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REPABNET WL P I bk . 5 =0 M T 458
s A A T S A R, BT SRR N2 B g R
o BRI ER 3. BITANZAREREZE, Bt 2 B HiX
FhES 2RI ST 68 . X —J7 T 5ok A B 80 i) (68 2 ) TR S AR P 9 X
MmN R BN, B —-EARNEsRR T —&ER



B X LRGBS T ARV ARBAA R RN AR B ZEAR S, 3 R E 7
AMFERAALE  TE D —Fh SHAMASURE T UL, Rt o s
PR RLETT REARESR . BRI, W AR R SCA SR A ST 4R R .
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studies, STS) ,i& F1 & A 1Z H S W5 7E 9 B8 B & J7 1) 2 —; BRItL 22
Bb o B 22 R TEAT B A R 2% B An ey £ e i sk 2 R s i R L 6
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Gropius) 1948 4E V% 3 BLAE - 75l B (Sigfried Giedion) S HLAR AL Y
HE E i X K & 98 5Bk ) (Mechanization Takes Command ; A
Contribution to Anonymous History ), Ll K 1960 4E 75 44 + B I i
(Reyner Banham) i ¢ 5§ — W HL AR A AR (9 2182 5 8% 31 ) (Theory and
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JLHERR T e it X B BA L EREBLE’, RE k=
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FHTELEMER . AR AR i B  BOF I E BIR K 5
F10 S8 1 LA B 2 A B i H At Ml A B B iR S 36, B E AL T 4
BT ERFFER PO . BT SRR T 20 H42 70 4E4C, MR
ZEFMI T B Z AR B AT 4R 8L T ¥t iR # 4 R 2
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FREWEFS
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B B8R it s 2 R R RRATIF T RAF i R I AL B 37 T 8
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(AFTE) (Block) 25" . ZAEZ 3k B SR FR R - 1
/Kt J& (Pierre Bourdieu) ., it « f £ B if (Jean Baudrillard) LA K K 8k
/R * #@# (Michel Foucault) % A f5E M , 4% 74 3 BB L T 2 AR 82,30 fk
WL RS sh 2 2 AU, I kIR R AT A LR BT
PR sk R, T SRR LAE 0 B B R Y TR R
Fo ROHATAE B SGATRAR . RS B R W s 9 25 B2 LA K & o0k
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SR BTt s AU M o B R BMIR A R e st i FF E R
i, IFAFRANEE « W BT (Jonathan Harris) Frisd . R4k SR AR
FAIRITIE A G0 LR 2 S o 1 3 41 e, i 2 L S QR ) 2R
SR T T 7 SN b A e A BIF ST Al A 13 42 3 1] 35 A
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BB SR T X — . AR TR E SR Z AR R 60 &
JE A o LB 4 B2 2 WL BT 5K 4R s B9 15 G A BRI 2R
ot BT SR A — Rt 2 ey 0y 5 3 T B S AA 24 0 O 2R L A Dy — i 3t

020 B ERHRRT] - it EREBRS A



FEWYHZARRE (BERZARENLEAE ) SHIFR (EERHMIF
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i « PIE/R (Bruno Latour) ,iX i 58 SRR SEOR 8 X EH
BA RV s B R . SR B R B 9T 0 4R R AR 5t
AR LAY - L i F A SOk 3% 5 (Jackson Pollock) K42
], LA B VP R SR 4F « #AR1A#% (Clement Greenberg) ™,
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(Tim Putnam) i —RiE3CHR BT 2 SURFE LB R 5B ¥R E
Pl 77 TS A ST «

5B H— I B F B A AR 2 0, P
FERBAROBABFTMARAAL R ARG 28, ek HFAL
REHDAA G F XFNT &L OB FRA KRB A
G5 LB EH FI I, e “ERT I EA A ERAMA LT R,
B A AR BRI T X 2k B 2 4 5 X 8%, €N A A EAEAT
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BAZERT, , HRATHRA-ERKGFRBEF.”
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W TTIEIE S .

it kit AP RIAFET T RAHESERER KA THA
AP b LB TE X, AR RA Y6 AL — R
T £ BAMMARIF 6 5 4 ML BT i 42 49 3 Zg P eeeen K, &t
FTHRELGFER T, RIFAE"G R L F kLA KR LY
B, Bid TRAZNZ[HEL, MEATLEBWHRGH L E L,
M R, Hy KA SACHR 7 8 LA,

JOE AR A e R AR BB AL IR BP0 B E AN 9 T
JUB SR AR T 3 04977 i o 17 L St RS — b B i il 2 A 2 ) 8 78
TE 1455 1 AL (B AR F o (AT T T B 22 S5 B o 3 A 6T T KU AR # J 3 1 3%
MEREA Z AN LB S BN, — J7 X AR TSR 7E th R, (B 3
B 2 B D B SRR 58 R B ORI S M 5 S b 0L 2 R B AR
S EW WA,

BB LR BB FRRE - DL 2004 4E#9C H 545 L
R PS4k 5 ) (The Authority o f Everyday Objects : A Cultural
History of West German Design)®" \FERX A5 T i 5 P48 Tolk 31
P HL DU T — B3 SR ALy, I 48 th Z B LSRRI 5T Tl
i A ER—F A A SIS . XA MM WS R EE, H N
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FCAEMMMESE L b AR EE R,

S50 EBARRE , WFIZ B onEMEAT B —H. R
rh R B S B 22 A R . AR A A A B R R P A G
B (ER AT AT 2 A 8 [ Tl 383 o SR R = 0 % RHLA Bk
FEENEMTA SRR, I A5 R, 3 M9 fih i B
FEHRA B T2 A A, T FE L2 B W R
X—EARGIRA RS 5 EEN &IOS 96, 5 it
WFREAR, XA BIFR R AL FAEMIEGE A&V R AEN L E.
X B A9 R A AT 2 TR T 20 4 50 ERUE
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A .

FEHRE MR R, XA BHH EEMSBHEL AR, &
e, — 212 FLH AT RO HE B RAIE A T 08 it 3 B AR 3 SO S S
B x4, I AR R EE B G R MY . Hk, x 20 4R 50
SEARAE R AT (EIE A B 22 1) L Bz 4 A B JE 5 (Nierentisch) 93231 KU
e SEAT T A TR B A B 9T, JU R B W T B R S A0 R TR SR A
AR B LR ARARE XA WL BUAR A R, I R AF & TR A 3
RE G, QAT AT 0, B AR BT, h TIFAR &
PR 3= SGRT PRS0 B AR, PR LT 58 W AL Fe i 58 BT 220

P B3 IR AR AT 58 DL B T3k Y = A A5 A A2 LA 69 1 &
WEREEFHEX L, EMNRERT X —SR0HE, EERMEZ
fE M AERE XD TRERA X =AHZHEE T HENRG. &
ARG Atk B T 383+ 3 Ak s W] BB A0 BE T, (B 0 AN R i 8 AR i3
Piflefil. =ABEIEEZL, UK =& E P E—RBH#TIHEHIRE
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g5 % 067



Ao HK XEBHAENA T . EYSBE HH 5L R . AES5H
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R B M B 2 S A B B 32 X B T SRR M R 2% 4T Al
AR AL S BT (sociodesign) B TCAE R 4. “HE BT A9 TOEE 45 73X
— ARk B THAR s GURAR 5 W64 B RE S A BRI T AE M 45 .
BARE A R T A GE ok O B8 3 % 1 5 . A SRR KR P i &4~
ENAEAR M2 W URBIA% FiE. £S5 « /KW (Thomas P.
Hughes) ¥ #- &5 R R RIME TAE X mat Am /' . e
KT Ty 5 & R s ) MG BT Al A, K Rt 8 P iR E B
H R G AR BOR LR, T2 88 T 24 E 85 JU. e n ik
®.a%5ER° . FIL. BRKNER SHSFEREREN LR BE2Z.
AR G2 RNE RS, I T RKZ

10 LR AT S B9 2 A AN 2 T A L AT LA FH 4 0 245 Y L
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S5 SRR —HIHERIRIAE. Bk, RITBFEH &S
HEHRR . ENZ AR ST A TLER .

FE AT B SR B HRT R A Bt s Sk K B R R S
AR ST S PRIF WL &R v A ER T .t m] LLSE 4 2 — Fh k2 Fn
SRR B SHORF AR E LR IR . W, 80T R KT
R4 HEOR 2B S o BF T i S A 563 0 e HE AR 0 T
RIERGE. AR T M 2 he 1k oA SC G rp , X s BA 4
FRMERIE SRS,
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Ja AC B R E E I Y1 (1857 T A H 1851 FKMEREZ
Ja A B A Tlk A= o BRI 43 08 T B 09BN Ih SE AL - Bl 24 9
185, DA R 4 2 A1 5 60 B 4R 1645 18 #0185 (Victoria and Albert Museum) .
R K EATsh A KZ 1 SCRRic sk (BB A T ARHES HAR LK
WIS AR SE WA S 5 45 BA T 8RR bR S S .
2« BRI ORI R B, PO 2 8] R X G B0l /K Bt O A U
P Z IR 22 5 AR M Rt T REE AL I R (B R N
HRTFFEW » 55 A (L1 (Josiah Wedgwood) IR0 5T . W5 AL LG
TE4EZ A AR R Y R AR E SETHENREMmIE
HEARKRE” . BEOXM MR RS I LA HETREHIRFE R
SHOR S S NAZE5 1 S PSR F T X S AR 2H R 56 43 B TR 1 57 3
TR

1997 4F FHAR HEATIUE AL T — R4 AR s th &0l T
(HAR 5 M) (Technology and Culture) ¥, ELH « K% (Barry M.
Katz) I\ A7, i b Tolb 3% 10 4 £ 48 0] DL sE SCR  “ Bk B B AR R4 2 e
B ANBTHE” o B R R AR sb 5580t s i 26 R ok i B & L X A
HARFFRE , 2R BT 58 4000, AT 3 2 4 1 1) R s FF G IR A
FEA SRR T ELA B TR s 5 B0 4T R 10 37 3 th B A 840
KFBARMUFFR . FIAE B2 X PO R R A 2 5t 8
REME S e WS HRIT R RERE.

REEHEALARNF AR T RS — D KB 25, AMTATRESIA
B HARBRFENARAEYRHRSE N EBENE LRI, Mkt s
KIS N AENAE TR H £ 5500, R R 40 7 a9 i etk 2
115 W, fEL AT LLBR B 9 2 T EAE EAHE S S T 2 A E € &7 4 UhE
BB RE . REEMICDE « KU AW - A (James
Flink) 4EN « 38 /K (Wiebe Bijker) S50 R 1 5, BL&UERA T X Fh 3 X
P U 9T (18 2 R4 L (R A0 A LA A 2 K 02 (R fr e — 28
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A ZHTEADI.

B8 BAABAFAALEME KOT R, L £ TEH A & TR 25 o9 47 28 8 56,
A3 (Tomra) % %6 ASA,“Th—424”(Can-Can) 43 #4444 A sh = licbn, 1984 &, &4t 05. 9
4 « B (Roy Tandberg) ; B ¥ #ALFFA : &% 42(Tomra) % % ASA Fi A .
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1 B (4 588 TR, B sk X T4 B 5 g R X sk B A A R R A TR
BR”. SR o Ji4S S i 2 (Henry Petroski) #E#648 th T &35 % FH
A S T A PR IR AT B b W BRI R T B LR B A B An A iE
Friv =X A B FIRATRA BB AR 5 R A< S5 LA B 85 B 2% S ARE AR
I EAERIARA" . MR, Bt s R H RPN R s 707 K
B 2 ACRBFRE AR T RIS R S 4R Sk A BB B
TR S0 SCHEA LA B3 9 B35 5025 P, W0 Se 2 R B L B
fEME AU PE LA B R S R A R 2 B — MR R B AR XS
HEM.

BT LR SRR R —FH EEAR, F X BiHE e
B 2 R il R o2 5 o o] 4k 38 T ol 38 % ) A, A B sk S B 5 2 ]
BT R SR AER RN . ATSCR B CEAR 530 BT
A AKX — g iRt — & EX T R LR T 5 % 8 £
AT A AR AR 2 AU — S B B, AT A M, X
WEEN BRI DI - KBTS,

1989 4EHR 37 5 F 38 B B A 52 #4935 4, (3 B A i 42 ) (American
Genesis)| 24737 X B HE SR THEMVIA A", BRER—F
HEAR BB EZEBA U AR S AFIR, BT3RS, M Hl T
IR, NRHE R E TR &I R ERR L E
B HARRG U RE T SEIREILF LA, B t% it e K
RAET BAEROER KRR SR SR, BRitb 2 4, (GEE B 42 ) a9
ROEAET & AR KR T R E AR S b 58, /A, B
TIPS BARE R, Horp ST R L 3 7k B IE 89 BRACSCAL ) BRI
BT RS ZAR K, 58 5 B RE T S HERM TN R
R

PRI 7 BRI EEAE T M FE R S R A BT P Al
A E, HAE RS2 W A Mt SR, Al 7 B R sk U
BEFEE) E N B RAG LG » T BRI MK IR R — 2635 27 ) e =X
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AW, e As - DUARHT 48 % Bz 3 UL B el A6 76 B % N . 7R OR BT 8
AT B — A EAE (A Mt R ) ( Human Built World) % FH AR 5 by 2
T X — R RAFAET o 2 TIRIAE R EeAR s K235, fhxd 2 50
HZERMCHE T T X Tk Bt i 68, X — sl B AT 8. BRitb =z
b iZ AR AR LR BRI TSR R A5 R A ZUE 4R X F
BT SRR = X R G S Z BT A — 30 iz
WS EHSEARNRGE S P — B ARG, BMIRITRE , HMELLTF
KT I PE R S EOR B TCEE M 4R, TR AR fr .
A—EANRERARER, B « L% « % B (Ruth Schwartz
Cowan) , il A 5T 8 X B3 s 40U A T W] BE SR R IR Z B9 2 . 3X AR
P AT 1983 48, B2 0 (E 2 1 TAE B 45 835 . FBEBAR B, W
¥ 5 1% 35 57 ) (More Work for Mother: The Ironies of Household
Technology from the Open Hearth to the Microwawve) ,iZ 5424t 7T —Ff
DR RBER AR 5 R A& T s A58 7 i, A RO B T HOR 54k 4,
A SH SR ik PR R R L E RO R R EER
BORIE" ., fEHBGEM (EE B AR M S 8) (A Social History of
American Technology )—H, EiR W s 458 T 2 — & I BcER , JF 76
I ZB-EE SN B E 20 E BN A . FET A% (Homo faber)
(k2“5 A Hli% " (man the maker) ] A7 42, t 2% A 2 Homo
sapiens, % 7“5 A% 2 (man the wise) "] 57 —Fh stk . 5 Bk K :

BARAGHLEL - ERTHRRLEALAL, EREHLE
B TANIEE FL . XABRABEHFTX . B ETZIHAE
EEAFX., CRBEAMEEZN T XLFA T A4 H &
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PR LT A SRR AN B H %, IEWNAE 7L £ » DAk Ak
ML . BN AR A S PR s 2 fa] i OB B il H Tt s "o ok

074 BHERHRRT - R+ L. EREREFE

61



62

KT R IZ T SRR R T A

% B O TRt s A O i ] F = 56 F 19 e R EH A
BB RIS, BMER TR A AR A WFEAE, B X — WA B E R
T PR IRE AL . 2 R I i BT BEALHE & B R R A R
B RRRAR bR AR (AT &R, it —FF) . 21, %
B2 THE ST » i 4 (Thomas Edison) L & T 7 th & « W /R
(Alexander Graham Bel) % A {HA28 T {189 A 1E & J5 & M5 IR
LA B SRR 0 it i R SR b AN ET b, BT 5 A B R SR A B hE
PR ROHLIARAE o B R L 3 DA R 45 I ) 45 . 24 4R, B R
RAEEY SEBSIFNA ZEPFERMER X b, TR B W S 52 S
RGN AR BIRINY . FERHR S R AT AN 1,
55011, RA 16 Z G000 B A REAS 20 B 4 Y RS, T AS R AE B — B
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A S7. [RIREE S, 2 ROG T35 [ il R A MR IE Z B LA 51 7, A
Ht A LT SBUA MET REE, M RIEARENLGAETE.
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Frem R R RERE S BARA R, RAGTER LT 0A G4, 1
ME—RZENER R RSB AR &b, X TFESH—T
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SR B A —Fh R (42 B RFST IR A K HLBL « PA T
(Mikael Hard) 5% #4 « 39k £ (Andrew Jamison) f3E fEC 518 51k
7% FEAR SR SO ) (Hubris and Hybrids : A Cultural History of
Technology and Science) Wi i) S 4 AR B9 3CAL 0% . 7 b 3 | 1 [A] 25
J3E A B = R T » A A i — R B R Y S I A (LR R 2
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B Z TR AR, B TR EH A @25 AR, FIH e
FaESMENMEA TEX”, X—TEAARR%RT I, EEEH
R SRV R AR TN R A G AU —— R e 4 S ORI AR VB - 16
¥ (Hayden White) Il B 4 4328 S 1R 18 55 A8 B (e e sl WL -5 HC fee e B9 A
FTED o 38 3 SR i 7 2K A AT Tl I 1 B SR BR S A R LH S5 4
4 EIE SRR A R TR S B S AHER S .

SR 2485 KB A , HR M = sk £ 57 7 IR 2% DA S 21 & 55 K
WIEE R, KBS BT E Y P 248 22 HETE 00 T 38 R P Y
B E e O SEE AR B (UL RSO RS 0 5
R BRI ANEHEINE, B s h ZAR K75, L FEL
S8R, BN X AN R BT — R R R R
ERFEMMSE— REXBOERAAE TR BEARE". EX—
J7 1, VA FE S TORZRT TR b B 5 X 56 S8 « i+ AR,

LR X AR AT, (18 5IRA IR B —A it
S5 M R IZ L R A SRR 5T U, A B 2 X E AR
BT & R AR AT PR R A 40 HT . A L & Z i DL R IX — 47 3C
IR o At ot 4t S o)l 1T 7E B AR 5 5 B 1R B ) — R B, B TESE
WA PR TR F R H TR EE

(I8 5IBZ ) — LR ¥ K G — it SR IERRS A T &
W B SEARSEMENE S S AEX — R AH L, X ES DA
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B, W RBT H 2R Z R BORA R . SR AR Z R AL R i
AR R R IR A TR B AR I AR SO 2 IS S T
SLERAE K M R S R T BRI 5 B IV, IE it S F R B2 5
A — R . — IR AT BESE I I s A 22 2 ] AR A5 43, 5
— 7, MRS UK AR TR P22 R U i B3 5 A1 R
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(T SE A BEE TR, O R 1995 AE MM BT . BB MR S AT ¥ .
Khrm — Fh & 45 R 69 28 % ) (Of Bicycles, Bakelites, and Bulbs :
Toward a Theory of Sociotechnical Change)® , 5 KZE M 3t &
SFR—FE, W IR IR 6 T DL R B8 A AL, TE AN AR A BT 7, AR 45
B BRI T — X TS AR R, BRAXTHHSESH
(E AR R AR 5 M {E X AR 5 55 — A SE(ELA9 O 1 9 7 T 2 L s AR
RIS M L. b TR SRR MR, R /RKAER
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D, X Rt AT E SRR,

BITEXNROA SRR TABSOTERNXRES ANE
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Hil th— iR IF T T AT E MR AR WA BB TR A%
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IRFT AL SRR IS A LA O , Lot T 4 Fh 2R “ H G AL
SRHAT R SCHE A E R AL AR A T X A [ ) 5 e o Oy R ) K
L LA B Ao T Ge R 2 2 i W e R 5™ . Rt , X —BF
FERF TR L X 26 Y2 i JR I RGBSR K i 5 AR A .

MEER IR A RIRTE TR LT RS 4 6 T SR R F AL HE
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AREFSAENA THESHE AR TCE GRS, LT S22 R
Hr - RITXTEAR RGERHIE, X B XA THSFEREN « /R
HEBAR RIS X ZHET IR E b Z . O s /R BL R
AL FREEW « A& (Trevor Pinch) , = A A 1E4i# T % 4 2
& SCOT B4 AR i#t4 84 (social construction of technology) i) % i
XA AR RS 3 2HH ) (The Social Construction of Technological
System) , iZBHILT 1987 4%, = A/NHJF RGN T — A0 AR L
FERTSCIR BN SR F K g2 « LK « & B, il i) DT R 32 SR IR A
PE E A P IS T D5 s SEARM S E RS

9 T S ARAR 622 b, A 4R T AGA A R R AL 69 3R (Pl e T Ak kL 7D AE K MR F
FRMF) AT LA E TRYVBGHEAL AR EADRG £, ZEH 5L T 1972 £
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Varksted i b, 2) £ B A, 1972 353, & 3H 07 . it 2 /8- 9 27 5 #& » 3% 40 R (Einar Kjelland-
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a1 5 e e R B BV IR 4 2k W i B R L (B 18 5 i Th oK Rl % Y
EAERRE ., X— BB S B A S A 2 B, IEan e TRk &
WL Th i S T 3 26 e A T R TS I 9 8 S AR L B T R B g
ZAREY SR, FH - (RS W7 2 09 BF 58 7T R — B A, F RIFE R
PXFBOTRIMAN G T T R B9 REY . R, SCOT — B 152 74 Fhitt
W, HA R (B AS T B LTS ) SCOT s B sl vt g T
BARYSER . A, SCOT i JE J7 4b 3\ 35 49 64 400 ot 1T P 4k 2 A
F UFINT PR A R P (obduracy) ™, F#,SCOT H kit AR
AR SR T I A SR R X — Rt — E R
AR T BR S S R Bgph VB . BRREi, SCOT B 47E 5 ERHE
A TSRS 8 ERO T R SRt R T — L5 A
AIwFFE" . SCOT MU AN L2 R SEA 2R L FF & . Wiy
ARLFE SHRBFY (STS, science and technology studies) , {2 i Ay 37
PRIk A B A" . B T SCOT. £ STS AU B 74 7 KRt S
TS IFFERUR X e R X TR @ T e e 5 T B E R R A
EXR# . T TRl sem 1 kA4 fHLn" .

- {TEhE —MRIRIC (ANT)

“PIAR N7 HEEE « JREEHF (Ford Prefect) #ith it .

AT X At AR LE A R AT B[R] £ 18] ZE A W) 5 AN R RAEAT RS
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FERIHT « T 2487 (Douglas Adams) BRI % 25 (B 3 18 W46 79 ) (The
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250 S AR L AELX R A6 5AE AT BN E Z MIA T B B X 5 4 T % .
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BHRE . AT STS S5 4k 0 21X ) 5 iR o [ ) — 53012 » FH R 18 «
# 15 5F (Donald MacKenzie) 5 4t + FU ¢ 8 (Judy Wajeman) (17 3 Ui (E
WA B S4B ARM S ORS00 % 9 A TR — AP R R A AR
B AR S AME R EAEMM R . ANT ERXFIL AR
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X—HS R R F B A A« BIER OKBUR « R (Michel Callon) PA K
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JTEZRGE 00 KR 3R R A A B AT 3h & Z 18] A7 30 3 iz FH 0 SR g
Bk TFENMARE R DR TR A RKE, @RS 25. 178
B E XML I F 2 ATEE B E R R S PUT. X
BRRL T RPN ZE BT, A6 2 0 45 v i ] BAA 2 LA X 4% 55 ¢

080 RHTERHRRS - @it BRERSFX

67



69

RIGER IV, AR B R BT, TE 2 190 4% £ 4 1 5 3 Bt , 0 5 s 5
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B, (BRIZEN KGR Bt ANT RBHBOHE A B T AR i 45
Fa . et it R A RSP T —FOB AR . 2RI
PR WP BB T 3 2 Y 56 Z R 16 0 S A A T 2 AR R 9 36 A
Mt s A F BE R FE — P SR A AT R T AN 22 S R T A — 81
R BB T B A

XYL, ANT B—Fp L8 LR & 2 W 8 7 %, 2R
R 55 » FEROR A Y (80 7T RER AR 8 S B BF IE S#ES LW &, A&
T, T ANT Bl ) Z AR B B R 7 3 1987 4R (RS2 7E 47 3h)
(Science in Action) A3, BIVH H — ZR 3 [ 255 4 Sy 43+ B ol 0 644 75 3 9L
W, Ferh 5B S SO AR SR ALIN 5 R AR T SCER

“HU—  FATHTFE B9 AT 3 T BB, T A2 B 28 R B2 51
BAR . J T HATXRISE . —J7 T, FATT7E 35 52 AL A% B 28 A AR LA R
R EN; 75—, ATl R E NI HIT I A e " AR
U —HE T RE e B & T dh . BHE™ i, EEin— £ LA, 3L
& —/NRIEF, K ZHAFAE DTN A E TN TS, W
G P BN R BT 4 AR AR T, RRAAREFILE. HEFA
BIRXE  E E PR E Z AT A 5E R A OK BRI 2 A TR T
FR T PG BT i AR . X R AU AL G E L

082 Wi ERHRRS - @ite EREBRSHE
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A R R BT SR ANl T B Oy St s i 2.

SR = O T E — T B 2 R A B W — P BIL i B FE
Pea et  RATF RO REN R TER, M 22— EA1E RS
AFBREZHHAR " X —H R T, U7 B S i T 2k i il
PR TR P 87 o E) P R A T T RO 561 AR e = i ) 4 TR B A% T 40
I [EAEARBRE PR T X LEH G AN A A B 5 A .

RN HL 2T HRBLA R i A 2 B X FRAT A AURFRAT BT B
B SR AT EhE —RER TR, 82 —Fh AT S AMTRI X 2 8
i R, FRATTRUR 4[] k3o P 3 AT IS I RS 2 5 T 3 Y
HRAEXMERZR AR AR ERNRIZLAHEHE
BE 7R AR B S 5K AEG TR T I AE YL ek (n
AL B HITRIZ L™ 5D . WSRAEGSA (EfTHL 2 L BT 3 S
Fr3h BIPLL B B U SE AT B 0 D -5 S 1 /N B B

“JEEL—, I H PLAR B s R R R A BT H H I, B
TP R SRR AT B A — DGR T AR R X — R R
JSE 36 3% A DI L B AR IS T 40 T B 28 6. B 57 6
RECAR P B B A T AT B i 25 R R 22 (]

TR = AT MR RFEF R AR <, T 2 o3 55 2k
BHEAERE . Hit, BEE AL R4 A 5 ER AN ER R
A9 A 7 A IR SR A Oy » A A M B ) SELARL L 4 LA B Ak S R
HEA (1, T ELX LA 0 TR AR LA () W AR AL . AR SE PR
1 D0 AR — o 82 B 28 O A X 4 45 SaR 14  28% , 0 5 2 T R 2 T %
HIFE =Y, N5 Y ER R M4 h 917 3 (actants)

TR L AN B X A BT E W RE B R Y e AR ST — b
MERGERA Tt 75— EE R LR A Bk, HFRFELRZ
(5] ) 437K e o AP A B mR Y R 4%, 7 ik — T U SR 3 s K DL [R)
FTATT A 77 3K X 4% b 815 O 6 10 10T 5 BB EAT AR AT . AE AT i
PR PR AR R A ) 5 R B O B 26 3, PR AT B S R b gE il
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e At (7] ) 2 O SR M AT 3l . DRI, itk 3 2 3 0 0 O R 35 5 U Sk
(PR 2, X R T AN [R] 4 109 496, T A 2 A ) R R R E

330286 JET )R 7 i RN T B AN ) B0 7 5 25 5 9 40 A B S
BFgE 24, SR, ANT AR ZEBIA g o — A 45 1] 7 2R FH 06 O 1
TH, MR —F 52 i i ANTHRF 7T 75 25— Fh 41 69 A 24 25 4 it 3
W, FEBT S, ANT B3 A 75 24 —Fh R 05 02 2 %7 10
BB E R X OSSR,

ANT —J5 1 K32 0, 55 — J 1l XAk B4 i, ANT w0 H 3
BRI AF RIS, I B B BT A0 BF 5T UL, 22 X ANT 9 AE 5 61
S EE 25K TAIE AN ANT R B, 295 « 55 86 3 o
STV S i A “ FE AE F, BF 5 TR ” (Have theory, will travel) , i
A Y ANT B4 Fl e 2 S B AL A & 26 s 1L, 5 L ol
Fe AR 1k B 240 1 Ak B P R ke B R A A DL 56 & — R ANT
ST I g ST, PR A A 7 T G S R B L[] Bt £ AR AR IR A
AT H O IRA . 2 ANEREGIIRR | [R5 T8, 7 Ot E R DA
THE B, I 2 SR X B TREAR VS 517 3% 9 4% 5
# (actor-network theory) Jo% , 435l 2478 # (actor) . £ (network) |
g (theory) LA K PRI HEFAF . BRI BT FE T 177
il Ay, o R S B [ B AT B 47 X — 2B R BB E R
MR 22 FOK T BE 3 /4544 Cagency/structure) B EWLE"" . ANT
(2 FREE B R LR T AT8h & (actor) 763X HOFIEA
RAFERE S (agency) BZNEE T M4 BRSE Y TS ME. 1Tah#
54, R A AR EARSE F ERARIE A, AT R E ] —
oAU T, SRR TR S IRAERI S R BUH . IEWOKERUR « REERT
P “FT 8l M4 BE A BB T Ak RT3l & A & A RE BRI AL B —1Y
W4 %

084 RITERHARS - RitL EBRERSHX
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B 11 ANTHAKE L8l RS T AL JEA SR AR 55, JF B 4680 & 43L&
(mediator) , # % (translation) WA £ Pe sk Lk 5 £ 0wk, R AL, FFBHAS, 1967 &,
B IF ) » #k R E » #A8(Jan Herman Linge) ; B K BAFT A MRt £ R 4.
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L5« FPREANTR ANT BOHEPF RS540 - ANT™ SO0 R 5 E X4
SAEXS PR Y S TR B = MR 1T 32 B LT, L antER] . A4
DTS el 3 1 52 04 A (A Y W A Ay Sl R T F 9 B 18] F—Fb ot
DB A B T S TP 4 v 4 i T P A B ik 2 oF b 3 9 S0 AR 3R
X ANT S8 # el 4 $RITF L0118 2 ANT S sl A) 2 —
HERSRER R TIEANTHENOME . B - IRERLFRE
i 1 7 b B A A B4 52 5 B LR B84 - 005 N o B 1B JR B L ) 4 B
HBA B2 EAFP IR NI AER A A S 3 T8 it A i
S BEEAT BB, ANT 97730 & BEAT LU At T U AR A .
MNERAFTEERES W E A NAT 30 W AT RELE A ABRAR . L /R
15 1988 4FIIE K T HBI TS0 0P XHHEAATE H 4G Hh T i
B WA ) A S TR AT T3 T T A TR L i T Tl AR SO

TR g “ BT BB (groom) , 437 Pl 7R A F8 17 ok R ATLACRT BR Ao %8 17 A 2653

B, & BEAE A R 2 R TE A 55 4 1156 bW i BRI R 3R — F AR
A F AR . PLEUR A IRATER T 5 A6 A S0 o] o 1% 7728
NAT A # (actants) R FEAT SR IR 45 E AT, BEE PUATIX — 1 55 (FR
PATHE S AR R AT i AT A E 5 ARAT R E — A
BITE AT BE M4 b, FRE R B O A6 e i 132 ik W 2 (8
B EERATT EM =, BRI E— NIRRT, AEE BR&n
PR S AN A2 SCFE (9 1 ) S o 1 11 2% 3k 368 11 VT B 3% 2 - 39 B A
L 3 i

V2R B R Z R EUR S TR ARATsh B RO4R ™ . Hlan. i
o B AR T4 « 454 (Margaret Jacob) A M HLE Rik4 @ © i35
F10 SFE M 7 SR I TR IZ A e, JC LA W /R 0% (B K
X AR B ) (Aramis, or The Love of Technology) 145 )7, %X —
SEEBEANTHERA BERE MR EK S, £HF -
(Steven Brown) fi% i + REELERL(Rose Capdevila) —EiA K B2
YE 178 # (agency/actor) (9 Se P 5, R T 3 AR Fh PRI , Al 1T 1L

086 WTERTARS - Wit . BREBERS %
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B 12 ANT H#ZAAMWAEH £ 30 SARTHHE L FOITHH, RAANFFHhkss
BRI HEASTDE WA LM BA R FEAFTH LG RBER THAFH. Hiik
(TRALLFA A/S) BA&H « % 4% %4 (Nils Underhaug) "L BA 1973 . &30 LK - B
#HH#(Ole Molaug) 2 £ « M %45 N (Trygve Sletteboe) | iR A » w5 42 % #& (Hans Halvorsen) ;
B K RAPTA R R A,

“H R 7 SRR AN B R —F e TR T E WA E
PEERARER ™, SR, F AT 1 AN AE o X b Oy 2R 75 R LA R A A [ i i
RELERLE /RO IF B HEZ

LABE » KA (Andrew Pickering) 0 ANT B ) PEXERLEE H
AU R, WEREIE O S Z KKK, AEFIEANLITHEER
— R Y HEUE Y P AR AR e AR i R A AT Bh & LR S
S Ak, P AT AR AE AT T 8h 3 485 AT URAE 55, DT -5 I35 ) 2 1)
T, ANIBRAT B 2 7 P HP B e (v 1777 5 28 , B s bRk s AR B AE
HNEENTHEOR . B2, X R—FhEARHT & N A ARE L 2 .

TERET (M B 2 4145 ) (Reassembling the Social ) ¥, 41 Bl /R 4
T RTAT8hE 1 5E X, VB W s N A AT 3 3 2 o HoAth AR BT
Bfjeeees ATBE oo FERRAT B IR , T 2 A 2 3L 4 94 4 531 0 7 30
s BbR"" . AZAT80H AT 01T 3 /4E 5538 5 2 f A2 A 48
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R AT AT 3% BT O 3h/4E %5 AR 4 HHUTR & 9O
S — AL AT AR PR P A B A 0 A K S A K hE 2 i
B/ AR Z I A B, 2 , WA A PR M R A 31 9 AT
KT, AR NAAT S UL H BT 5 05 2 09 25 B30 A5 3
218, 3k s 2 T

FRAE LI R IV 0 B B R A B SR A 2 M 4t 0 i
REGAHT AL IR ANT ROTEBFFAS B A T “ B 47 R e
OV . B X1 B R 2 6 R WA B F 7 T
“BRSE— LR A BFIE — A AL A IR 7 AT A, 4070
LOBELA SN R A S i AR A 4 %
FRIERTT S, S 1 ELA U 5 7 T 40 0 0 7 5 5 £
RIS AL — 2 A AR AT 0 2 L TS, B2 (177 3
P T 0 (LS B A 206 28 T 0 B, “FE A S 7 3 AR AR
BRI A BB 3R e 5 0 0 B B R (LSRR T T
M2 ) Z SIB I, PR e LA T4 30 0 D 5 A
FER RIS R RN HE . 17BN R % R
ST 2 BTN WA T DS, S s R P 5 4
B TR R TS A B 5, AT 5 . A M h R
AT E TR AT S PO AE 5 7 28, 1 P PR 36 e Oy
TP L PR R LA T ELALE A

AEAT 8 38 )36 £ R 5 BCF & 64 F AL 47 3h F (actor), K
& RCEIRA R 6,3k AT H & (actant) . B o, 24 F
EATAT S O AP AR LA R T ILE . AL L tefrah FehiT 5
PERFEHET £H77 soveme LR, XFRERE, XA H X
AT HARE" T 173 LR ERFEAATH AT ME T3
AT B E SRR, B R E TR T 4T TATE I 24
BB ERARE R ETRALEAEREATEEARKAR

088 RITHERTR RS - Rt EREIR S A
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EuBEbAaZ A EEFAY, BT “RE"ARMEAH—F
“ARITHOF RN D TRELEAT RS, @468, A HF,
BT BB AFT R Yk L AR TR FET

FRUAEARTE I A 25 X i A S L BB R 6 FHE A FT3h & 9%
5 W A A 446 XoF TE 9 1 a1 K e e A R B AT AR AR T AR
ZHBEH A .

Bk A ANT B9LFRE , AW TTRELL 5 ARMIR w7 X173h.
B2, IE AN SE/R 75 B8 « 79378 £ (Sergio Sismondo) W %Z, i F ANT
MANEM A X BRI TITshE ST AEMHFZ B M BEE,“A
ANT (17 sh# WARRAT h &, SiE RAEBAT S . Tl & 2 M45i8
& REREHE AT S E TR RS, B4 R 28 ANT #F 58 1) s #84E
FEANKATEE S AFTEhEA L, AR E A g B H b i, A
R A @R R

EANTEE S AETEE N BE ST R TIRZE Mk
8 (BN For Mt 2 = i S R SO SO s B AR, X R R %
Tyt — b T o R S . D s A A A e IR S B
HFHRARITRE AR, AW T HMALSEALNS 5 ENTT
HEMLE . X FERBGWPTN F X2 —FhE R B it M, fl 0
St Tk 8BS 422 « HEE(Vilem Flusser) (4300 5 87 37 i B8 -

ToAF 0%, L2 RRA-FLEGRE, CHA
ROBHRENEL, RELEFHFARFLLEZRZRZ B TAA
R FE Ao E b, B B AA L BEABGH AL EARLE
8475 Bk, AR R E TAMEME., R dREdRA
S A AR E—R, BTEANRE, RAEMTNATALR
5 A

AR AT LA g 0ot 47 30 3 468 A LA B P R TR AAT
BhE WA LEVFRR IE

B-E ERSHAR 089



SR 3 Fi it s Skt poE sk Ut ANT 47545 KF 40 1 h A f5 7
Ko K« BFFHL(Mika Pantzar) 8 7EBRT R0 IE 5 T A4
ANT BARDA HAB A BT L RIZER" . RE ANT X FHREASY
B9 OC R X BT B A A O BUBUR 2 — Rl I 5 A W 5| g i 0 vk {E AR
DEVOTREN A A BT . e AR T A R A o) A
PEUREHES I A TS « TR, U HR G & X T T4 M 4 1)
R BR T MBS T B Z B LASh , R 2 5 ANT--- - 22 [0 A
R0 . BEARIATATT T HOR S 5 iF s 365 6 R, BT s 5K
AFEAFA ANT A LB £ T™, 2008 4F7E % /K5 52 I 0 15
S e 4E 4 (Design History Society Annual Conference) , I “35 31 (4]
[ £& (Networks of Design) {4 FEUIF#iEH E/RIEN EB R E A
Bt S U IR ERE) ANT UM E E SR i bR s 3 1,  BUR
TR FIFIHRHEER ANT LR H A STS #E& R .

SR .2 STS 5 ANT N #HEATE , H2h STS 2238 1 EH L xt 2
— R HABF R STS HA 8 B9 X4 A X ANT R ik KA,
T 3 8 25 B A B A — b i T RO m) . il dn, S0 3% K « /R
i (Steve Woolgar) 8 22 #1488 . “ 40 5 STS H gk 4 4E (5 s 22 FK sl HoAth
N —Fh TR F:fif e — BT SCHYIR) R, AR 206 23 2 X B0 19 B E A LA
KRR pEE " IE M98« 55 BT UG “ AN I8 X Fh IS 2 (AR 16 BE
ANT S bf 8 A —Fho0 T W Bt L O &Rk L S 18 s A B 777 i
TR AR —Fh STS R J5 ¥ X Ok B L A
i, HERZ i M BRI AR 2 ANT 3t , [l 58 8 A Hod i4 4 &
7

- AR

EHFORBREAZENEF L2l fToBTF, “iLERHD
B A FE LM ARG, X XA RA EA A ROA

090 ETERHRRS - @it ERERS A%
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HROE R, LARRLN, I REMASEET iR eh 25 %, 4
AL R F, PREXEAFHEHK L S LERR
WA E -, R EHe, IRRXETEPITRELS
R, mALEAMERE T HHEEZMH.T

BELE B EFHKIl-O-Zap gun) BURAE  EAE R « W25/ ML
B RIE T ARA T R A 2 R AR T AR SRR AN A .

—J7TH, ANT AT B B it s Bl & MBS HESR , 55— J5 1 7™ i B
A RSN E LR —F Oy ke TR, EWRTSGHEE M, ANT %
TR, N F AT E (AR AEATEE) A X HE
(mediator) () F G AT 3N, X EI7EM 48 b UE TR shit, B T8 X
FEMCHESE T, 7= Sk BRI AS M A 2 28 R R AL T — P B8O T 41 7= & 4 ]
LR AT XWRA ST . X — S h DEM - P Ed
(Madeleine Akrich) @18, iZ8EE& 328 ) WISk B T H A K B 45
DL R w1 938 M . AR Cseript) — i@ B9 T 182 scriptum, &
HEBE, S KIFZIREMIER, 4 3 (scripture) 56 KA (film
script) , HLAYA] T 7= i AR HHE T SEF IR .

el e, EEL 23 fulE FH B AS " R TEAE R 4 5 0 A By , = R S dt A A D
AT T EEEAPAEYAS L. BT ANEVHEE
A K A A FH BRI AR BAZ IR P (R B A , LME R4 4
P R REE PR 5 . RS - T e A Sh AR LD/ B L
FRAEFHREN G ER—FIE R 0 FIIE , (525X — FN 5 i A
F HE A= 5. Q0BT 5 AT R A R

B b, 3R R VA B AF E e Sa 4 AR 7 (AL, R BUE R LA
AAWAERZLTITHE. M ARMNBETERSL ERA AFARL
B R R F XA K, R34 09 K34 TR WAL 0 2
RAARERFE BN # ek, BFXH THFHREZRMHZ
H 4 e AR R 3 %" (scenario) ,*

BT% ERERER 091



AT L P 3 L AT B EEEBAE T A T AE M Z LM ESOFRR
FRF HBARNE 3 T8t =ttt .

FARREE b ARG R TR S ABA S 4T, AT N B A B A
BRI R . Bi4n,1983 4F, JERBE « v #E/K (Philippa Goodall) 1§ Hi ,
“HTEREERIT, IERE A S BT X — XL LA i 77 X
FRIEH T HABE SO ENZ— . B, A S EE R E i T
fipp e A 7 it O S RIS RE L A SRR A 22 T SCLA B SCAR I IR 26 7 Tl
BAERAMEN TR, R4, SO B m X Tt e 5mE . —
BREAEF KOS S, BXE+4RF BF U+ RATEE. 5IA
A 5 L AT 7 i B A A, VT RN A 2 X T i st U Y 40 B 4 £t
T —Fh P A BT R AR

I~\

g

)

B 13 BASHTAFBHEMNEM, E LM RIS REGLEIER N ) @3t R H
ik, A Jordan AS), ¥ B—, 5L F #],2004 &, &5 & A (Fido) © k&t A 8 ALKt
I3 E # » A M (Merete Nes), £ Bk » ¥ ik & (Morten Kildahl), Bt % « #f X & (Qyvar
Svendsen) ; Bl A AT A AWK AL,

092 B ERHRRY - @ite BRERSHZ
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AR EE R T VR mAT M AR SRR, FHit, EWEE T
X BB R E . X BTl i BRAS I 25 3 ok — s &
Tt RTS8 A BASE B A R AL 6 X A AR A A L5k
FARET EEREFMETENER. BRTHXBISER AR
B HE L/ INUE o (EAL T A A Sh 3 i B WA

AU FEERIMEELT, AAMEET ENAEABR
SR B A AR AT IS 6 AT o, h & K b iB g B, X
T2 GHGRAEIARMES S0, HEGRIASFHRCZ
BRAGTFAT s RARF K X ERAG R ERZARA T —#
WL A B R o AN EA A 2, Rid kA B EH
EAM, RO Rl X LFH2ZHAMERL KLU, Xk -
BT AL AERRA BB GG EH T, 2 E AL 09045
CL2EMT ECLL TR T G, I AE R 234 (non-objects)
WA AR, 7 A A7 A A7 k) RAERIF S
AL R BRI, RAZ B AN SETRNAATHRERLT,
TR A0 st 69355 P R 3k K AR B R AN A A i
ERGESEERTD? AAERNERFLAHT ELNRITZH
T A+ FRHABHRT , 4 443N A L AN ES, e, &
AFHACGEEZ:Casco, HELF , FEEELRES ) LB K
T, AR LA T RARNAA — K, XL RE R IFHERA
MRA X EH B—BHIARG G R EAAATHIH, R A X —
R AR R ST 5 3 0P 69 ) R A BEN B 6 AR A AR £
G, B AF AR RN RA X EPEY BEL IF R,
BB T A, RBEHERE., ARBGTAZHFfd
ST 6 B A5 AR T X, E U89 Bk AR o TF 46 3 38 AR i HE A 2 A
FHEANAAT G BT AL AL G 64 ool 2 3R T Ao 4D e AR B A KR
&3 B AN AR T AR 6 B RE B A5 3 0P KR, X KA R KA

HI® EBRSHER 093



T . FIAAAR R Z X — 6 & &, R &bk 2 B 4589
REXNASL SR RN, BEA, RN EH L6 BT H
5, 8% —TF , 4o R IR L oG5 ARSI P 32 5007 K15 — 4
A5 R EE, XA KRR THALS, & TR
iFhs LmAEGET FAATRZE EIRD, BZ T RS
AR ARERPARMPGRN A ALELEGNA . IR
W R EE AL Tk PRER K AR MME PR BE A BT IR AR R 8G
A KR, Fle, AR D e E —at e, BRI
Toh gt B R B a ERG g A EAE S L RRG . &
A AR AR A H R AFE ERA S BA LA, EE T
A B 7 ENF A day AR g, ARAR A AR, FTHURR | F R
Rl EREH R LR ERELATHREAT . EREAFF.
TRTRF h— K E, L@ARAMNKERRG LG, BAHSHEE
AT R IR T el 6 %3 AR X AP R & A AR T Y
WA A A LMk, LR TRBHZRER., TRAER
BRANFGB AT AETLRES PHAERGFM 2R
s AR AP B ik RS, ook 2 B gAY 22 5k, RA A L IE K
ARG AY 2 K, BT AL 69 BT RATR MG Z R K P,
RRZMAZERABREILERGARRASE, TRALLE
MEFHEE BARETEMA TR AEGE, EHBT —H4F
F o Ababiy 360 Bkt , A EMD B AHCSHBRm-EHAR
H R, AR AR 4G F K AEMART, 38— A F B 4 35 58 4 22 AR ok
M — XS TR ER LY, 98 TRESHER, RR
AR4E T —H E K69 847 F (OSCAR MIETWOHN) % i i# i 7 , 4
2@y — AR LAY

RGO YLER R TR R RERRTEHEE X 2D
T - B/REE S (Matias Faldbakken) 2 £ F63 = ¥ i 955 — &/

094 Wit ERHRES - @ite BERERSHE



Vi Z PR TR AN YET A IR HHE 45 . SAT . 7 LR ISR F 8
ZHb X BEE B Y « KSR (Tom Wolfe) Fir il “ fily 4 i +35% 7™ f it
B GX—BA BB T B AR S B S R IR — RE RE S I
FSEHE . ARBEHITRSCR ST E 2 40 A0 R, B2 BB IfLA
Vi flie A7 1 S A i

BRI AR B /DRI T T AEY 5 AKAT3h
B LR MR B 2 B AH L 56 2R it (Bise  JE  E T , PRt il T
PG PR S B U B . R, SR e — 2L RBME , £7
S F AR IS IR 5 T o ff o, BRE P RAR T VBT LK
T B4 T LS B T AAS R T i 1 R 5 U E o A A A
TR A7 2 T ST A A £ = A B LR L, L
A RS Sy R A o s 7 5 RO L 7 5 P 22 [ G fel FE 2 L R B AR AT 3
Y5 B SO BT .

St AR P AT L T 2 4 S LA B i 2 R B R R AR T A4 XA
b S AEE A WG|y BLRT & — A RAF . AnET TR, X TR — U
0 S T R A s AT R X A 7 4TI S Xof T B U, AR h BOR s 5k
s B 3 PR TN 5 — R Y O i BRI A AR A AT
ot B — AT 2T 0 S BR A , 7 R R 8 20 b o A s Y Hey - UG
o —Fh L SRR P ER HLBER . RE 2 Bk —FE, REER R R
BCRIRS S, N T kG R A ATH IR 0 BRI FE R R LA
T RS AR, e S P 22 8] R R A P S
IR AT (A RRAER ) Z (A1 B 5 iR R ] 5 AN
15 B (A A inscription) 5 {a] 8 152 ) 77 20 (IAfk subscription/
FZAAY de-inscription) 2Z [8] %%, &1 5 2, ¥ 5 5 RN X 2
DRTE, BAS MR 2R E T By Xkt TAY .

BoHE EREFER 095



B 14 By A48 i A 22 R 0P 4o ATIR RACATA A P bedoiliid F AWML L9 R B0
ik, HAG ASA 23] #4-F 4 24+ (Capisco) ¥ i #:4%, 1084 45, &30 1 /3 « RE M4 4
(Peter Opsvik) ; B B I&APT A 9848 (HAG ASA) 23] ,

ZRIE 23] XTSI — R ZE T A 3 ka2 5 iR
BIE. SRR AT T2, EOMRATEE 5 % 9P A 52 8
TETORE— DI AR U AR WA D SCAS (R 3 B AN 5 A B A SRS . B 7
A FRLEREE RS E AR T AR5 U525 1 R 05 TR K
TEAT S5 Z (B R B RE 7 7™ B 5 B A A7 PR 2% A 00 A A e A T e
XA RGERABE TIMRIE R A TR T — R R A5 ol P 6 B, O
S T ENUEN TEAD . R ERAT SRS mT .

B A~ (script) \#4i& (description) . Bf A~ B A (inscription) 2 4% 5

096 W ERRHRRY] - RitR BRERESFE
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(transcription) : XL Z EHFR B @M BAFRA T HEH T3
FARE AADEZ 8 6 FTAEFT A A B S ENF o3
i (de-scription) T4k, 55 TA2)F KA K . # & T R A PR FY
B A (in-scription) TAE 48 H_++++++

#7% (Prescription) , # 4% (proscription) , 7T 4 # (affordance) |
PR EAFRPIEA L FALTHERA L EREHAL
8RR E 648, R 2 M AR R (CEPTIRE 69) B R RMIK
BCEHAHKE).

Jép A4% (Subscription) 3, 2 48 & , & B¢ A 4L (de-inscription) : A
FAvde ALATHH QT B, R AR B89 5 I8 E M
BLHATR, EMELES, L2 XEAHL SR PRRE £,
KAWL W AT RRE.

¥ # 5 A (Re-inscription) : 5 B A —# , & #f 5 AMAM A —
Ha ARG X R A A EFH EHHmR, 5k
IR FEREFTIERNEE.”

T X R DAY S i S B RB R B — T A BRSO i s
BB U B RO TEBERE . Ar AR X BT AL R O B8 i
RITREE A A RBDF A GE R ERR AR B T 2
i aagibp e 0k

ol 5, L A7 I R JR A 48 0 1) R ) 1R A 1 e B A A A A R
{EEIBB T EMEBRGT 2P a0 E, BFE TYEBA SR K
FZE IR R . kT AGEYYEIE X 604 38 A b 7 5 Y
IR A5 A R P AR TR P A BB g HX R
PG IFAE 2 B 54 51 0T A M 5C B, X — S E 9 4E « 35 & (Donald
Norman) 7 1998 4E( H % FW i) (Design o f Everyday Things)®
—H it X 5 W FERR & LA B AT A G, R SR R
5% BiHe T 8 R RO T, (B e 4 HSEHE T = S SE
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ThE. R, At i A AT DA 5 4 38 B AS 4 BE A AR AR S5 4 S B AR A
Tk . TEARREREE b, R « #F7 H (Tan Hutchby) B30 5 & 2510,
TEARE TS o T AR AR S A X 3 SRR 48 IE” (remedy) , fill &
B AER R RTHAR G NE WA S i X 32 et 94t &
B SR IR B A AE . T H 58— 8 AT H R 0 2R R
a5 A Ak (James Gibson) IR BAEFH T AT HEHEMER" . BR Ti#H 2,
7l « 345 (Tom Fisher) WHRI i 7 25 2 A v] G P AR S E B THIRF 5T
RGP T . b2 BB 5E AT 56 TRIAE S B0 3 L i T mE A A I,
B aT VAN BB faT SR 4 R B s A 2 v R R Ok
MPAES NIEY R A2 B 72 i BB R B AT R . ARk, R ik hy
“EATEY B R AR R P T RITSY R P X R B S
SCACIRAE™ B2 & PR A AT Bt S X R B BB RE R, HY
HRT R ) JBUR AR O R I 55 B 5 B A 6 T3 SRt SR 1
AL AR LY, 28 0 WL AL BRI 1 5 2R

HEPARMA G P SRS IR AL SRS B S 525
AR, TEMR IR | 4t SRR A 5 A& Y3 JE X .
B RSB A (H A SR ARA R AT R 5 AU R A
YIE S, EW KBS RS R R B A X — AT A S
A5 B B4 I (51 A o 35 R AT 4 7 it IR0 T3 8 6L 7 i 44
PP RS = S SR B4 S S AR A A 5

SR+ i3 HL A X )l 15 B, O AR B A iR A Ay T B A — 0T, X —
RIREZE, AR ZMEESHBAER « KK (Barry Katz) X575 -+
B Y « U1 55 (Peter-Paul Verbeek) [ [RIZEHEVE , Al 52 X 45 X 7= & B9 “ 41
PRSI 5 M2 SO SE AR RS B R 4. R IRIE A A R X Fp“ AE T
RINEE 5T B L Z A ABRIH 507, 3 5 e gl “BoR th—FE 78
T T A A S S TR AT AN A T {1 i 56 2 Y e R B Th ik —
FE7, X—EEMU AN EBEILRIEE T KRG 6 - &8
(Mihaly Csikszentmihalyi) 5 Ji 4 « % &7 1A #% — W4 /K i ( Eugene
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Rochberg-Halton) (i 58 « “FAI 1R M M S AE 5 24 v 438 H -5 6 FTAH
Kl The, BIGER AR f S A 1F7 . BAEE S S R 21 4856 R
14 4R HEE A Y PR R e e Al R A 8, BR R AT AIRAR e DA 5 1 A
FISE BT 2 b o s tH R AE RS . P 5 L A7 SRS IR B el TR IR
AR A G ks A0 ) 5 I R b B R T I B AT O M EK
ZLRRBEARGMREA S, Fitt, YA S 4S8 AR WA X
SRR B Ry — P B L i Tk 1 N %R T BB AE — R
. RO SRR A2 25 00E & A TR AT AR S A a0 el 47 B |
DA K e 7 S, R T — RS A O . AR AN 5 S R
BT, PRI AS 54t S BOR ACKE 2 Wi & H AR (et .

FY R4 « 5 EL 78 (Marit Hubak) 8 78 HAF 5% 24 iz FH ok BAR 447
B AE 5 4 A o] 2 4 2 98 0 95 70 il i 7 5 0R R AL 5 10 B A TR
st S B ARMA E AT R AR SR ERBIAEXNESES
M A RS R L. R, 3 T W BB AS 1) B B R A B R AR 1)
— A, MRAEE T AL B R T AR B 958 = — R
BV, — R (R TR . B A i X it o 5 v, BRI
HE BRI S A LR M S SR T RE. 55— T A S BRI A
ot P A B AR 5 | X R P S BRSPS s b
SRR | B A DA B 1 A OB s AR 512

RE & 5B RNEY S BRI A () 32 4 B 53 B0
BRI AR X T T AR RE S R T At SRR WA A B, RA, iR B
AR LA FARSE 7 B R B 7 (BB TR R R BT s B R ST Y
M. MR X — B A BT S R EINE A, B A YE R
J AR 2 R Z AR 22 ANl i 32 R, T AT & BLE A R B
SRR AR, AN, X e R ERI IR B BOF A R A &
FiAR A 1 18 DA S U LA B i 37 BN A AT A (R
BEAZEEMBTHEL8ET . ERET, 1948 FHHHE
2CV A AR % s B Y R P 2 —, Z % B R IR ~ 7 B i (Pierre
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Boulanger) \ % #| « #3E 38 (Henri Lefevre) , JBHI KB B - NIEJE
(Flaminio Bertoni) flik: « #H7 # (Jean Muraret) £ 20 142 30 4E4%
ARV AR 24 B LR ¥ 32 /N E — E R B 1990 4E,
2CV (i R AR E I RARENRE, ETT KRR S L5, X2
—W R ER A AN RR - 8 G e i — AR,
WASITHRIEF R TASENGE"™ . 76 20 4 60 F£/RE 70 F
BT 4 Il MR RIE SO AFEAE (B Hat S HOR A 28 35 IR
FEGEMREHRRE , RATEEZIRPERPRENREG R, 5
ZIE R A A R HE R BT A R E A R E R A X B
Bl 2CV SO ERIRE XN EERS.

| Kombi-serien
~

B 15 ARt AP H R G5 7 BF F etk AL &L, 48 (Jonas Oglend AS) ,
DBS KOMBI % 7] 4474 ,1968 4. &30, B35 K - MM E£E(Olay Aanestad) ; B A BALHT
A A B H B 47 % B (Cycleurope Norge AS).

100 EitERHMRRT] - @it BRERS A&



89

X AR I T B ARSI 2R E B
16 2CV 57 B, s i R 2 2 T P (B A 956 B0 32 P 4B 8
M FH P B R0 SC A B AR 8 A 30 o AT 2 33X S A I 4 2 0728 T 4
S ARMIAR BT . T R U A SR TR S Ak ) R S
BIEA SRR R BRI I 3, 4% « 7 2 3E SR 78 (Peter Stanfield) 7
HLHFST P B 2 BT T W8 T~ 4k 25 (Harley-Davidson) 76 317§ FF & it
Feh R R S AY  GE 2 HR A i AV 0T 408 PR 72 9 b 4
AR, I - IR AR HIE R X B B P2 AT
i s,

FIFAT PP LT 30 7 5 B 47 5 2 A TR » o
S5 THEX RIS HNRIY SRM RS, CEKRE, Y6
AT BRI, 3 R Rk E AR, M ERTE . %
S B HATIE 2 G 2SR P T, e, AR BT RE A A B
A AT 5 S U R - I TFS 7 83 AN 69 A B
BB A RIS BT A , R B BT S0 P 0 o] 245 s e
B, 3 A A T LA 5 4 il 0 3 B % (AR A BRAE 44
(EMAAD SWF AR, S, T XHTE (L, RS H A
A AT B SRR R B AN, E AR - A TSI
TR AR © TR R R EA SO A SR E FAR (Kill
O-Zap) HL 8B S £ 5,

Bt A P L RET I B % T RS f e s, LR LB 4 A LA
R ST R 7 2R BRI 3o 7 S U L A R A e (P
RHRE SOFRA S B 9 25 St AR 517 Xt B 7 W 5 /2 22 1]
MR RIA R+ EEN TR, HESKTRE+ 4K, B AT
WE T A IR AE Y BN 0 A s ok B A 7 SR 2
AT, oL B AR IR 32 DA AR TR TSR 5 6 3 4 6078 A
35 REAE A B T T TR 6 A L A R B 21
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# EH, KA T ZRAEFEBME B £ F AALEY
R AEE, BT Ao R BLE] e °1 8 &, ¥ X R (Rykkinn) >4
6 ERITIHR B R B, AT F RO EIE, sFHRR
LM BB AL TP R LA Z R A S Kty 25, —
TF4b /AR FRR B R, AL F A BB TR X3 FETHAY
A THRASZRELBEHLEGERN B 78 2860 E R,
f R AT AR W3 A — A E R R E— R RA R
g,

ZIRAESR W HL « J8 517 (Nikolaj Frobenius) /¢ B i 5 92 #8 )
(Teoriog praksis) i BBt B, %/ RIE T 20 tit 4 70 4EACH L2
R, BT RS AN RE TR (9 S SR I . 2 B A 0 SCA Ot 3 R
e B W (Magnus) , J& /N3 A #9508, 2B B MR Z
—. TEMBATTHEE d kRl v, b A 48R AT RL T B A T B A Bt -
J3% 2 (Douglas Coupland) Fir i1 ) “ B4 SRR - 44 42 42 5 PR i 39 it S i
TR AR AT R . SR, AT 9 2 e CRR A 5 ks 3 380 A9 0 50 4 24 3t
Yt T AT A9 ERE L SE PR L, Tk %5 i A 36 B A RIIRLE e R R JE R,
W FEEERO BRI —Fh G X922 5 YL T 850
TS

ANT 57535 #8 BN T 5 R AL 4 7= U 5 0 2 (D 4 2
8], A T e[l AE = i B . X e A9 B4k ( domestication) 1E & 4
THSH RN SERSHH R EAMES. B2, EH%S
A P ISR AR 52 380 b B 9 S R, F s 2 M L T — el AR M A ik
WK, EER « ¥HEIR (Caroll PurselDikE] R B4 E B R T
“BOHEE TER, A RATHR " OME" . REHTEANEBA
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FE T RPN R IR IR , X R0 20 55 BE 0515 B 58 38 #h 5C
R, REm Xk LA TE XS S8 b TR
AT A AEAR 2258 32 SCA R LA B2 28 56 ik 408 % ] ) F 1 38 A gt
— R AP B A P B AR R . R, R A
T, B R i i B R X KB 5. Al - E R
(Tom McCarthy) B H & T 56 B AR 4 SO 5 ik 72 i 2 ax 2 2 4
Z— BRI S E B A — A BB TE R B, 78 20 fit4g 20 4F
AR TAE , IERFERAIR AR T A o] 5 1] LA RUR R 5 1) LA 33l B AE
FRIIBE T S8 X T4 K AR H9 R 2 46 D O o — I AR 32 R 43880 1 K
VA AR R ST YRS | B A L 4005 B | 191 15 55 17 A 1 ) 45
SR T R S PR B . — R E AR E S
AbF 0 BRAF ST RO, IR S H A M B 0 R BORIR. SRT, X F s
SEFORAE BT 5 7 S A T B T X AR 22 05 e Pk AR OF AR T I A
T5 R B e SR R ME

— MR L T2 — O 3h 9 Th ik o I 2R L P A 5T
T R AR P BT A 182, B IEBE A T BEAS Ak IR Y
Jof 3 4%, R R LA T A 2 SCER /D N B4R 70 AR AR (A T
TBFPER FRIR - iRl JE A KAk - #RAE B 55 AR, 5 SRR Al
VAR (R R RO B RATR . PARJE RS F LRSS . Hean
FFEFFHE 5248 « #18 (Zygmunt Bauman) (% #7267 282 UL B FHE R *
KT IHRET SRR W . bR e 22 b i L A 24
FTHSE AP UE RS MR S E R TAE. HE AP REE A
CTE R 56 @ QE R Y B LR S RASF
HAE TR Y o R 3 0 3 2 B PR P 7E B A 3 o A {58 i 4R A
A= 6. SIS S Y E A E., IR R 1 D RE
VARG s ATTEgOX 2™ BT 9. AN S¥ZmXFAHE X R, 7
WEMSFEFEA o /R4 58 (Roger Silverstone) K HoAth 1 [7] 251X
B et P R s R .

BoE EREHAR 103



“I AL 3K — B AR A T AT a0 ey AR B AT T B AR
NEW . Axk, Hr i 5 A 78 T YRk 72 b oAl B AR 4 5 0 N 4R A
B, ENsassF « H R{E 2 (Knut H. Sprensen) IT 5 : “Yilflsee e+ ke
BARMSACR IR B2, Y Rt S 5 EAR EEE"T, X
F YT 7 X2 — FeBE 2 1Y Le e, B A IE 20 A /R 4E Sl EA T
204 () [m) B« BF A ) 5 B R AR B, A AT X 50 g 77 (ELR SR AE
FHA - BT B, BIME R E W sh i Yk AR, K IR
B TRIGL/ N 9 B B 45 T 55 4 32 (0 [R) R . 2 B 5 /0N 0 5 ik i R R
A BRWHE R T AFLE BT R R, {8 3 A A 75 A /N A Xof R e A
EFRIER, AT LAV, 7= b R B S 23 P 2Z 1) B 5 AR R B
AR, FP R AT ) X 4 R LA T e 19 75 X (O
7 RV AUE ) 385 IO At A1) %) 75 =R R B L[] — Ik ), FH P B9 4T L UK
5REOMHENEY I, NEYE N TR, ERENd
TR AR, RIS R A H X, SRS
RSB NS IS S0 RS XREFEREA L. 9
Al Sk A 0 1 S R S5 B O E N S IR .l G R, P
RLFF A AR AT, D fof %o At st A A= 0 7= A R . Y AN E Y
BX&T U A3 LB Ak BT KLU P A AeRA .

Pife R —Fh 2 4EBE PR LR , AR AR A IFT 3, AR
SEERRMAEE. MR 2 R 555 i 37 i, 25 1 89 B T
A AR BE « VI RAT S B3 T T 15 B 5% 1k, 11 22 50 R 458 31 & i sl
W, AP S ANEYHSEERESAE A AR, HA sz hR
T BBV L] L1730 B . Bk, Ik 2 EEA
FE AR LA AR FOE R R 3 SR . Bk, IEBEEIFA
EWE NG E N AMRE 5B, &5, R Y 7E2ERLs
RS FEAS R P AR B LR [R] A 5 k. R 46 A
KB W SR, P AFa e B LA B B B g O AR AT BB 28 AR TP T
TR AR AT RE < & A2 284k, SN A0 RAE P ACAS U AT fE B N 7E 1Y
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WA AP EHRE. XMAERTSBEAEY S I
(redomestication) "', HCHN, — {7 4F42 A Mtk AIRH 3E TR B 4k AR T — 045
Fo YAEYHIE, EEUBENFLT, A~ ERE R
T 5 30 I B ) — ) 2 T, A UG 4% A b T B 4B R 4 9 i
W, BIAEAF 42 N RO ARHR 35300 B F ROLH P ESE B A T H— R M
R ERR , PR TR — R Y 2 .

PIAESE R, A B TIREH RS ERMEXL. ET—1A
EYEASHFETHES UL EZ B, AEEBARENEY . f£H
5 A AR A B AR — R AR E A A Y. XBERAER
ETYHSHES A E 4t & BARFR T R AR LR, 5
X FI] X FAR I FRAT G FARATEY .

YA & w40 Ay of B 5 L A7 B A PR 9 #h FE . X RREE A % TR
T A B AW A7, JUHGE T4 b R 8] i 56 R DA K PR
TS M. XAHR SRR OB B B I E R0
SVHPTER S EED RS R, AEYRERBERSH
FeiE i 7 SN A O OE A7 AR BRI A A A R A 4R
SR B & R B T T Bk O 1), B U, X PR R
Afbbt, & RAM AR Rifi ERZSBAFE T, B A F R
R B L e B A A 38 43 A A Lk B R Al 3 1 4 4 B 2% A4k
i, PR ARt 2 A 7= AP P S OO A 4, B B S R
IR .

R /R #% + W 5 (Nicholson Baker) ff) /i3t ¢ 3 J2 # ) ( The
Mezzanine) J F R BRI T — R BIREAE 3R % 4 R 00 1) F, X R —
FHB A 20 AT e 7 1 A B R o B Y 4 B T O R NG S
BT BRE H W AR EIRZ T BREZ b wE A4
. /NS 3 A SR 1 () R (L, O A E At 2 2 T A6 (] 9 i 2 P
S O A LB T 7 A R L e K 2 B SR HE VA 2 1 T 4 A B R 5
3 1 6 B -
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BIER, LN EB G o REERET K& WA®S .,
AR AEA G 3R A R AR AT B Bh 35 A MR B, MR R R 1 a9
T, TRERAIIMBIUANAREFRT LHBe SRR, ke
50 ABAX ERAHE, Rid, BRFH L AAXL X — 94,
ik NG A ERAET ARTHHAE,

S /INiB 3 A7 3K L B R A9 il T A T A T B T A e e 2
ERIRTTROGE SR TR L P (e S A L) 3, 2 — T L O
AT 9 ) I AR ST (32 AR k) JRUAS 52 3 14 A 50 0 1 B 2 3 ) i A
JRME . TR DL 5L/ NG JE A — B AT UG08 1 X AR S, B
ANZEATTLLE S 7l TR —FoBT 1 58 L TR E M S
SRRV () A B 22 ] 2 32 P S A 3 — SR A e PR 1 5 B
B F XN E R SR g e T [ R, L 2 ATk — L T Y
ZRN R -1 E &,

5T 2CV —FE, 55 AL =032 0G0 ) AR B IR A
Y| P 35— B i B 7ok AR P e BB, DA R 5 9 94 B e iz
BMERIT SR RER. RAMKREGREGRZRIA 1A
(Volkswagen Type 1), 80F% 0 1938 42 1946 4F i H 72 R R 51, h Pl
M7 - #1% (Ferdinand Porsche) MIERC « #7773k (Erwin Komenda) i
o = B R R B T BOH b 15 4 1 3 R R RUT K (R S5 A i
o Hor R R R 1957 4E{E T « B4 (Dante Giacosa) it HI3E
A 500,1958 4EH LT 7€ « PR JE T (Alec Issigonis) B3 i) BMC
WRT , BRI A ST R A LRy 22 5% &5 SE R P IR . &
DAERII RS> P AAT T X Se AR , (B 7 347 K70 I 75 0 9 4k it
TS o 33X P K 27 A A P ) 2 B TR A SORVRRAEE » f51) 2 PR
7 MU 8 e % FH 2 Mini ZE R 4z 7 38 451 . ok S Bl i o ) B
FAMARA 5 R A A IR 5 R W Hoeh £ R0 i A R EHTE A
(re-inscription) {7 30 U5t Y 3R (46 1998 4F | . A7 (J. Mays) 53§
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B8 « Fo 5 Hi (Freeman Thomas) B3 K AT HE 5% L, 2001 45 d #f 2=
T o Wi 25 2% (Frank Stephenson) % i) 37 5 D /R, LI K 2007 4E
95225 « WA IR 1A 4F - 5 FIHE (Roberto Giolito) #4573 T2
R 500, 28R BR T KUK BUARMRLLASb, X 255 4 B 2 5 IR E R BULF
WAMRIZAT o TATVE Ak W AR AT S, 1A 2 3 5 A Ak
R, TRTT & =2 o 0 7 i B A 9 K (6] B A Ak 5 25 B A= 1, BP 34k it
&, T REGHIE I M EHT S A (re-inscription) , 13X 656 2 8 T YL A
T AT RE RN, (HIREH U NI RN, X R0 B R AR
h R, Hoh A ZE— R T RUAE LA /N i T AR R 8] 5 B 4098 4 B
Pt 40 A 1 7 S P A B B AR LR, X S A 4
YA A= BB T2 . i 0 A 1 B0 A 00 B A T LA LM 224 8t
A7 BN T R P A4 BB Ath 758 a %ok PR AR A B AR Y 25 B AR
AR EHEARR T HAEN,

2T AT 26T A5 D 5 SCHR Hb - BE 4R 5 94k A SR )
(OIRGEE . FE AR, YAk B A R AT AT B AR 7, R R s 2 K AT
TR T R E) 7 Y S R P Se U AR s R
M, B AR ok B OB U A R, W FE A% - A7 AR (Philippe
Boudon) 1972 4F 3 F 4] R A 3 5508 T At 7142 F 8 2K 25 B A2
% T I HE 51 BE A BT 5%, 1% 5 B h ) « #9146 75 B (Le Corbusier) #£11, 2
T 20 48 20 AR, IEMNZYH - IRFUAE 1989 FNABARMBE
B3 3 AN 1) A A SR 3 T A T R A R X TR A
W

1981 4E4EJ2 + # 3k (Tony Fry) fE—Ff CEEH ARG B T Eik
TR« T LA 48 Ry Xt T 3 T SC AR B A5, 45 T S G 408 et
FEFRZEH AR A W WA b, 2t THARSWEMBIEZ)E.
PP ERFBH T HLES 9 S, DA EE 5 X B R R R I S PR 4R A
MR LR SO L SRS BT T AR E R Y R P A LA B i AT
HR G A SR 7 Ak (BT AT T e R L 53— JE U G 92 3 P
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T3 7 B T P B TOHGE B AR T LR A TR
WA BFALRI R P . AR, IR 3 I 1A 6 A “ DIk —id , {H 2 fl 1 41
T A ABIE AR DL A A8 o R RS, REY YR, 3
ke, A IE B WAL 5 3F A, IEJB T4 /R 4k it i (Silverstone) K H [7] 5
JIT V8 B4 Il Pl iet 2 I o B S — N 5S I B B

B16 AEXHARMMBAEEELH L EAL 2 AEGDLER, BA LR 1969 FRRK
142 A %, b i F A3k « ¥4 (Hakan Molin) & 1983 4 £ 1986 F E#ik it k. KRR
142 4, % ,1966 %, &t )F: f » A AwiE (Jan Wilsgaard) ; B K MAPTA 93k » 3Lk,

Beilt , YELELCE + 9% 4 J gk B (Viviana Narotzky) & F 20 fit 42
50 AEARTE T ELIE N 26 VR A R 358 , BAR B W o £ 1 “ Bk — i
(B ] 2 R T Anfel LA BE & HEAT BO S OB 52 . “— B AR B £
BRI et L 1 A B (Harley Earl) £ %5 A8 H1 2% 8 A2 4 e BLAR 7 % —
BOFAMEMZREAERTEY . RS E AR 2R A K
% HEE WA, (5B & « PIEUR™ BHEE, P A e
AR ER T HLEAE R P Frh i dnig 4nfe «

A £ B T 2R W A5 A5 AR AL, B 55 4 b A R UK 7T
B —A, ZERFGYEFCRELRRH K. SMNHEN
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TRAG ARG, AR BA R L, WA EEFRMY
— iy RARBYRT —FHEAGRED, FCAHERK
B ARG FAG AR ERBRA TR LA, —Hil
¥ 58 B A ETRE R T Ylid i % (Cadillac) 8 37 A4 #7475
(Skoda) #4 # # %, & #] F 7 (Plymouth) # 5 48 L & A W
(Honda) #9585 % '

XEZHHXEREEEMNOHEEETFREE THRRMRZE
5% (R TEN7ES B3 B %A ok 5%, Bt RGd
K XEFREFELSEIH W T HEA, XA SEREE B T AE
k.

RAEYMEREEE 5 Bk &t R K B A RAE RS . BRDH
Wit R EA R R T R TR A EIE =7 (B K
W AF « B (Piet Hein) 548 « D44 (Bruno Mathsson) 3t 8 B
%+ PFR(Fritz Hansen) T 1968 458 7™) ) 3CF B /EFH R 47 & 78 « BX
FAE (Gertrud Qllgaard) 5if

REATHRIBGOIMALTHRNER, BATHRH

MEACHERBLEXLSBTRENR T HREZL G ERLE F X,

R ERAEFTHOEL LA TEEF AL ALETE L

2GR MALBRORET EUMRET FALT AR KL

AL A RARRG A AR A B AL AT L A2,

QTR FTR - 7 A R 2 30730 -5 R ) < L 08 P 2 9 e I o B g B —
B BE R84 DA A1t 45 0 1 4™ T 5 D 06 D 0 A AN B O LA™
B eSS RO TR ARSI A A+ 8

P22 PSR B PP e S 7 A8 BT RE M ) B LY
YILARBRANAFSH TR TR KPR R% s AR RE T, EHE
N33 W S By Bty 5 =K, AT AN ARL AR 77 0oF 9 2% i T 5T e sh 1
SPEE BRSSPI — 4 U % B 48 7R HLAE e s 4 B T 7
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B, B2, YL R—Ft S E S, B AR — @ T4 %5 5 3& I F i s
F. IEHNATSCHTIR 76 B 5 (5 FH A0 T 2% 5 W TSR AR AE B AR £ 07 kit
i, L ANTRME E B ke . St SR EM K ZHR & —H, Yk
e IS ARG 55 5 TG 24 v R B BB L o (0 ME 8, 26 3L o, Bk AR T
DATS B LR T SR . B SRE R A IR AEE T . WEHFT
RFRFN N, AR« 50 RIA : TRATI IO B 1 T 9 E R E T
sk 22 44T A B Ay 4 [ 7 R AR S ) 7 1, A B FRATT B AR A BB
NATTARAET R R A2 18Rt A7 B 20 7= 7 FRATIEAE A BB AE BT 0 45
S, X FHE B R A oh ol DTG B IR K P A R SR AT
BREH A" VMR - DI SEEE B b3k w) B A S WF 5T B e
PR S B ROBAR T XTI A PR SR F KT = KA
A KA BRI ™ .

JE A SRR, {H 32 SRR D1 9k 0 B 1A B R TER Y, R
ABATH LA LEFRATTIA R BB 58 24 oo (i 25 A fof 25k — (Al R, f5il 4
WAL R 2 T B AR RERS BLIE b B AR GE A . AR B AR
F4 (6 S SR AE 44 fikE PR 28, 7T B B B A 3 A B S o G T Y 5 0 2
RUSCIERF 52 Ho i ik 2 — B R A T e o f, & 5% T 8 %
(mediation) \ 35135 5% fL B GO B HATBh

FRLA MR — A ARF BN — LSRR A A B2 — 0
2R PR R — A SR BREEEN, EIE DIk
PR RE—FE  NZAE R AR 1ERES FriHe i, X1
AR BAR M P i Y EARE B F & T k. H
AR LA G2 SLAA R 5 Ak ad B L AT WB 7 bh A B | BE LR 5 AR
AT LARIAR U 7 SIS 7 1583444 (adoption) i A2 BI4L , ZEA
R — EAE ISR S LR R, REARRE CHHE
KT SAAZC A5 B B RUR « BEHER (Igor KopytofD) 7E
Forp 80U TP 197 0L ) i - BB R R A2 2%
G20 T SRR UL BP0 S T SCAkG 4 i L B S S R o ) T R
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100

SOFEE T EAN 132 M3 52, Wi AE T B 176 30 L B E 3 i SOF 4%
AR . BUENTHE R STS Xk E € & X Frx Y R 5369
SR B3 B PR T — WO — Y7 B 9E T 5 75 R T T [R) 45l 3o
PR RHERPD LR AEY (BAR 6 R . SX—Tr#2L,
FRAEAR G HFE SN  “F M 77 X T RER MU T N & g i
FraC. 7 s ASUREZ AT LA iy A LA R H AR B 94t B 5K
LA EAR iR LA R PRSI DI .

R YRS B (YRR B E R SR ER R T
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EEMARIEY T X — 5l RTINS ABORM AR LS. BTl
IR « JERTRFHE (Per Ostby) BFFEMREAE 23R DIMLRT . 31k B
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L. 7EM 5 TR AR 1998 F R CE(EARERIA) (The
Intellectual Appropriation of Technology) S XFEN BRI
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AR fh AT T A S AL B R R A A S R AT k. SRR A
PIERBHIN A ES NGEF B EAFHE— SRR T e fE
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BT RN SATE R KA SR, DL R G S RTE ff . TEIXFE R I
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HHE R ST RI. 7—FRAERHEW SR . K/
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F AR P ER DI AE 3 S X R — RO R AR B E Ok, X
PR AR, F ] LA R R R A (kitsch) SHTT.

BRAR 3 A [l RSP0 T B 4%, Bl 1 0 s 2 o 35 DA B () 56
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