “BER
Hi@EAEREA BRI -+, AT AR IR BRI - - AR — VIR PGP
MWIRIFFIR, A, BEMAFEERMEDR" (61), BATBH, EL
“DBEELEZA”, MEARES “MhEF” 28, (47) BRHERX




M EARRE NI, WRENTRRTEAMAL . RN A WHSE
WSS mbEs, EEAERTHHNEER XEXEE¥FE
JRH - 8. BRI (Charles S. Pierce ), fifi “7E3 [ EEIA | Frid iy 5EmR AT
TR T TR BRI (49), X B AR RN Frig4HELTE IR
. WATACEER L BRSNS . “INBEBXWI—ZIHF s, &
TRS, frat®E” (50), HEHERBRATES, “WEABUREFF
57 (49), B2, BARAMSRHEZMARR, FERMHREEENLIERE,
BB R B R AT AR R e X,

R INST R REARTE T, MR TR R 5 R EER
BR—. Wi, EEXAY, BEME/RSFIFRZIVEEIE,
SRR XA T Sk, M |ATUSIAES . aiST,
AN BT AR 57 32 CERA B shiE s INRie SeE £ 3, BB TIREE
AR R . XN RRE IR B EERAERN (B EME. T%
CAS A B ) ( “White Mythology: Metaphor in the Text of Philosoply” )
—CHAEBEEN BN, PSR, M H T — MRS TR
T EERER AR, WRE MRS RE—-MEFE, BREST
FHEDTA — MR FHE N, BELRE, TEEEEAR (F¥)
( Aristotelous peri Poietikes ) WP ESESTE N BRIGIEREIR, WirE (B L)
( Metaphysica ) " IRISAFAGE T FHES e Lo B BAHEOEIER
WYy B R FB R RO B A N E B B A TAT, AT RS r i
8K, AR R, EFEEER—E, BRUAY BEREE
AE SURBAIRTE SRR, BIMERTEETE B LS iR bR,
A NET . FHSEERORE, SEXEU, EXMAHERKEZ
b, BERRBY. BRI MOSE, ERATETHANER, R
R HIBEREE R, B R, FigErRE— N B
¥, TRFEEMYNES TR,

A SR, HyRaE, HIFEES TR+ SR
BERHL (Anaxagoras ) =—HER). WRTWENEA By, —UEHALRE

[ 1] £ Michael Marder, “Différance of the ‘Real’,” Parrhesia, no.4 (2008), pp.49—61,

[2] Jacques Derrida, “White Mythology: Metaphor in the Text of Philosophy,” in Margins of
Philosophy, trans. Alan Bass (Chicago: University of Chicago Press, 1982).

[3] WAEEMBILT E-+ZEABERISHIER, SN, Graham Harman, Guerrilla Metaphysics:
Phenomenology and the Carpentry of Things (Chicago and La Salle: Open Court, 2005),
pp.110~116,
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SRS

SeE, IRAEMTYAERA RO T o FIREROMI AT LIRS . BRAIA, ke
A ERRBA AR T BRI T o RTTAR UL T R Rk
57 (FRRBXHEFERET ), MATHLIRXIGHRNZER, WAk
BREAM, TisREM 4%, Wk, L. BE. ’eE -, —KF
KR, MARERMN, FWPELE, MGk TRy
AR — B R RS B — B R, B IR B — IR AT g
MR A BREOILE, MEHXMH RSN (L2248 E ) Bk
FAVR AR R R A SR BRI FR . A WA IX A s 3 7N Al i i34t 7 g
TR 2B M3 R O 32 SCR g AT LA S A TR S e e S R
RAXHRE, WA R 2280 £ BES DR BEATEY
A5, HOAYA S REEEEERATSH ., BERLT SME iU
W, WHREYE GXEEBTREBRR ) R ERI A T se i R e,
(HESCIEAARR, RBIENREE B, REDVYILLRBIEREIRI. &
FARERSNEE L HERER RS, X —FLEFTRIIL4E
HRER, FBA SRR AR 2 B AL o

FE 44 302 AR B B N B R LUK IR R R AT, 2R
B - BRI (Charles Altieri ) TEWRK “WRHE" HOSCEBSTET R B
B TG, SURSERFIEY BT SRS MM A T8 —
Wi, SCARAMEN SR B —SERR . WA BB A KA ML, &
IR TR B AR R R T BB A A BB 7 S Ao AU T SR ANt 7
WBIFE, T HALRRATR A 2 E A, B SRR,
Y RFEFLHEMFRE Y, 5 A S RET LA R E
HiEW., — T, Yol T4 e asy, B Omy 5%
TRV R EH WA, WE A, SRR A R

“For#%” (undermining )o H—J5 T, #ATLAR B EXN ARFIH>

AR, BRI B WARWSSHAHRE, T HE
PRI EE AT S BB F 300, S EAh eIk T = B L F -2, BT
—FhERAR L, RIXA RN R “ F4M#” (overmining ),

[ 1] Charles Altieri, “The Sensuous Dimension of Literary Experience: An Alternative to Materialist
Theory,” http://socrates. berkeley.edu/~altieri/manuscripts/Sensuous. htmi.

{2] RF “F4” 1 “THMm" BNEHMAE, 20 Graham Harman, The Quadruple Object
(Winchester: Zero Books, 2011),



http://socrates,berkeley.eduMaltieri/manuscripts/Sensuous.htni

BN AR B LA A A B BT, TR ITE FE R F42
B Z AR 2, PSR m TR S MR, WG
LR FEO BAEBOR KR e, AkAH A BB, X1 EETE
MM AT 3], Rt R e AR E 2R, BTN
JIINEFHFEAERE, GLEASZEEm, FiE, shAeEHE
WA RS ST B AT B R P B ad. Ak ARE N EA AmEE,
BRE N EAETA H. kg I m A T A ERsE s 48 1 kvl
Pl e E L7, BEARRE A LERMNAEZNRE—-FER, T
EAETERMNBEZ IR -FLENER, XHEPHOEFRITE
HSEFEHEE R, (a substantial form ) 7EHMIFZ EAAEHEHRBEZT,
R B B,

Vi MM E ST EREEROT, REIEE
B NGRMNOB L LS P I RELENDIET EE, X— 858
AEE, RMWRRGEX T AAERRED, BT “THENRF”
(windowless monad ) FIET_E23Ethiffid FLF, BERNTZHRBEL. 9
B RRERERNYT, AR TH N AR, KR,
XHAEWERITR DB RS —FMMIT, BBCHF “ERELAHE
Mk, SOMEEREMEN”, "V RINIBLEE, W E sk
AEBRERNTT RS EA B B Mmsesit, SCEIOR T TR
BGHERY, FEbEs TS mEEEE,

LEFRAT B B M o a A, BTN RS R B EE
EAWEY, —HEEIETH S, 55— A E &
XA AL TR R E B, B RRERE “F—kH
", FEERNT B SRS ER S Lk, WEARNEMEISAERE
R BER S, BTN REAEEA BB, i, HigpE
KEBERBELH, XMHERLYE T —MNEATEEATTHSHIEE, B
ARREAN S R A 2 —4R, (HRIF 1818 A R A AR, XA
N LN NG EZENZEM TR, BREERRERE, S
AR T B9 DR A s TR BRI R . R8T ERrat R T L
HATAEFELNDTE PR R, REAREY, F| “T—IkEge”

[ 1] Charles Altieri, “The Sensuous Dimension of Literary Experience: An Alternative to Materialist
Theory,” http://socrates.berkeley.edu/~altieri/manuscripts/Sensuous.html.
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BN BB BA SR A R A 3 R AR R, MR —FEIER
W,

TFTHRAHFBRRIRI A B, e = BRI AR —F
FiE, ME—FMREITE (acounter method ), /S RHEISCA A T 43+ K 7]
B, WRERESBESULE R, AR RIS AR Il HifE X
MR, HFRTRIER, T BAURARIR T AT7 M piiE R AL,
B SEm AEEM MR EE SR, HYWERERmE LN, &
REBIIEAEARER, Hp— AR, EEMEEL, 8 R
t 5 Y ( The Epic of Gilgamesh ) B, { 38 = H 8710 ) ( Frankenstein ) #J
eI R S A B G, B, NEERENFRE &
B—— i, TERET, SRR, IR SRR B R Y
BABRSEN, B2 MEZIREMERSETERTMN, WA
A Ve SR o A BT A B _E A5 R AL 7 . BRATTHY BRIk
BREREEGE B RHR, TREETENCHFE S A BIRA]
B H—, ERAKENE, SUETRAEPEARNTIENN
1B, FRERRESAERERE TZARF0H - BIEFE (Jackson Pollock ). MH%F
BE @B (Patricia Highsmith ). ¥:225% - ¥4 (Frank Sinatra )
MEEFELEF - S. 2817 (Harry S. Truman ), {ERIEMTTH BT
TR R R ZRE T X S R AR R RIPEIE L 6B, B, X “f
FZH W B RO h— N RN SRR MREIE T, 3R
ARV A AR R A &R, TRMR, RBTFRAE SRR R
Bl H T AL AT 2 AR, A SRR R AT HE AP S T T A
WEsh, FOCRERTE, RER “BHMUNFERT FAESE, MHE
FRZRER, EX—EL, FHIEREEERN, WA, HsfEid
HEANMZRHER AR 2 41, (H R BV R 3 St R BB Bt i
FEXBEE, FREER, RIAGTEASS AR rmETE .
MR XM EREENER, LMD, EERNREEN
H 2B BRTGHIEE, T EMBTEREE, 725 R SCXT SCE Ema a
BATUF T B IR BB AT Z 4k

WRTHTR, FHER BT BT lB— B Eyld, Hp
FiA B E B X A& Gs 5y = it —%, RA
WREBE RN T, MRFEN “EHE, EIR" HEBERFNET
A EeR BT Re R B B, ISM A RIS RIE M T AR, RET




B TR R, BATIT LU ZIFRTE N F i —f s (EE
RERNHE ), ERSHRERH WO, WTRERE, B2E
“RENE, HRIE” ZRiAJUTEBULNE, Wi s ania X,
B2, BITARH CAEMER T ERANER, maHHtiEe gEe
ZRCEMRRE TIRE T, EEXILRER L MR EE K&
HRAR TS, MR RN SRS TS BN, BEXARERT
TEARFP IR R T SO . AE B FPIE (R EEK) ( Moby Dick), A
HﬁﬁﬂﬁﬂﬁﬁﬁXﬁﬁgﬂﬁgUE%@@%%@H@W&E%E
WAR CRES) T7 AR LUBREY T8, ®WEHAS= AR
B, MAREFEEERTEE, sE SRR — A BT AT Rt
LA B (BB SR ) ( Pride and Prejudice ) RIS EEHEE AR
TIARIEE 2 5 F——XHE /MR B (B8 SR ) 87 A4 R
KEXRENGFRERRREN, HELHEERNEREREES AR
Ja5R?

IMERZREATIE Bk, B8k, B8k 7, SR, &
OB T SR RIERAG R ik . B R E A SR BHE B E A
RS, SGEHEMEEMREE FEF AR, EEmRrFeilEac
HRHE, CRBE) AETEBCHERE, WARRTEWTMEHREE 4
W, BEA R, MR BN, EZEMmBU
R, EHERVE R SCEE R BE e 2 R T HINE, BEH
HMREVFEIE, SCEAVER SR 58I R T B h i S B
AR XMAESE R R AR, Waik—418
TR PR RS R RS B
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N1 5 1% 7
B4y . ICHEBET
ey S TEA"

BT -4 - MRIRE BRI

AT H S 0 A 25 28 IO 45 2 e A B ] v 38
HIEIL, AT 2 RS E IR BRI TR T AR
£ BRI R TG AL, B AT HAE
R R — DR BRI
WA FMIRA K, YR A EFENBHR, AR
AR — i SRS R PR fF o X TR, XL
LR R BB E RN EEINRIEIE AR ER
B, ERFERTIN, SENEORSERES
. AYREY, BWXEHEFFENTE, HEZEY
. REAMTHTEREFTE, EARZLEER 1K
BfEA.

[1] FChmmEe P BE/ B EFAE TS (2009F88) EHERER
B HFEXFEAFEERT (UHELEPE) 2020 455 1 4,




FERES, EARRERULMAEHH, BFERTEMSGYE,
HIRERE “WHEZY” (material objects ), HELEUL, ARLEHFYHET
TERAEE Y, RICFRM, FEROVSEAEI TR SRONE SIS “H
mPRAGE”, EARER W7 RaERE. BN 2E0EA, B
BEMEER, WEE . QP REYREENIE, HNRHERS
AT (HEEERERELMIT ) HiITLH W7 (USURARE T4 47894
Bz 47, BEN. BEE, WEADEEE . ROIBEHREIl ik
My, WAREMAGER, ERRLEREREmN T AN, W B
AT . NSRS By, " XEFS “E MR
PR RFSUCH Y BA 0kt i BT e DI S — R
2% PIm—A% T 18 /M Y BERNERES N (I
RS Do (OB X B RE L, T I0K IRt BT A object 1R
B, BIATERHEE SR, — )

ZERAER A R AR R A, R W S B B R B T
F TR T RO FRAE . 35 R M T DRSO R A B
W, R, YHrT L5 R gE hae, 5™ - RHEE (Marco
Caracciolo ) FTIBEY “HE Y HHET " (object-oriented plot) H1, #{4E
BT, XA R, PR TEMBERER T, MMk
ENYIWME, thin, EWiREoigs, AYRTsimaZelEn; X
BRI A EiBF 2 EYHHERN AZ LB, &
ARAIE AYISEH B AR, WA B2 S5 IS A B85
oo WIETIEW AR SEREE R ThRE, BBTHE TS BrEE R M Bk E
118, (BBE—F R AR AERHT, WM Ak
Wik, “YERZY” (R W PR mATheE, BPET ek
AR, BEFTUES, WA aE, YA SYHFRNRRRET

[ 1] Jane Bennett, Vibrant Matter: A Political Ecology of Things (Durham and London: Duke
University Press, 2010).

[ 2] Bruno Latour, Reassembling the Social: An Introduction to Actor-Network-Theory (New York:
Oxford University Press, 2005).

[ 3] Ian Bogost, Alien Phenomenology, or What It’s Like to Be a Thing (Minneapolis: University of
Minnesota Press, 2012).

[4] Mark Blackwell, ed., The Secret Life of Things, Animals, Objects and It-Narratives in Eighteenth
Century England (Lewisburg: Bucknell University Press, 2007).

{ 5] Marco Caracciolo, “Object-Oriented Plotting and Nonhuman Realities in DeLillo’s Underworld
and Hiarritu’s Babel,” in Environment and Narrative: New Directions in Econarratology, eds.
Erin James and Eric Model (Cohunbus: Ohio State University Press, 2020).
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SHPEES

Ngwtrsh (Eip e TH ), XMERRESHK; HWHFNTTI
REMERELE, HFEAEIEAYES, XFERZS B, i, 8
TG — 3B A IERA TR T RARNT, Bl 7RISR,
HEA—ERERAGIEE. MR, ARyt B%, mx 7
IR EESTR X B BOR TE — GARE AT LUK P h o REER A%
I, ENBRATAT AR ZBARZ TN ). 7R85 FRBITSHET
B, ISR DIRE AR T RE R A AT A B . oAb, RIThREdIAE
B MRERER, B, EHRTIEAY N CEES, Bk
BEE AR AR5 o

FEASCH , BB YG TR AR, B
b, WP EPLTER, FBoFE DR EIEAZRRR, A
SCREBIHLAER

BEE ST EEMIEAEL. MUY, PR T RN
MR, WLEREPOBAMKIR (MR EE, TTRELERE
&) M IcR (MBTRES ), BN URHEERENAE, I
HH AR WEF S, ER—ERUALNRARERER. BN
WA AT Ay, AR, RN EGRN T, HinESE
R - HBIEF (Marcel Proust) B/ EIBURE B R, WEETEER
YIEBRRR A RHECE, SERNEM B C 58 B AT i, X
okl BB MYIEELRA B FRAVIER

L) T MO N RER ST B |, SR, R EITE
B AZALTE AR T 54 . e, HifE. ASEEZEWHERA
2R TR RFPRAM T RS BR R, LR
., DERIUR, HERTYRS . TR REEET, MR ERE
FHES, METHSHEMAZRKAR: ERYEFT, FAHE
TR BB AE MG L BAMBGET, BASREHERN
MAIRERT OB ERBEYRET, TR AR SR LIE
Bef XA B R Y AT A A . FoRE A AR L BUEAESK 2006
i NURZARTEE IR ity CAEEBYIE) kBB M ASME

(LEEBYIE ) WETERT— P IEW AR, Fimk e A LA
W, EALFESRFYARRPLEA R LRLEFR—5,
HIRISER IR E— R R i, BB T Eits. A—XH
TUREREIRE BB L —FRE, kEMNEMR B - B” (kY




S TELMWRPRES - B8 ), WHESTEZEZK, WH, JURK
ERIERWET TENPRE ERAZMES, FORM, EIARR
B P25 R JEdke, HPUR/RIEFRORATEIURR, WRIUTEH
FH, TRESHFROANRES, MEGH R BRXRCESEM
LR, BEIURATRETE, EAXanfEnE TGS}
W, METERMER B - BIE". UM EE BT AR R,
AN, REZWAERE. 78IURIEBIAR LB FER,
T A FR EIRIRT R, M BT 380, AMIERE T h—EmEm,
MAFMESR, XPOTRARBT ZMARIIEE: W IURER, B4
R (HEAHZR) BHHRIE, — M RIEMEME KSR X
PURRMZMRGE, BRMEW TR, MBI MIIEE—&; o
EERYL, ER—MENEWRROFER, WEERR, BRULFA.

BRF, R, YPURRAFEIURESITIEG, FEHAT, XikgUR
IROHERE . HIE, MAUROHE, B EHRE TR, BdarmeSE
TURBET . fBZFR, MRS BT 0 F RT3, hED
BB YRR SEMBTEE: “RAR, TR —ERREET, A
—IERTT, ABEIME A BRI R A mEe Rt &
Y AREIE RS, EREBAARDT U R B E T IR,
A B S AR, et e A, HRPEENE “mR
A, EREAERYB T T (156). FARRANGEEEIIAE EMERS
R, AR RRRRME S, (BALCURXLal - o ek g1 D
RT: “AEHE, BRAERRAD, RELEEIROAESAT, HX
WAEMAREEL, —SAhF. BLATRBBREAR TEY 4P
REREBACTE 7" (157) BURRBATERSUEE, MM~ —ERk
HERR L R BR A B T RO B . MTE P RBI IR RN RN — B EE B
B RET, MEEALS, B—-HRAEERMENRE. BEEMEMNET
Hedk, e AR 42 M7 G BIRe, ok R m Y.

BAZIE, JURREAEAT A8 IURBUE T 18882y, e
BMRE T H5ERRNKR . WAEE SRS HRET, —MEMFK., —

[ 1] Orbar Pamuk, The Museum of Innocence, trans. Maureen Freely (New York: Vintage Books,
2009), p.156. AT RARETG,
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LR EREINE . WRAH, HARRNE, EREEHESM
LHEMEEN, FRAZ, BikETHENIE, /HEE, JRREHA
FEERMINR, TERGUCEZE (GREACRERR) ZIIER, B
EER—-FA-REBM, MENETRAREESMERGTE, H
SR B SRARANEDIT, AT RT DURR R R BietZ . FF iRty
BIe. WF . AR, FTE XL H0-S M B B SR
fih; REMM—LETE RS, LLOANRIR. snekAr, AT AR
e tE, etk bR, SEE TR, T UERXEH Y
P, WHERT “BAG”, B R T i RSR A B
#, BAMERARARESRE, YRR ECARIAR L,

ML AR\EESE, SRR RIS, FRBERAIRR, &R
IUARRBWHE DR, RkF, MIRET SRR, BEREKH,
RFFEYR R ER - RERW, HEste, MelRRBSZENR,
MRBFHCER AR, MUBBARE, EHEHE, JARREEWEDE,
{BIE MR R E A M 5 MR R, TRV RS BT R
RS, DABIRHH S ab— MR E BRI R R AR TR T Ik
SR, PIARRBIET —EE, BRRXEEERNYHG, B
e RS AE (MR L, TR B FCRARE Do AR
MR, RAET R, BEMBHREE, AT/ (SEREYE)
LA BRAEER . XS AT E, TEiRlEMET, ©
s PR AT R — N E B R A

HIRAT LR, WHRETE— ELTE AR R L A4l 80 0 i s AR
Wil ARBERE, MARLHEZIARMN, SEECRAIAE
FERIE, XSSP R T 20 Hhal BN IEAT R B AR . A
WrARI B R B R4 IR T T RIENEYE, RRXy
, REXEYEE Pk, R eSS EENYRE, ©E T —
ER/NUL, R BT AR IRA A R R A AR TE—A ] (BHFR
) (R AEMEG B Rk, U IREERE T NAK
Yitgs, TEA RS/ MR R [ B A& TR R /M
HFEAEY, PR/ RE— S, BYEE 7408 F GEA

[ 11 Orhan Pamuk, The Innocence of Objects, trans. Ekin Oklap (New York: Abrams, 2012). ATR
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HRAFR - BEEIK [ Joseph Cornell ] FOARE & T ), WAFRIEHER R
o MR —TEEET (MBIAEBFP) FMOCE, EERES
RRBMM T I7E S — IR R 2R TARZ M0, PAOMER— IR R BT
A REIAR /R IR R AEAR T . SR "R - A" FREAH
W, XEEYIPETERE T R RIS M, B4 AKE
U “HWEIR”, REMNRAEREILER R R RS
BRE, HREER EENME, FRIEEEMH/NE, X07HaREs]
THIRTE 66 SE&TFRNMKRTER. A THBEX I IESERYIEXL
AN, MR LAE T — 1 ERIE. TEEEIARR, Rk
AR TF YRR BT E X MFBSE AT &2,
SELF LAV INER ), MEEETIH R/ D ULROTE T A B A S R 2 Y
RMMARE RS, X B - k" PR, BRTLIES
Bk, TRIET R AR A S A R X TR AR, AR
SRR, UEEEARSF T X2 AR P4
ATHIEETT. PHERR AR, RESHEE, MFREUNTETRE
FERIHIFE

BRYURR AR SR R (- QU A 1, ARt T2
B B IO AR BIRRIEE B R IBR b5 XM B IERE, A
T R R LR B AR A ok, ibE(Tv B ENE. 14
SR TRRHNEFYAEREEEEREN, WREEHFEE: "R
EEXET, BARARNTROHTER, B E/m HMmEEREIN
.7 (100) 9 SETXBL T MRM—F, PR T RAZURKAE— (84
WA SRR DMENER, WRINREE. XM RREEA
e, ENPTRMEEZWR, BEAFEREE, WS R E R
Ho” (83) XEELARMEMMEN, BERES TR, 1R
RERTYGRERYE, MAREEIHsERGAE T A S
MEEHE, RSB NBEYE IR AER R, “RITEREWIE,
ETPAHETIERESR: HhRWrrrlE [ s SR YRR
2 | MBRYHRIRE” (141) “PHIRE" XS R By
BE, My TAKRERSE, EEMUEN AL AD BiRf TR
66 SETHIRER “HRMA?7, XPEBEYERE “—PKRUE
w0, EREES TR B RY, WRHEAEL T N ARRE T
B, MHERHHFEHFE, JHEEE R FOHAEAZ
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AR ThEE,
SRR TR, KNS AR R Ok, Lef1A1T

TR, RE—HEARMNEE, FAXERT —FEEARNE—
A ARKEHNFESE, BEk, WMEREAREYEFEES T
“RE”, MR, EREBI-DEFETERN CRG) P, HEALHK
BRE Z B IRBYHBIRIEAER G, AEERE RS, X5
MNER AP EFERAR, HREBIAXE/DERE T WRAFEE
NAFERTERERS, EX)L, RAEFFMMER— T WX R
A R BT IE AT

FREETIREN, AT ERMPE, maEmgER (BlEy
PRI —RFEE) T W=, FYERE— A EACERA T
N TR R A R R, MRS R, B
RIS HEYEE R, TRMES i, REER b
HIfZ BRI “NIZEREFEXKET. X&EHE, X1
A BEBOEFME, BAREFANETN. RIMZEHTEEXMZL
HORERE U B R B B A R R B A, K LU AR I XS A R
1R, (s “RAESMERE R, FgE X BB, REL
XAWF, BER: BT ROEACCEIATHT /P L
R, R—EREREXMEN, BEEWLT. TH. EF. G4, 8
RAEEE.” [ TFRNMUEE THEEREMAMAEXEER. &
FHIE, B, WL E —MEERFN/NEE, FEAE e
BAEE", ] XA, HREOELFEMEG, UFERMA 2 0%
B, EREEBBREIN, LiexiE, B REBEBAKE, B
FEMR” (8) XMMEARAR YIS E, MEHMAKRA; HY
FHBABX B REM 4, BR “YREW/IIEEREF (things
are entirely what they appear to be ), WL E—HHF)E - BTl
17 (96 ), WRBMIH BN to be B AFE, WBAYEERE
HMRTE, XMERAME K", mxXd X7 A-FEEE, REA
RIEEHRET

EOBRENEZR, B RHRSYIEZ MR RO IY, X

[1] 3E~fR/R - 55 CGBO ), BERIFE, 8 (PRRCE 1), 03 ARMAREE, 2000 4,
B5T, MUTFRBPERB,




RERRARFE L7 2E T R SR B 7 SRt PR -

RMERBFEE, BEF. 84, BHARKKF. 8N, AF
#HEMN, XEAREH; RALFERTF-BH IR
HEHTUSRR, FHRMNELBERN, REHEEY, FHA
KRR, reAhkkomdrE, nRAREE, RELL
K, RERTERE, REREH LIAR LB D HRRITHF
e (10)

FEX PR R T, YIHRIHE N T2 RHRR, E2E—X,
e AR ER IR, MR, MR BRIEAT . “RET
5, B E R R R AR, AR E UK B AR
HERE S (10) FREAEE? YRHZRTCEFMRMA, W2
FHRAETHEHERE. ‘M (touch) AEHWMNE L, 7518 K& HH
O QEBEFRCPRAXBANE ), BRI HF T X & 3L
YRR LM, DM RERYE, SEETEIEERL, 7
EMFEERE. EMRERLLR, MR, KREETERMETTH,
HEREEL . BEREMEN, FREMNEAEMNNEE.” (10) Y
P2 ERUAS AR, RRGED RO B, BNTRE T EHIR.
TEMR M /RE R, WA L B FALERE, ERITER,
EAMES T EE—-BWEAEYEEFE N TR, EMHMaEiR
. AILER, ERERGEFERTHEAEN. EREFR, RITKET
VI H AR AR R A, AR AT DU BT A
25 —BENAR “YHFReMt2” AR, RAITHERE I E
g, HAESMRASIIERMNEDN, AR, EEMAET
XMEMAOER, TR RE, X, PR TR MR
HIY) -

RALFHXANERE, AARFHRENEINEE, ERELH,
WNHECRZLALN, HNETHE, BE. 88, FTHIHE,

[ 1] Graham Harman, Object-Oriented Ontology: A New Theory of Everything (London: Penguin,
2018), p4L.
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BEWRM-EHF, EUNTTIUE, HRNREE, - B
P WR-KEKH, TRESRER. AUIN A EEREL,

FHEEHEEEHE L, CREZERS, AFLRE, LFANLED
RELRE, REA-—HEEEN, INMHANRAMREEDTE,
mAT B, BEW, BN, PEAEBRNANN, RAMHEEE
BE, AREXEZEER, EFAREEE, CEATUE-LAY,
EAREBERH, (125)

% R IR EE 1R R B S e A MR R S el AR AR B,
HEEATEE IR, bARE T 1L MERBIE A RIE R .

MARELNEE, BMRBRERILALP, RTERKHETH.
U REFRARMMR, FREEH K, 5L -FHEANEDEE
2R ARURANECRA L HWRERT, REETE, K&
EFk, MBTEY, EREARIYRSE, REHRNERAD,
vHEREN. TRAFRATRE,

R FH Ak, REFAUN, RERFRE “FE” BkA
thoBRRAE, CHEAT, ROl —HEE: FEARRKE
HEBE, EMBTHEAERULELSHAT, EREFHHE
BAL, RAMMREZATELE, T RIFE. (125-126)

KT IR X — B A TR R — K GiE . & RaFR A E
S, WER CEAERE, RRAEEECHERT, RERARRI TR
BT EFEENSEE" . EA - TFE, BUBEREERT
B2, —WAR/N B ERIHERT MBS AERRR, AR E
MEr, BENE, WMASREAEWER, A=A HSEEA RN
FIThRER I, TR—EAY, EHNEES ARMEMBERTR. &
W RARHFIGHFE, SFMRERHIEARR . BN A, &
THEFMRE LPRER—F AT, X MHRART 2B RSUEE T
wWEAEN, Hi, REREEIEARRES, BOEEHMSNIAES
SRHERATERMED, R, REPREAREUMNTE, EhB
HEIREFEE R AR, FEREAYIRENEE, mMERKDTT
Yy; —UVER i R AP SR SE iR AL, B BB A R EE R P ) —
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WHFARALHEE. H—HH, ZPREERE/NEOIE, MIZERIEE S
FFRfRE, FH (OBL) RMURGFEFZNES, MARTEEFNES
GBAZHEKAELE Y (A la recherche du temps perdu) WISk, XFASCAT
PUAZE AR RN, @FERERGE, BRI EAL/FURE
BT —KBBANERED, ZREREESE 4N (25 R
B EEA /N ) SREEEE B, (BB S, MITERNXEE—MRIE
AN, HE5ESIRMN QEBIZH/KEE) XTHRFRE, SibxXfim
BEENAH, ) MU, CEL) BasSeiis/ iy MmN E
FR . FMAEE (AT, SERRPERR AR R ) Mgk
TR (LSRR PR F R BB LT A B B A TR R BI A RN
ARG ), (HTEBUS AL M E A B BRI B AR 2 3o I [ B S B B
T, (ol ) X GBIZHKESE) MRTBEZEREHE . & GBIZHKE
#) W, FHLEeENaRE R AR L, FEEERREK
BWER/NERISERRNZS, T2 FEE AOa A 00 Rk e R AR 7 et 1h 2], R
fh 5B &5 2 Rt L FMARHE AR BRIk, TR
FTERENENEX, % REAZFHERNE AL PR T
ERWIR, CRL) P “MEMER" SEE SR TREIMSCEZR
WMAEE &, HERE—INL, BT PRIBEES I NN E, &
JE—H, eI THIARNERRBERRESN/MINERE, 5
AR, BEERAEEITHE TR RIESHIER: EAEERE
M PE, IR T MBI A P FEmsRib 7T E
RIRRATTE o

BjE, WESRE—RYEYE, RENED R EREINE
B, FIXE, AROUURN RS R kg Y ORI R R R R e )
B, FRENXEREERET - MEHNE S, IERNF2YENE
HrA] BRI T

BYERPASRL. BRICLED, MYIARRFEN (ZLEFHRY
B, MMM EAETERER S, WMAETYA IS ESEMAEEZ
. MR, BREIEA A SRR X
M EIRTE A (BAEREE ) MfE, MXEEEHE. “REFHTCEIRNGE

[1] £ Shawn Gorman, “Sartre on Proust: Invohintary Memoirs,” L'Esprit Créateur, vol.46, no.4
(2006), pp.56-68.




EHFT . WEEBSC AN T BB EELEF P, Ikk,
RIGHHEH L A" (63) J53k, iM% Es AR BT
B I8.

TR RBFMA. IR AR E T YA R Y, 1
YR T RN BB R P, WMARTENW (REHER) R
W BT R (WFREIALM ) BB T “HEN” AE, EME
ERRE PR AR XNRIRESAE I,

T ERE, EWMERENR, EE Y Ea ZR e YRR
EFH, UHSREHTHERR, ILEMEUAAERR, HEXFMEKR
FEEAIAREARRNEE, BROAEYHEE “BEABWE"
BAEREN. MR, SRRk, EMPHst B8t eg “2a
B9”, UREETNM, ASREZENTHERL, R SR,

SERUE. WXTYIK M, —RINERERE A ARES, IE
MR L ATEEIEIRE, 78 B0 ) W, YR A R N SRR,
BRZARPI N —FRIRFEZmN e, BEREZARRNES “JF
YIRMER” SR, BIE K, B BHREOEN/MNIF, BEZZ04
FHY IR AR,

SEME, WMEBERNEBYIERRSTZMEENYE, RIERE DK
B HE RS, LAl 4 213 FUEH . BARL 100 REHME, B
HEBRE, ILEMEAMER, ML, S RERE, 5 RnE
RANR—PEREES; BAEHE, IEYHRFRFENEE. FER
“SB7, EMBRZYHEHEERE-FMRENER. “hHa, RERE,
I AE X AL, R ENE LR, [ Ts Re gt
REMELZWEE, h452it, REELSEAREME, BREIARZE “F—
MR

A EFTFRIE, FEREABANYERPRFTYE, WiFE, X2
— AR ZR, FTFE A BN AL S RN ESE R NX R,
AFIER B R ET RER, MR, XRBRRABIR “HEYNEE"
B— AR, X “ERYHEE ERTARZH, FRAEIA
BENA T EPHRSRET A, BETFAZL, PXRERBEREE,
B B ARG B M A B R TO VR A R A R DGR Y

[ 1] Orhan Pamuk, The Innocence of Objects, trans. Ekin Oklap (New York: Abrams, 2012), p.133.
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75 ( broken hammer )
IR, TR MUY A B et — . kR
R, WATASEET), SERT T, RERERMAITER.

FHEY ( quadruple object )

YR ILANE T, B CSEAEY)” CSETERVERE” CRERYT CRMERY
RRAE” . X DU/ 2 A AR TR S Py, EEE A, dovARRE
WSCEE AR T PG

B8 ( ontological gap )
¥ “SEfEYT 5 OB IR, SR AGEICE RN

AEHE ( ontography )
R REEAGR. I RS RGBSR,

%/ ( Flat/Thin Ontology )
S tthiE] T A b BT, WA,

Z% { listing )
TE—FhATEESENS . MBS (BEEER ), BYHSER, B
E—MESRN,

I E/RESC ( Latour litany )
AR EYH—FF R BRENBEYER—E, HERZ




LB, AP AEEMTTFEYL, MR 2R RE L BT
S,

KM IhEE ( strategic function )
IEYEREF I —FThEe: Y AMREY P —E AR, D
BETERE.

fKI&IHEE ( experiential function )
TR PR —FRINEE . PR AWRIS BT SR

F&HE ( agency )
BYERTTEE, BERda., B HE D, IRFTEEEYE
BHASAS—EM T,

BERNBESR ( the world without us )
SABHAZ AR ARBE T ENHR, XA RHFITESRE—
AR, 5 RPN BRESGH,

HREY ( eliminativism )
FEFE R AR e A Ko

ZREX ( panpsychism )
TE—FpEM, B E AZSMAE A ZSHAE O FUESE,

*XB%1® ( Correlationism )
TERELIRAVE M, B ITE L TR AARERS A0 KRR,
ABOE Z N E TR T R

K iEEL ( hyper-chaes )
BB AR, BPASHEM: 2 SN R R

R ( sentience )

RERERE ST . HASEIIEII U AFFAZE— AR R,
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1TEhE ML ( Actor-Network-Theory )
Pt SIS, ZEIS N, HEERNHERNEAREER,

EAAEALRRER, ALMIEAERITEE, WERL—KMNPHEE
e

EEE ( intentionality )
AT EIEL, — B AR R TR I, B SR
TRk, YHEEESBRER—EMBENT,

ELREIL ( Overdetermination )
FEEANAWUBNNEALBESTINGER, ATREREALEZHEER
YERMIZE R,

157h3812 ( Affect Theory )
TR SR, “HEh” HETOMEE CER X

MFEE ( material unconscious )

BARATEEY P, HERASZDHITE,

HEEET ( object-oriented plot )
o —FPRFIRRY /UL . 105N BSEA Y wmRE TRIT

E LR (reality effect )

Y MBS, HAKBAAHE MR, EXMERT, &
I EAACHPIRIE T —F “ESSR”, AREEIRERYA INE1Ehs
IRE AR, JLRREE ALK —H.
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e (REWHE) P, BHREALSZ-BARMERR A RNLE.
‘AT, IEEREILESHER. AR T X RET R
BeSEER  IMACEE RS RE T WA R AR 4" PRV
R EALNZE R, BPARAGRATANORBANEE, SR
RRPEIEE ., EXR/NRP, ABEERE S —HAA A
YRR bR, Hdn, HESHEERBREEL, “HRRIANREHNRE
HBRIE, MREIE T ILIERRREAR R =M 0 F R - Bad /MER
Fibt, REdhE KPR E IR (3 ). RABREXHIEE A RNt
WHR, W EANTHREEETHES, MARMEME. EWBHARER
BERRE, “BE—HUN, AERAREAAN, NKERSEEERR
BEARE 4, P R R, HEHER R RS
PR, fibEE s AR Y, in, e CAARER) (“The

SR TS ‘

Lives of Rocks” ) o', EL#i#H LA, HIRITEZIURPE RIR

Re—RERIEhY: oo MUEBDUBATATRAGE kAR, EATEREAR
B, BRE—RREAMER, BERE, MIRSELEIERMAIIA
BN, U psh, s/ N, BRI ARSIYE, AR
PR —R, WRRE—FKEAR “ETAMPZE RS HET, ©F
—BERELBE RS . A, idE. . . B B EMAE” (68),

(/PR 100 85 S RE/NEIESE ) (Fiction 100: An Anthology of Short
Fiction ) % 7 MR T BETRER /M (B ) (“Antlers” )o IR /M
WETHEBELEN—BANKE, BUFXTRIE, XPBARSE
i, KEEMA, “BEH-REERNDY . T RTSRE R,
NRERE BIIRLEANL, ARRBIEMZE, SRR R B — &
M, 52l TR R4S, “F-MEE, —MTE, B2
RiHOHNE, SRMN—FBA—ERAMGETLR” (74), =
WELAEE—-FEEERSHEA, “REPEXMRRE, ERED
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